GEORGE BEBAN 


Star in Paramount Pictures 
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VOL. L, No. 4 


NEW YORK CITY, FRIDAY, MARCH 22, 1918 


FILM THEATRE GOING INTO 
BUILDING 


Woolworth’s 55-Story Structure at Broadway and Barclay 
in Prospect for Picture House in Its Interior Open Area. 


Thirty-Minute Patrons Expected. First House of 


Its Kind and Profitable Business Expected. 


A proposition has been made to F. 
W. Weolworth, president of the cor- 
poration controlling the chain of 5-10- 
cent stores, and sole owner of the 
55-story office building at Broadway 
and Park place, for the erection of a 
picture theatre in the courtyard of the 
Woolworth Building. 

The promoter of the enterprise has 
tendered an offer of $60,000 a year if 
Mr. Woolworth will erect a 900-seat 
house, with an entrance through the 
main lobby and another on Park place. 
The plans call for enough alley space 
around the little playhouse to meet all 
the requirements of the building 
department. 

At first glance the location seems a 
poor one, but the promoter, who knows 
about such things, states that there 
are more people in that vicinity with 
nothing to do for an hour at a time 
than in any other spot in the metrop- 
olis, hence there would be a steady 
flow of short-time patrons throughout 
the day to make the venture a profit- 
able one. 

It is said the picture house almost 
directly opposite, on Park row, has 
averaged from $19,000 to $21,000 annual 
net profit for the past five years. 


DRESSLER’S LIBERTY LOAN 


Marie Dressler is a duly delegated 
speaker for the third Liberty Loan. 
She has offered herself for a vaude- 
ville act, in the usual way, in conjunc- 
tion with her work in behalf of the 
Liberty Loan, to do a comedy turn on 
the big-time bills and before or after 
that on the same program speak for 
the Loan. 

The proposal is reported being con- 
sidered. 


AFTER RATS’ BOOKS. 


-The refusal last month of James 
William. Fitzpatrick to deliver to 
Referee Louis Schuldenfrei the White 
Rats’ records which he has in his pos- 
session at Waterbury, Conn., led to 
the introduction this week of contempt 
proceedings by Alvin T. Sapinsky, 
counsel to the petition in the inves- 
tigation of the finances of the Rats. 
Mr. Sapinsky in the special term of 


the Supreme Court asked for an order. 


to show cause why the White Rats’ 


Union should not produce the missing 
books, and, if not, why the White Rats 
through their officials should not be 
punished for contempt. The order is 
returnable late this week or early next 
week. 


INCREASED CANADIAN FARES. 


Considerable discussion was mani- 
fest the past few days over the an- 
nouncement that commencing Thurs- 
day railroad fares in Canada would be 
increased 15 per cent. 

It was the prevailing opinion that 
this, together with the heavy duty on 
paper and the big jumps, would deter 
a number of attractions from invad- 
ing that country. 


CHORUS GIRLS QUOTATIONS. 


With the current musical plays hav- 
ing absorbed what excess in show girls 
there might have been when the Cen- 
tury closed, producers of new musical 
pieces claim a dearth of “talent.” 

Weber and Fields are offering from 
$40 to $60 per week for choristers of 
the “show” class for “Back Again,” 
while Arthur Pearson for “Yours 
Truly” is quoted as offering from $30 
to $50 a week for the gals. The latter 
piece opens in Chicago, however, and 
that makes it second choice as far as 
the show girls are concerned. 

Elsie Thomas and Elsie Gordon, who 
stepped out of the chorus of “Oh Look” 
at the Vanderbilt on the opening night 
and fairly “stopped the show,” have 
received offers from Savage and 
Zeigfeld, 


MUSICIANS WON’T TOUR. 

_Managers and producers who are get- 
ting attractions ready to tour are ex- 
periencing difficulty in getting musi- 
cians and chorus girls to leave town. 
Both Cohan and Harris, who are send- 
ing the revue out, and Comstock and 
Gest, whose “Oh Boy” production is 
leaving for the road shortly are find- 
ing this difficulty. 

The musicians claim that they can- 
not live on the present road salary 
and say that in New York they man- 
age to get phonograph work which 
adds to their income. The girls are 
also holding out because of the high 
cost of living on tour. 


FREE ‘SERVICE SHOW. 


Sunday night at the Playhouse, on 
West 48th street, New York, a per- 
formance was given free for soldiers 
and sailors. 

A uniform acted as ticket of admis- 
sion. The house was crowded with 
the boys from both branches of the 
service. 

A vaudeville bill was provided 
through the United Booking Offices, 
with William A. Brady donating the 
theatre. Walter Vincent and Jack 
Dempsey of the U. B. O. attended to 
the running of the show. 

The Stage Women’s War Relief sug- 
gested the series of free Sunday night 
performances, which will be continued 
ut the Playhouse indefinitely each Sun- 
day: evening, with the U. B. O. con- 
tributing the weekly bills. This com- 
ing Sunday Frank Craven will be mas- 
ter of ceremonies. 

The War Relief has posted an an- 
nouncement in all camps around New 
York, giving notice of the Sunday en- 
tertainment. 


LENT HAD NO EFFECT. 


For the first time in years the Lenten 
season has failed to show any effect 
on theatrical business throughout the 
country. .This is because the execu- 
tives of the -€atholic church have 
dropped many of the usual restrictions 
because of the war. 

In former years Catholics denied 
themselves amusement of any kind dur- 
ing the 40-day period, and theatricals 
were accordingly crimped to high de- 
gree, but with the war abroad causing 
restrictions of its own, the Papal exec- 
utives limited the Lenten restrictions 
this year to only a few points that 
were deemed absolutely necessary to 
conform with the rules of the church. 


FEIST’S SONG LOSS. 


The music publishing firm of Leo 
Feist is reported having lost around 
$40,000 through the confiscation by the 
Government of its song, “There Will 
Be a Hot Time for the Old Boys When 
the Young Men Go to War.” That 
amount is said to have been repre- 
sented by the number of copies printed, 
also the expense of publication and 
booming up to the time the Govern- 
ment took official notice of the number. 

Between 125,000 and 150,000 copies 
of the number were seized or ordered 
destroyed, it is said, with the song 
withdrawn from sale. 


“WRITING BELASCO’S HISTORY. 
Percy Winters is writing the history 
of David Belasco’s life. ; 
The book will be embellished with 
playbills and old photos. 


Chas. Althoff—Booked Solid 
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PRICE TEN CENTS 
THE “DAYLIGHT” EXTENSION. 
The extension of daylight over the 
summer for one hour on the clock 
through the Daylight Law going into 
effect March 31 is troubling theatrical 
managers. None in New York seems 


to know just how it will work out or be 
worked out as far as the theatres are 


‘concerned. 


One manager stated this week that 
where the daylight extension had been 
tried and the theatre time adjusted to 
the revision of the clock, the returns 
were not agreeable. He said that prob- 
ably a test would first be made before 
any definite move is taken. 

Other managers thought the theatre 
time under the new way of calculating 
the hours would adjust itself as the 
public might take the matter, with the 
dinner hour the theatrical time medium. 
The matinees are expected to be gov- 
erned by the night time. 

It looked this week as though the 
baseball games in New York at least 
might be started at 4 or even 4.30, re- 
vised time. 


“BULLED” BILLY ROCK. 


Business early this week flopped at 
the Fulton, and it wasn’t altogether 
certain whether “Let’s Go” would con- 
tinue through its original four weeks’ 
booking. William Rock complained 
that he had been “bulled” out of his 
original idea of an entertainment and 
switched into trying to put on a revue 
in eight days. 

The Sunday vaudeville at the Fulton 
drew nothing. Plans for a road tour 
were indefinite, with Rock inclined to 
shelve the “revue” and head a .road 
show. If this is done there will be 
three or four acts carried, with Rock 
and Frances White finishing the show 
with an hour and a half of their 
specialties. 

Frank Doane and Yvonne Ganick 
were added to the “Let’s Go” this 
week. 

The show is said to have done $4,500 
last week. 

Wednesday there was a report that 
“Let’s Go” would close at the Fulton 
on Saturday night and that “Success” 
would move in from the Harris theatre. 
This was denied at the Fulton, although 
it was intimated no move that was made 
would be totally unexpected. Last Sun- 
day night the show at the house drew 
less than $300. 


ANY EXCUSE. 
New Orleans, March 20. 

Cal Stith, the “Item’s” dramatic 
editor, singled out one of the artists 
with a sketch at the Orpheum for in- 
dividual praise last week. 

The fellow called over to the news- 
paper office to thank Stith personally, 
but it finally developed that he really 
came to sell a set of books. 


= 
| 
| 
. 
| 
| 


CABLES 


THREE NEW WAR DRAMAS WILL 
SOON BE SEEN ON BROADWAY 


“The American Ace,” First of Trio of “Mellers,’ Comes to 


44th Street Easter Week, Followed by “Rape of 


Belgium,” and “The Little Belgian.” 


Of the three new war pieces, the 
first due for Broadway is Lincoln J. 
Carter’s melodrama, “Ihe American 
Ace,” produced by A. H. Woods, now 
scheduled to go into*the 44th Street 
Easter week, succeeding “Maytime.” 


Lawrence Marsden is directing the 
“meller.” 

“The Rape of Belgium,” also a 
Woods production, is a drama, which 
opened Thursday at New Haven, and 
due to follow into Boston. In the cast 
are John Mason, Malcolm Williams, 
Conway Tearle, Olive Wyndham, J. 
Malcolm Dunne, Carl Sauerman and 
others. The play, by Louis K. Ans- 
pacher and Max Marcin, bluntly de- 


picts the Prussian attitude towards in- 


habitants in the territory captured. 
William C. Gilmore staged the show. 

Oliver Morosco’s “The Little Bel- 
gian” is a drama of lighter vein, deal- 
ing with the reception of Belgian 
refugees into English homes when the 
Huns invaded. It opened in Stamford 
last Saturday, and is now in Phila- 
delphia. In the cast are Ethel Stan- 
nard, Charles Stevenson, Malcolm 
Faucett, Henry Sherwood, Frederick 
Esmelton, Mrs. Edward Graney, 
Emmett Shackelford, Janet Travers, 
Estelle Townsend, June Hawthorne 
and others. 


SOTHERN RETURNING. 
Paris, Mar. 20. 
E. H. Sothern is returning to New 
York shortly. 


YEAR’S JOB AS PRIZE. 
London, March 20. 

The students of the Academy of 
Dramatic Art give a public matinee at 
Wyndham’s March 26, consisting of a 
miscellaneous program. The judges 
appointed are Sir J. M. Barrie, Ger- 
ald DuMaurier, Lady Tree and the 
prizes, a gold medal presented by Sir 
Squire and Lady Bancroft, a silver and 
bronze medal by Messrs. Vedrenne & 
Eadie. The latter award carries with 
it a year’s engagement at the Royalty 
theatre. 


“FLORA” HAS A CHANCE. 


London, March 20. 
Andre Charlot produced March 12 at 
the Prince of Wales’, a comedy with 
music, entitled “Flora,” book by Harry 
Grattan, music by Herman Rarewski, 
Melville Gideon and Frederick Norton. 
It is a straight story and lacks com- 
edy, but the music is tuneful and the 
piece is well staged, dressed and acted. 
The chief scorers are Gertie Millar, 
Blanche Tomlin, Joe Nightingale, 
Raiph Lynn, Walter Williams. All 
told, it is a probable success. 
CASTING “GOING UP” ABROAD. 


London, March 20. 
1 +hat the 


It has finally been decided that 
cast from the London production of 
‘Goin’ Up,” which J. L. Sachs, William 
i. Wilson, Arthur Voegtlin and Alfred 
Butt are to produce is to be selected 
abroad. There was practically a com- 
plete show selected in New York, but 
the difficulty in obtaining permission 
for the artists to come into England 
is responsible for the change. 


Violet Hayes, who returned to Eng 
land recently after having rehearsed 
the prima donna role here in “The 


Rainbow Girl” has been signed for 
the Edith Day part. She returned home 


because of the death of her brother in 
France. Dainty Doris is under con- 
tract for the Sunshine role. 


BOMB KILLS SONG AUTHORESS. 


London, Mar. 20. 
Lena Guilbert Ford, an American 
journalist, author of “Keep the Home 
Fires Burning” and “When God Gave 


_You to Me,” was recently killed by a 


bomb—also a crippled son—during an 
air raid. 
Her aged mother was uninjured. 


COLISEUM’S PROFITS, $247,000. 
London, Mar. 20. 
The year’s profits of the Coliseum 
are anounced as $247,000; those of the 
Pavilion $15,000. 


$17,000 AT MATINEE. 
London, Mar. 20. 
At the Palladium March 11 a special 
matinee for the benefit of the Chelsea 
Hospital for Women realized $17,000. 
The Queen and Princess Mary were 
present. 


RICHARD WAKE DIES. 
London, March 20. 
Richard Wake, for a long time man- 
ager of the Standard, Pimlico, died 
March 14. It was his proud boast that 
he was descended from Hereward the 
Wake, the famous Saxon warrior.. 


“KNIFE” REHEARSING. 
London, March 20. 
Eugene Walter’s play “The Knife” is 
in rehearsal at the Strand, scheduled 
to succeed “Cheating Cheaters” there, 
under Bernard Hishin’s management. 


Benefit for Benevolent Fund. 
London, March 30. 
At a special all-star matinee per- 
tormance for the benefit of the Variety 
Artists Benevolent Fund, the organ- 
ization realized $2,000. 
George Robey is presenting the Fund 
with $50 weekly during his presidency. 
Clarice Mayne donates $25 weekly. 


MADGE MAITLAND 


Miss Maitland returns to New York City 


after a long and successful tour of Australia 
and New Zealand, under the direction of Ben 
Fuller. 

Her opening date will be Monday (March 25) 
at Proctor’s 23rd Street, where she will pre- 
sent Character Songs and Patter, concluding 
her performance with the Megaphone Num- 


ber that first brought her fame and bookings 
in the east. 

Rose & Curtis are looking after the future 
bookings. 


IRVING ELECTED PRESIDENT. 
London, March 20. 

il. B. Irving has been elected Presi- 
dent of the Actors’ Association. 

Sir Johnston Forbes-Robertson, the 
association’s ex-president, petitioned 
to have a special clause inserted in the 
new Fisher Education Bill, which as it 
stands, prevents children from appear- 
ing upon the stage. Fisher was sym- 
pathetic, receiving a deputation to dis- 
cuss the question. 

The Association is doing excellent 
work, but only represents a minority 
a the profession. It is gaining mem- 

ers. 


“TWIN BEDS” TITLE—OUT! 
London, March 20. 
Grossmith & Laurillard are prepar- 
ing farcical comedy, “Be Careful Baby,” 
for-production at Plymouth at Easter, 
prior to its West End appearance. 
The piece was formerly titled “Twin 
Beds,” which name was barred by the 
Lord Chamberlain. 


MORNING SHOWS. 
London, March 20. 
Owing to the air raids Charles B. 
Cochran proposes trying the experi- 
ment of morning performances com- 
mencing at 11.30. 


Invalided Soldier Appointed Manager. 
London, March 20. 

E. Clossley Taylor, formerly with 

Moss Empires, and recently invalided 

out of the army, has been appointed 
manager of the Glasgow Alhambra. 


Reviving “Quaker Girl” in Paris. 
Paris, Mar. 20. 
Montcharmont has leased Theatre 
des Varieties for three months, and is 
reviving “The Quaker Girl.” 


Herbert Tree’s Mother Dies. 
London, March 20. 
The late Sir Herbert Tree’s mother, 
Mrs. Beerbohm, died March 13. 


Irish Players’ Rep Season. 
London, March 20. 
Arthur Sinciair’s frish Piayers start 
a repertoire season at the Court 
April 1. 


“Fair and Warmer” at St. James. 
London, March 20. 
Alfred Butt has arranged to produce 
the American play “Fair and Warmer” 
at the St. James’s, after the run of 
“Valentine,” now at that playhouse. 


First Year for “General Post.” 
London, March 20. 
At the Haymarket, March 14, “Gen- 
eral Post” celebrated its first anniver- 
sary with a matinee. The receipts 
were presented to the Hut Fund. 
Business continues good. 


Revue at Caumarten Cabaret. 
Paris, Mar. 20. 
Clara Flaurens has taken the Cau- 
inarten Cabaret for three months to 
produce a reyue. 
Italian Play for the Red Cross. 
London, March 20. 
At the Comedy March 12, Italian 
waiters proved good actors in “Ro- 
manticismo,” a patriotic Italian play, 
for the benefit of the Italian Red Cross. 
The piece was repeated March 19 by 
English artists under the direction of 
Edith Craig. 


Apollo Changes After Current Run. 
London, March 20. 
“Inside the Lines,” Earl Derr Big- 
ger’s spy play, celebrated its 400th per- 
tormance March 23, at the Apollo. 
Laurillard & Grossmith have secured 
the theatre after the run of the piece. 


Mortier Leases Comedie. 
Paris, Mar. 20. 
Michel Mortier is leasing the 
Champs Elysees Comedie, presenting 
a revue there about April 1. 


ROYALTY BOWS OUT. 

Royalty bowed out of the Palace, 
New York, when Lady Aberdeen and 
her act left the bill. Lady Aberdeen, 
reported represented by Lady Agnese, 
informed the management she could not 
find it consistent to appear on the 
Palace stage unless she was the starred 
personage of the billing. 

Evelyn Nesbit is the Palace headline 
this week. Lady Aberdeen was given 
second billing or the bottom line, on the 


bills, also in the newspaper advertise- 


ments. 

Lady Aberdeen’s act is called “The 
Ward Garden Party.”~ It’s the usual 
“girl act.” During it Lady Aberdeen 
appears to explain the object of the 
theatrical venture. It is for one of the 
many war charities Lord and Lady 
Aberdeen have devoted themselves to. 

At the Monday matinee at the Palace 
the act appeared and Lady Agnese was 
in it, but Lady Aberdeen did not put in 
an appearance. No explanation was 
offered until after the turn closed, when 
it is said Lady Aberdeen’s representa- 
tive told Manager E. F. Rogers that 
Lady Aberdeen had been advised by 
both the English and French Ambas- 
sadors, who are interested in her war 
services, that she should nat consent 
to appear as secondary in the enter- 
tainment. 


The Palace thereupon posted a notice ~ 


in the lobby and dismissed the act. 
Reports around the theatre did not 
make it exactly clear whether Lord and 
Lady Aberdeen objected to another 
occupying the headline position, or to 
Miss Nesbit more particularly as that 


person. Through Miss Nesbit having 


the stellar position she was accorded 
the star dressing room. @ 

The Palace was Lady -Aberdeen’s 
theatrical debut. Her act had been 
appearing at a number of “break in” 
weeks. Lady Agnese is a show Woman 
of experience. She came over here some 
years ago with “The Irish Colleens.” 


HATS A FEATURE. 
Paris, Mar. 20. 

With the departure of Gaby heirs 
and Harry Pilcer several changes have 
beefi hecessary in the Casino de Paris 
revue, “Laisse-les-Tomber”; but in 
view of the splendid business Leon 
Volterra decided to retain the show 
presenting a sort of second edition 
March 11, which is going very well. 

Mislinguett and her cavalier 
Maurice Chevalier, top the bill, but, 
following Gaby and Pilcer, did not 
make a big impression. Rose Amy 
stands out as the best woman in the 
revue, Pretty Myrtil and Magnard also 
remaining. Mislinguett’s hats are a 
feature, the divette appearing with 
about 60 girls with the latest efforts 
of the Parisian millinery art, exhibit- 
ing about 400 specimens. 

The second edition of Volterra’s 
revue will continue to attract. 


EARLY PERFORMANCES. 


London, March 20. 
In future the evening performances 
of “When Knights Were Bold,” at the 
Kingsway, will commence at seven 
o’clock and be over by 9.30. 


“ARLETTE” RE-SET. 
London, March 20. 

“Arlette,” at the Shaftesbury, has 
passed its 200th performance. 

There is a new duet for Winifred 
Barnes and Joseph Coyne and the piece 
has a new musical setting by Ivor 
Novello. 

Business is excellent. 


ROSS SERIOUSLY ILL. 

Charle J. Ross (Ross & Fenton) is 
seriously ill and little hope held out 
for his recovery. Dr. H. R. Constable, 
72 West 48th street, was called in on 
night to attend him About 
a year ago Ross was operated on for 
internal trouble and his spleen re- 
moved. Late Wednesday it was re- 
ported that he might die at any minute. 


Tuesday 
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VAUDEVILLE 


MORE VAUDEVILLE THAN EVER 
TO BE OPERATED THIS SUMMER 


Indications Big Time Houses Heretofore Closed Over Hot 
Spell May Try Indefinite Running. Camps One of the 
Causes. Small Time to Continue as Usual. 


The first sign of summer for vaude- 
ville is contained in the report that 
Keith’s, Columbus, O., will be about 
the first of the big-time vaudeville 
houses to declare the regular bills off 
for the hot spell. A stock policy will 
follow the the vaudeville after the 
close of the regular season, April 27. 

The big-time houses that last season 
changed their policy from big to small 
time will repeat the plan, according to 
report. 

Booking men and agents apparently 
anticipate a somewhat active summer. 
The many camps close to cities will 
hold many vaudeville houses open, they 
say; while early indications are that 
several of the theatres accustomed in 
the past early to announce the date 
of closing are withholding any such 
statement at this time. Several intend 
trying to run as far as profitably may 
be done right into the hot weather. 

The small-time circuits expect to 


operate as formerly—right through. 


without cessation, merely framing the 
bills to meet the exigencies. 


TURN TO PRODUCING. 


With the apparent abolition of box- 
ing in New York State for an indefinite 
time, several boxing promoters, promi- 
nent in that field for several years back, 
have turned their attention to theat- 
ricals, the current week bringing two 
announcements wherein former di- 
rectors of the prize ring have invested 
in vaudeville producing firms. 

Jim Buckley, who conducted bouts 
at the Claremont Rink in Brooklyn for 
several years, has taken over the entire 
interest of the Wm. Friedlander, Inc., 
Producing Co., and Benny Murphy, who 
staged all the bouts held at Manhattan 
Casino for the past three years, has 
engaged in the producing field with Gil 
Brown, formerly prominent in the pro- 
duction of cabaret revues. 

Little hope is held out for the res- 
toration of boxing as a New York state 
pastime, despite the earnest efforts of 
Assemblyman Marty McCue and the 
promoter of the squared-circle contests 
look toward theatricals for their fu- 
ture financial gain. 


NORTHWESTERN AFFILIATION. 

Seattle, Mar. 13. 
The Kellie-Burns Vaudeville Asso- 
ciation, Seattle, has formed a ten-year 
affiliation with the Bert Christie 
Agency, Salt Lake. Ackerman & 
Harris have also signed an agreement 
with Christie, and Hippodrome acts 
will play the Grand theatre in Salt 

Lake each week on a “split” policy. 


CIRCUS TRANSPORTATION. 


It was reported in New York this 
week the circus transportation problem 
has become so acute that Ed Ballard 
of French Licks was ready to dispose 
of his control of the Wallace show, 
prepared to start on tour, but held up 
in Peru, Ind., because it had not yet 
secured a movement order’ from 
Director General of Railroads McAdoo. 

The Wallace show is in the position 
of several of the minor circuses. It has 
not a full equpment of its own and is 
accustomed to hire a certain amount of 
rolling stock from the railroads. The 
Government is said to frown on this 
practice. 

In the case of the two Ring!¥m. 
shows, Barnum & Bailey and Ringling 
Bros.,. Director General McAdoo is 
understood to have issued the move- 


ment orders, upon being assured the 


circuses not only had sufficient rolling 
stock, but could supply almost enough 
engines of their own to make the move- 
ments. 

The Barnum & Bailey billing force 
covered New York this week for the 
March 25 engagement at the Garden. 
They began in northern Bronx March 
15 and worked down through Man- 
hattan. 


N. V. A. BENEFIT MOVING. 

Returns for the second annual bene- 
fit for the National Vaudeville Artists, 
scheduled to be staged at the Hippo- 
drome during May, are beginning to 
assume the exnected proportions. the 
ticket sale running well up in the thou- 
sand fioure. while the proeram space 
sate looks decidedly promising. 

Those in charge of the affair are 
withholding their best efforts until 
after the current war drive for the 
Catholic War Fund has heen completed. 
fiouring the two charitable moves will 
conflict to the detriment of the theat- 
collection. 

The pnrogram has been practically 
completed and will be announced in 
full for advertising nurnoses within 
the next week. The Vandeville Man- 
agers’ Protective Ascoriatinn has as- 
sumed charge of this hranch of the af- 
fair, hacing their selections for the en- 
tertainment en the haoalks of the week 
during which it will be held. 


HILL JUSTIFIED. 

Tudge Morris in the Bronx Municipal 
Court last week threw out a_ suit 
arainst Gus Hill. brought by Tames 
Dena, musical director for one. of 
Hitt’s “Hans and Fritz” shows. 

The nlaintif anit in Newcastle, Pa., 
whereunon Hill withheld from his 
salary the cost of sending on another 
man to renlace the director. in accord- 
ance with the Musical TInion agree- 
ment, Dana sued for $14, but the court 
held Hill was within his rights. 

“Tt wasn’t so much the money, as 
the principal involved,” said Hill. 


ST. PATRICK DINNER. 

The boys of the United Booking 
Offices floor. with their friends. had a 
dinner at the Hotel Rreslin Saturday 
night. It started at 10, with some of 
the diners still wearing their evening 
dress Sunday morning. 

Ahbont 140 sat down at the banquet, 
arranged as an informal affair. under 
the title of “The Friendly Grandsons 
of St. Patrick.” Not all present were 
lineal descendants of saint. 
Around 40 of them kept the party go- 
ine after the dinner. 

The feature of the evening was Tim 
O’Donnell singing French songs. 


INDIANAPOLIS! 
Indianapolis, March 20. 

A report current is that the B. F. 
Keith interests are to have another 
theatre in this city. The present house 
is the Grand, which is to remain the 
home of big time. The new house to 
have a capacity of about 3,000 and play 
pop vaudeville shows. 

It is also possible the Loew interests 
are to be represented here. The Loew 
people have two locations under con 
sideration, according to report. 

The Rialto, one of the big picture 
houses, is to increase its seating capac- 
ity over 3,000. 


12 ACTS CANCELED. 


Twelve acts had their routes with the 
United Booking Offices summarily can- 
celed this week, following a _ report 
from one of the office “scouts.” They 
had played a theatre in Loraine, O., 
not listed on the membership roll of 
the Vaudeville Managers’ Protective 
Association. 

A Loraine theatre has been billing 


_and programming Sunday shows as 


“Keith vaudeville,” but never had any 
booking arrangement with the U. B. O. 
or any of the Keith affiliations. Elyria, 
O., has a theatre playing Sunday pro- 
grams booked through an arrangement 
with the Keith, Cieveland stand, but no 
other theatre in the immediate vicinity 
has contracted for U. B. O. acts. 

It is understood some action will be 
taken against the Loraine theatre for 
using the Keith pame without authority. 


DAD’S CLOSED. 
Philadelphia, March 20. 

The sudden disappearance of “Dad” 
Frazer, proprietor of “Dad’s,” one of 
the best known theatrical hotels in the 
country, was explained today when a 
letter was received from Springfield, 
Mass., where he is now living, saying 
the place was for sale. “Dad” also 
wrote, “I will pay no bills except those 
contracted by myself.” 

“Dad” left the city suddenly last 
week after nailing a sign on the en- 
trance to the hotel announcing the 
place was closed. It was supposed 
there was trouble over the license, ow- 
ing to the crusade against cabarets 
here. but this has been proven not to 
be the case. 

“Dad” is known to almost every 
vaudeville and burlesque artist in the 
profession. 


ELTINGE’S HIGH RECORD. 
Chicago, March 20. 

Julian Eltinge not only broke ail 
previous records for the Majestic, but 
hung up a mark that no one will ever 

break while present prices remain. 
Fourteen capacity performances, 
without a single vacant seat even in 
a box or loge, was the tribute paid 

the de luxe impersonator. ‘ 


SCOFF AT WILLARD DEAL. 

Circus men scoffed this week when 
the story was revived that Joe Miller 
(formerly of “101 Ranch”) and Jess 
Willard contemplated a_ parinership 
in the operation of Willard’s Wild 
West Show for the 1918 tour. 

The Miller Bros. are busy with 
Government contracts in the sale of 
horses for the army. They are making 
more money than they ever got out of 
circus business and have no time to 
spare for show tours. 

The revival of the tale was put 
down as a publicity dodge on the part 
of Willard. Showmen agree that 
Willard must take on a bout if he 
hopes to get anything this summer, 
and it is probably for this reason the 
announcement has been made of his 
engagement to meet Fred Fulton, the 
Minnesota heavyweight, July 4. 


REHEARSING “DRUMS.” 

The United Booking Offices is inter- 
ested in the forthcoming vaudeville 
presentation of George V. Hobart’s 
latest sketch “The Drums,” which is 
now in rehearsal. 

“Drums” is symbolic with the pres- 
ent world’s wars and was produced for 
the first time in stage 
Lamb Club. 

Eleven characters appear. Arthur 
Hurley and the author are directing 
the production. 


May Irwin May Play Again. 
May Irwin may return for a spring 
tour of the variety houses. Last week 
James E. Plunkett offered on her be- 
half to arrange with the vaudeville 
managers for the dates. 


form at the 


SKETCH STOPPED SHORT. 


During the playing of the Arthur Sul- 
livan sketch at the Columbia, New 
York, Sunday evening, the young wom- 
en in the playlet abruptly left the 
stage in the centre of the turn, and 
the curtain was rung down. 

Accounts later said Mr. Sullivan had 
become confused in his line with the 
young woman unable to pick up her 
cue. 

The act is reported to have been 
fined $25 by the management, which 
claimed the occurrence ruined the re- 
mainder of the show. 

Arthur Sullivan and Mercedes Clark 
were out of the Royal bill this week 
because of the illness of Sullivan. 


George Felix and the Dawson Sisters 
replaced. 


BECK ENGAGES LEDERER. 


Chicago, March 20. 
Sam Lederer, former manager of the 
Olympic and the Studebaker, and a 
newspaper man of local recognition, 
Was personally engaged by Martin 
Beck as his general western press rep- 
resentative; he will also have charge 
of the press work for the Majestic and 
Palace theatres, Chicago, and will add 

the Statelake when that is finished. 
A new system is to be instituted to 
get timely tales and news from the 
artists on the Orpheum circuit by cor- 


respondence from Lederer’s Chicago 
headquarters. 


HEADLINING ON ORPHEUM. 


Some of the headline attractions 
booked to headline over the Orpheum 
Circuit, with’ their dates of openings 
are: Ruth St. Denis (return), Winni- 
peg, April 1; De Haven and Parker 
Duluth, April 7; Lucille Cavanagh and 
Co.. Kansas City, March 31; Wilton 
Lackaye and Co. Duluth, April 1; 
Sally Fisher and Co. Kansas City. 
March 17; Edwin Arden and Co Des 
Moines, March 24. ao 


_N. V. A. BOARD MEETING. 


_The Board of Directors of the Na- 
tional Vaudeville Artists held a meet- 
ing in New York Sunday. Members 
came in to attend it who were as far 
away as Buffalo. 

The board ratified all actions of the 
vrious committees and also approved 
the action of the committee which re- 
cently dropped a number of N. V. A’s 
through non-payment of dues. 

It was also resolved by the board 
that hereafter the initiation fee of $10 
for membership will be enforced. Up 
to the board’s meeting Sunday the in- 
itiation had been waived on member- 
ship applications 


MISSED MARRIAGE. 
New Orleans, March 20. 

Edna May Sperl, with Bob Mat- 
thews’ act, “The Rounder of Old 
Broadway,” just missed being a bride 
here Saturday. She is engaged to 
William Caldweil Cottingham, of Cleve- 
land, attached to the Intelligence Corps 
of the 47th Division, who came to New 
Orleans to marry her. 

Cottingham forgot to tell his supe- 
riors of his departure, and he was ap- 
prehended by United States author- 
ities just before the ceremony. He is 
being returned to Fort Sheridan. 

Cottingham is said to be the son of 
a wealthy Clevelander, who objected 
to the marriage of his son. 


Mabel McCane, Single Act. 
Mabel McCane plans returning to 
vaudeville as a single act with a special 
set and song supplied by 
(,eorge Spink 
Miss MeCane is living in Chicago. 
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VAUDEVILLE 


Mark Eisner, collector for the Third 
District of New York (1150 Broadway), 
has received an O. K. from Washing- 
ton whereby he may grant an exten- 
sion of time to those who are ill or 
traveling. Permission for such ex- 
tension must be obtained from the 
collector. Failure to do so will make 
delinquents liable to fine and addi- 
tional percentage of tax (50 per cent.). 
Thirty days is the maximum of any 
such extensions. 

Through a typographical error in last 
-week’s VarRinty, just where the nor- 
mal tax of 2 per cent. applies in addi- 
tion to the war income tax of 2 per 
cent. was not clearly stated and is 
now repeated: All single persons 
whose net income is in excess of $3,000 
must pay the additional 2 per cent. on 
all over that amount. Married per- 
sons whose net income is in excess of 
$4,000 must pay the additional 2 per 
cent. on all over that amount. How- 
ever, the normal income tax will be as- 
sessed against the aggregate amount 
reported by a husband and wife 
whether joint or separate returns are 
rendered, but the additional income 
taxes are only assessed against the 
separate income of each. 


Surtaxes apply to net incomes in. 


excess of $5,000. This tax is graduated, 
and may be computed from the table 
ig is printed and explained on form 
1040. 

Excess profits taxes apply to all net 
incomes of over $6.000. This is a flat 
tax of 8 per cent. Where a net income 
is over $6,000 it would be taxed 2 per 
cent. on all above $2,000-if married (all 
above $1,000 if single), plus 2 per cert. 
on all above $4.000 if married (all above 

000 if single), plus the surtax on 
all ahove $5.000, plus the excess profits 
tax on all above $6,000. 

The problem of arriving at the net 
income of professionals appears to 
have caused a wide sphere of opinion, 
and the example as printed in VARIETY, 
March 8, covers the point, but did not 
include road living expenses because 
of no official ruling having been made. 

It is still contended the Depart- 
ment of Internal Revenue will permit 
the deduction of lodging (hotel) for 
professionals on tour where they 
maintain a fixed home, i. e., where a 
house is owned or an apartment main- 
tained while the actor is on the road. 

C. W. Demerest, a professional, who 
has gone-into the tax problem, 
obtained a ruling from one Washing- 
ton official that such a deduction is 
permissible. Several income tax men 
have even gone further and stated 
that where a fixed home is maintained 
a percentage of the expenditure of 
meals while on tour can be deducted. 
Mr. Eisner has not succeeded so far 
in obtaining a positive ruling on the 
matter from Commissioner Roper at 
Washington. His advice is that no 
taxes be paid until the bills are sent 
out, by which time a ruling may have 
been obtained. It was learned that 
statements had been filed at the third 
district office in which the hotel ex- 
penses had been deducted (the persons 
filing are maintaining fixed homes) 
and that the statements had not been 
rejected. That does not mean_ that 
the deduction will be allowed. If the 
department rules against such de- 
ductions, new statements must be filed. 
That statements holding the de- 
ductions were accepted changes the 
regulations already understood. In 
any event, if a definite ruling is made, 
corrected statements with claim for 
abatement of tax on form 47 will be 
allowed. 

Mr. Eisner takes the stand that the 
ruling, if made at all, should be quite 
definite, otherwise the avenue of fraud 
would be wide open. For instance, if 
a professional maintained a_ fixed 
home (house or apartment) and rented 
same to others while on tour, he could 


TAX DETAILS 


claim no deduction evgn if the ruling 
in favor of that item will be given. 

Because of the failure of Washing- 
ton to rule on this important matter 
to professionals VARIETY secured per- 
mission from Mr. Charles, the expert 
in the third district office, to advise 
actors to deduct hotel (lodging) ex- 
penditures when on tour, if a fixed 
home is maintained. It is inferred too 
that if the cost of meals is considered 
greater on tour than at home, the ex- 
tra amount is also deductable. If ad- 
verse rulings are made later the col- 
lector will call for a new return but 
with no penalty. Any who have al- 
ready made returns and consider the 
above items should be allowed them 
should wait until the tax bill is re- 
file a claim. 

t would be no offense to 
claims for deductions for 
penses on the road (when fixed home 
is maintained), but if they are not 
allowed professionals would be forced 
to file again. Should such deductions 
be claimed particular care should be 
made in regards the maintaining of 
such fixed home. Were it to be proven 
otherwise, fraud would attain 


Returns can be made to 

lector in the district where 
tains a business or office or from the 
district in which one resides. The 
latter is preferable. As the third dis- 
trict practically covers New York’s 
theatrical district the boundaries are 
printed herewith: 


Se Ine at a point on the United States 
“ierhead Line at the foot of Catherine street 
and East River. proceeding thence along the 
east side of Catherine street to the Bowery: 
easterly side of the 
Anal street; thence along the 
of Canal street westerly to Mott 
along the east side of Mott street to East 
Houston street: thence easterly along the 
south side of East Houston street to the east 
side of Bowery: thence along the east side 
of Rowery northerly to Fourt avenue: thence 
northerly along the east side of Fourth avenue 
to Fourteenth street: thenée westerly along 
the north side of Fourteenth street to the east 
side of Sixth avenne: thence northerly along 
the east side of Sixth avenue to the north 
side of Twenty-fourth street: thence westerly 
along the north side of Twenty-fourth street 
to the Tnited States Pierhead Line in the 
Hudson River; thence northerly along the said 
United States Pierhead Line to the Harlem 
River; thence easterly along the bulkhead line 
of the Harlem River to the point formed by 
the intersection of the Harlem River and the 
bed of the old Snuyten Duyvil Creek: thence 
following the bed of the old Spuvten Duyvil 
Creek northerlv, then easterly, then southerly 
again to the Hariem River: thence southerly 
aleng the west Pierhead Line of the Harlem 
River and East River to the point or place 
of beginning. 


Also those three certain islands situated in 
the East River known as Randall's Island, 
Ward's Island, and Blackwell’s Island. 

List of tax stations where informa- 


tion can he obtained follow: 

Variety. 1536 Broadway. 

Drue Store. Catherine and Cherry Sts. 

Public Rank. Delancey and Suffolk Sts. 

University Settlement, 184 Eldridge &t. 

Roumanian Hebrew Aid Assn., E. 7th St. 

Edueational Alliance,. Jefferson and E. Bway. 

Merris Plan, 1 Union Souare. 

Greenhut Stores, 18th St. and 6th Ave. 

Metropolitan Life Building. 

Garfield Bank, 5th Ave. and 23rd St. 

McAlIpin Hotel. 

Macy’s Department Store. 

B. Altman’s. 

Waldorf Astoria. 

Lerd & Taylor. 

Stern Brothers. 

Henaly’s, 30 E. 42d St. 

American Radiator, 42d St. and 6th Ave. 

Gotham Bank, 59th St. and Circle. 

Bloomingdale Brothers. 

Fifth Ave. Bank, Lexington Ave. and 23d St. 

Lincoln Trust Co., 7ist St. and Broadway. 

Yorkville Bank. 

Ludwig Bauman, 35th St. and 8th Ave. 

Raab’s Drug Store, 49th St. and 8th Ave. 

Colonial Bank, Sist St. and Columbus Ave. 

Chatham & Phenix Bank, 116th St. and Lenox 
Ave. 

Nemeth Bank, 83 2d Ave. 

Bway Central Bank, 97th St. and Bway. 

Victor Store, 109th St. and Bway. 

Riker Hegeman Drug Store, 125 Lenox Ave. 

Chelsea Bank, 137° St. and 7th Ave. 

Columbia Universii,. 

United Electric, 146th St. and Bway. 

Golonial Bank, 118th St. and St. Nicholas Ave. 

Corn Exchange Bank, 166th St. and Bway. _ 

St. Nicholas Ave. and 18ist St., Room 20. 

Lincoln Bank, 42d St. and Park Ave. 


New York American, 59th St. and 
way. 
Koch’s Department Store, W. 125th 8 
Coioniai Bank, $21 Columbus Ave. : 
Metropatites Trust Company, 56th St. and 5th 
ve. 
U. 8S. Mortgage & Trust Co., 277 W. 125th St. 
Uz S. Mortgage & Trust Co., 75th St. and 
U Mart Trust Co 
. 8. Mortgage rust Co., 73rd St. and ° 
Greenwich Bank, Bway and 18th St. Bway 
Greenwich Bank, 6th Ave. and 85th St. 
Produce Exchange Bank, 103rd St and 1st Ave. 
Second National Bank, 28th St. and 5th Ave. 
Metropolis Bank, 31 Union Sq. 
Lederer’s Bank, Ave. B and 4th St. 
Corn Exchange Bank, 143rd St. and Amster- 
dam Ave. 
Corn Exchange Bank, 125th St. and Park Ave. 
Corn Exchange Bark, 207th St. and Post Ave. 
Union Trust Co., 60th St. and 5th Ave, 
Colonial Bank, 68th Si. and Bway. 
Colonial Bank, 79th St. and Bway. 
Colonial- Bank, .116th St. and 7th Ave. 
Bowery Savings Bank, Bowery and Grand St. 
Bowery Bank, Bowery and Grand St. 
Hudson Trust Co., Bway. and 39th St. 
Corn Exchange Bank, 724 St. and Lexington 
Ave. 
Harriman Nat. Bank, 44th St. and Fifth Ave. 


RATS’ INVESTIGATION HEARING. 


After a lapse of five weeks (previous hear- 
ing Feb. 8) the investigation into the financial 
affairs of the White Rats, ordered by the 
Supreme Court, was resumed March 15. The 
delay was incident to Lincolns’ and Washing- 
ton’s birthdays and an enforced trip out of 
town by Alvin T. Sapinsky, attorney for the 
petitioner (Goldie Pemberton, whose appli- 
cation and other affidavits was responsible 
for the present inquisitorial proceeding). 

Will J. Cook, former business manager of 
the White Rats, was the only witness exam- 
ined last Friday. It was the shortest session 
since the investigation started, an adjourn- 
ment until next Friday being taken after one 
hour and 50 minutes. Cook cleared up a 
number of points concerning the publication 
of the “Player,” and also the manipulation 
of securities of the Associated Actors’ Co. in 
the matter of the Elmira and Lancaster the- 
atre propositions, and also the Independent 
Booking Office. 

Cook delivered a general laugh when he 
explained his term in office was “the four 
*lean years,” that being the interval between 
the times when Harry Mountford was busi- 
ness manager previous to and after his 
(Cook’s) incumbency. 

The witness brought out the hitherto un- 
known fact that Mountford received money 
from the ‘“‘Player.”” Cook did not know posi- 
tively .whether Mountford had a written or 
verbal agreement to receive a bonus if the 
“Player” made money, but was quite positive 
Mountford did obtain $500 from the “Player” 
at the end of the first year. This came out 
after a series of questions regarding the 
publication and details of its inception and 
maintenance. Mr. Sapinsky: 

Q. How much money was invested when the 
“Player” was started? 

A. I am not positive, but I believe about 
$5,000. 

Q. Were any dividends declared by the 
Player” on its stock? 

A. (After long pause) Perhaps in the first 
year of its existence, but the records will show 
that it never made money then. 

Q. Was there any agreement whereby Mount- 
ford was to receive a bonus if the ‘Player’ 
made money? 

Here Joseph J. Meyers, attorney for Mount- 
ford, wanted to know if such an agreement, 
if any, was verbal or in writing. 

A. I don’t know positively, but I do know 
there was an agreement to deposit to Mount- 
ford’s credit the sum of $20 per week. I don’t 
know the total amount he was to receive, but 
$20 was placed in his account. That made 
$1,040 at the end of the year. I know Mount- 
ford drew $500 of that money and paid the 
balance back to the ‘“‘Player.”” By bookkeeping 
it was shown that the ‘Player’ made $500— 
the amount Mountford got, but I knew that 
$10,000 had been sunk in it.” 

Q. When was that? 

A. The first year of the ‘‘Player’s” exist- 
ence. 

Referee Louis Schuldenfrei appeared at first 
not to understand that attorney Meyers was 
not representing Cook, but that was quickly 
demonstrated by the frequent objections on 
the part of Meyers. At one point Mr. Sapin- 
sky introduced the witness to Mr. Meyers, 
Cook saying he had heard about the Rats’ 
attorney being known as “the great objector.” 

The questions leading up to the testimony 

Mountford had profited through the “Player” 
concerned the inception and regulation of the 
publication. Cook testified that about $15,000 
had been invested in the White Rats’ Publish- 
jug Co. during the time he knew about. This 
was interspersed with questions regarding 
Mountford’s time “in and out” of office: 

Q. Who was business manager before you? 

A. Mountford; I succeeded him. 

Q. Who followed you as business manager? 

A. Mountford. 

Q. You were there between the two periods 
Mountford was in office? 

A. Yes, the four lean years. 

Q. State the financial condition of the 
“Player” when you took office. 

A. It was losing. money. 

Q. Who made up the deficiency? 

A. The Union. 

Q. Lid the Rats’ Union own all of the 


stock? 
A. Yes. 
Early in the hearing Cook cleared himself 


of Mountford’s earlier imputation that he 
wrongfully withdrew when he Iieft 
the Rats. He said he occupied the office of 
business manager from Oct., 1911, until Oct., 
1915. Mr. Sapinsky questioning: : 

mn aes the functions of business man- 

A. It was a position of adviso capa 
and pertained to business = 

Q. Did you look after the investments of the 
Union? 

A. Yes. 

Q. What- was your salary? 

A. $100 per week. 

Q. Did you get it every week? 

I did a time. : 

e next few questions brought out. that 
the witness did not get all of his salary for 
time. ms 

% at was reason you didn’t 
whole salary? 
the Rats didn’t have money to 

Q. Did you have any arrangement whereby 
you were to get the balance due you? 

A. Yes, when I resigned I was given demand 
— Fogarty. 

5 at was the amount of those notes 

A. $4,666.32. 

Q. It was testified here that when you left 
the Rats you took something over $4, ? 

A. I simply paid myself money due me. 

> Sd money was in payment of the notes? 

Q. State the circumstances - 
actions. 

A. At the time I resigned my position I 
was given notes. During October, 1915, and 
until December 14, paid myself and in- 
formed the board of directors. Then the 
board, through Mountford, wanted (attorney) 
O’Brien to prosecute me on a grand larcen 
charge. O’Brien asked me to come down an 
see him, which I did, explaining the whole 
matter. I told him that if anything I had 
done was illegal or morally wrong to tell 
me. O’Brien advised me that I had done 
nothing wrong, and he further said, “I know 
conditions and the type of man (Mountford) 
you have to deal with over there.”’ Mount- 
ford had said that I should have received 
only $50 per week, and I offered O’Brien to 
— any sum in escrow to decide the mat- 

The referee asked the witness: 

Q. Mr. Cook, what method was employed 
err you withdrew money to pay your- 
self? 

A. I drew checks and gave receipts. 

2. ae you designated to sign checks? 

. Yes. 


A. Yes. 

Q. And you did that without prior knowl- 
edge of the board of directors? 

A. I don’t know. 

Q. Did you tell them? 

A. No, 


Mr. Sapinsky continued: 

Q. Who was the first person you talked to 
about the money withdrawn? 

A. Mr. O’Brien. 

Q. What happened then? 

A. I received a summons to appear in court, 
and did appear before Magistrate Ten Eyck. 

Q. Who was present in court? 

A. Mountford, McCree, and others, includ- 
ing an attorney named Timoney. 7 

Q. What was the outcome of the case. 

A. It was dismissed. P 

The latter portion of the hearing was de- 
voted to throwing light on the manipulation of 
the Associated Actors’ stock. It was shown 
that the Lancaster (Pa.) venture which was 
supposed to be so promising was really badly 
bungled. Mr. Sapinsky questioning: 

Q. Now, Mr. Cook, did you examine the 
investments of the Associated Actors’ Co.? 

. Yes; the investments were in theaters in 
Elmira and Lancaster. 

Q. How much was invested? 

A. $30,000 to $40,000. 

Q. How were the investments made? 

A. The Associated Actors’ Co. found itsein 
in a peculiar position as regards the securi- 
ties put up by the Elmira and Lancaster com- 
pany. Mountford said they were first mort- 
gage bonds, but it turned out they were second 
mortgage bonds, there being prior liens on 
the properties. Mr. Mozart was having family 
difficulties, and a Mr. Alexander, the attorney 
for his wife, tried to get possession of Mozart’s 
holdings. We went to Lancaster, and the re- 
sult was that we bought out all the Mozart 
holdings and then destroyed the second mort- 
gage bonds. 

Q. How much did you expend? 

A. I don’t know. 

The referee interposed: , 

Q. How came it about that the bonds were 
second and not first mortgages? 

A. Mountford stated they were first mort- 
gage bonds to the Rats. 

Q. How was it found out? 

A. Mr. O’Brien brought the matter to my 
attention. Then I informed Mountford and 
the others. 

Q. What did the Union do when it learned 
the bonds were not what they were supposed 
to be? 

A. I don’t know. 

Q. How much loss was incurred that the 
Union would not have otherwise sustained? 

A. The exact sum I dan’t recall, but one 
$21,000 mortgage had to be sold for $17,000. 

(While the witness did not know the cost 
of the Lancaster fizzle, it has been understood 
right along the bond mistake cost the Rats 
around $25,000.) The referee continued: 

Q. Was an explanation given the board of 
directors by Mountford of the second mortgage 
tangle? 

A. Any explanation made by Mountford 
seemed to be acceptable. The members were 


__ (Continued on page 15.)_* 


— 
> 
EF 
if 
| 
ry 
4 
4 
i 
4 Q. Alone? 
» 
| 


VAUDEVILLE 


ARTISTS’ 


FORUM 


Confine letters to 150 words and write on one side of paper only. 


Anonymous communications will not be printed. Name of writer must be signed 
and will be held tn strict confidence, if desired. 

Letters to be published in this column must be written exclusively to VARIETY. 
Duplicated letters will not be printed. The writer who duplicates 2 letter to the 
pen — before or after it appears here, will not be again permitted the priv- 

eges of it. 


Editor Variety; 

We have always been very sensitive 
over the slighting remarks people in 
our business make about acrobats now 
and then. It is a fact that any time an 
artist wishes to tell a story about an- 
other who is supposed to be a fool, he 


uses for his principal character an 
acrobat. 

It seems to be the opinion of the 
majority of the people connected with 
stage life that acrobats have been too 
busy developing their muscles to have 

aid any. attention to their brains. Is 
it any wonder that they are called 
“the acrobats” instead of Mr. or Mrs.? 
* And yet there are a few who have 
college educations, and a few more 
who are possessed with the equivalent 
and there are a few who have “lived 
down the reputation of ‘An Acrobat.’” 

Now, Mr. Manager, put acrobatic 
acts on in a decent spot in your bills 
now and then and they will prove to 
be one of the big accessories of variety 
via vaudeville. They will show you 
that they can be progressive as well 
as aggressive. They will produce as 
many novelties as any other style of 
act. They will have an incentive. You 
will then discover that members of your 
audience walk out on the last act just 
because it is the last, and not because 
they dislike acrobats. 

Joe. E. Brown, 
Prevost and Brown. 


Camp McClellan, Ala., Mar. 12. 
Editor VARIETY: 

Just to let you know that show folks 
in the army are coming into their 
own, at least in the 29th Division. 

As’ assistant director of the 29th 
Divisional Vaudeville Troupe I hope 
you will give this publicity so that 
we can get new music and orchestra- 
tions. We would like to get novelty 
songs, character songs and ballads. 
Soldiers don’t seem to be partial to 
patriotic stuff. 

Among our members are Sergeant 
Alex Porter (“The Jolly Scott”), Ray 
Leavitt (late of “The Sporting 
Widows”), Dick Born pod with 
Anna Held’s “Parisian Model” show), 
Billy Kane, Momo Bonhomo (last with 
Slayman Ali Arabs), and about 30 


the service, not because of it. 

Hope all the other professionals in 
the service are as lucky as we are. 
The boys here are all enlisted, not 
draftees. 

If Pender and Wright, Gardner and 
Bailey or any other of my friends see 
this I wish they’d write. 

Corp. Dick Kirschbaum, 
(Dick Kirke), 
Hdgq. Co., 112th H. F. 
Camp McClellan, Ala. 


Editor VARIETY: 
Camp Shelby, Miss., March 16. 

Would it be possible for some one 
to send me some material such as paro- 
dies, small comedy sketches, mono- 
logs, in fact everything. 

We put on shows once a week in the 
regiment, using what talent we have, 
but cannot get the material. 

This would be doing the men a great 
favor as they enjoy these shows im- 
mensely and you would be surprised 
at the amount of really good talent one 
can find in these outfits. I formerly 
owned the “Boys in Blue” act, but hav- 


ing been out for some time, have lost 
track of those to whom I could have 
sent, H. A. Gird, 

Ist Lt. 137 F. A.. Camp Shelby, Miss. 


: Tulsa, Okla., Mar. 12. 
Editor Variety: 
_ Allow us to complain of a bad case 
of lifting. 

P. George, a musical act, has 
deliberately chosen the “bit” of our 
act where the Gold Dust Twins and 
Dutch Cleanser figures come into 
action and dance to our music. 

Ted and Corinne Breton, 


LOOKING OVER “THE BAD BOYS.” 


Pat Casey, general manager of the 
Vaudeville Managers’ Protective Asso- 
ciation, has decided upon a trip through 
New York state, to look over certain 
territory in that direction from which 
numerous complaints have been re- 
ceived from artists. 

Several theatres, located in various 
small towns in the northern section of 
the state, none of which is listed in the 
V. M. P. A. membership, have been 
taking advantage of contracts. The re- 
sult has been a series of complaints di- 
rected to the National Vaudeville Art- 
ists. Since the managers are not rep- 
resented in the V. M. P. A. the artists’ 
organization ignored all complaints. 

Mr. Casey has determined to either 
bring the independents into the organ- 
ization or take some measures that will 
eliminate the continual abuses. The 
houses are mostly booked from New 
York through obscure agencies with 
little or no responsibility behind them 
to turn to in the event of any actual 
damages. 


TALK OF NEW ORPHEUM. 
Los Angeles, March’ 20. 

With the arrival here of Martin 
Beck, accompanied by Mort Singer and 
the Orpheum attorney, a report gained 
currency the Orpheum circuit proposed 
to build a new $1,000,000 theatre. 

Mr. Beck discussed the plan. He 
said the new house will have enormous 
capacity and will not conflict with the 
existing Orpheum establishment. 

Mr. Beck is said to have three sites 
under consideration. 


ACTION ON “PROF. COPIES.” 


The numerous requests of late from 
outside professional ranks for pro- 
fessional copies of popular sheet music 
have been noticed by the managers of 
the several publishing firms that handle 
this line. 

They are reported having adopted an 
understanding that hereafter the prac~- 
tice of giving copies to non-profes- 
sionals must be stopped, without any 
request honored until after the name of 
the applicant has been submitted to 
those concerned and the application 
passed upon. 


WILSON AVE. STOCK. 
Chicago, March 20. 

The Wilson Avenue theater will close 
its vaudeville season April 15 and go 
into dramatic stock for the summer, 
with an organization now being en- 
gaged in New York, to be known as the 
Wilson Avenue Players. 

Mitch Licalzi, proprietor of the thea- 
tre, announces Arthur Holman will 
direct, and that Olive Templeton and 
Douglas Dumbrille have been signed 
to play leads. 


MARDO’S PATRIOTIC AD. 

VanRinTy’s first paid-for patriotic 
advertisement is published in this issue. 
It is the “W. S. S.” thrift advertise- 
ment—one page—inserted by Fred 
Mardo, the vaudeville agent in the Put- 
nam Building. Mr. Mardo’s initials 
only appear in the advertisement as 
the donator. 

Variety has published a large num- 
ber of announcements in the form of 
advertisements on patriotic subjects 
since the war started, but all have 
been printed either voluntarily or 
upon request of a patriotically formed 
society. 

The daily papers and magazines have 
received considerable paid-for patriotic 
business, usually mentioning in full the 
name of the person or firm contribut- 
ing the ad. r. Mardo, when forward- 
ing the advertisement for this week’s 
VARIETY, gave instructions his full 
name was not to be published in con- 
nection with it, and also stated he 
wanted no publicity through it. 


SHRINE BILL DREW $4,800. 
Ft. Wayne, Ind., March 20. 

The annual performance, vaueville, 
for the Mystic Shrine drew $4,800 in 
three days (six performances) at the 
Palace. Manager Sudier made a trip 
to Chicago to secure a bill. 

Those appearing were Edwin Arden 
and Co., Four Mortons, Yvette and Sar- 
anoff, Seven Variety Dancers, Prim- 
rose Four, Arthur Deagon, Equillo 
Brothers. 


BRONX EXPOSITION MAY 30. 

The Bronx Exposition, at 177th 
street, that borough, is developing 
rapidly, and the opening is promised 
for May 30. The enterprise is in the 
nature of a summer park, and comes 
into more or less opposition with 
Palisades Park, near Fort Lee, N. J. 

It will offer as its principal attrac- 
tions a swimmimg pool, 300 by 350 feet; 
a novel aerial ride, and an elaborate 
presentation of “creation.” 

Possible concessionaires, who have 
talked terms with the sponsors of the 
Bronx place, declare the management 
is demanding high prices for space, one 
owner of a show device reporting he 


had been invited to finance his own. 


$5,000 venture, as well as post $1,000 
cash to secure the performance of his 
agreement. 

Elsewhere it is reported the gate will 
be fixed at 25 cents and the park 
carried on along high-class lines. 


BUY OUT FRIEDLANDER. 

Jim Buckley, the eastern boxing pro- 
moter, in association with Joe Sulli- 
van, has purchased the entire interest 
in the producing firm of William 
Friedlander, Inc. Buckley by the pur- 
chase takes over two companies of the 
“Naughty Princess,” one company of 
“The Four Husbands,” one company of 
“Reckless Eve” and the company of 
“The Suffragette Revue.” 

Friedlander was formerly interested 
with a Cleveland man, L. M. Mandel- 
kern, who also sold his interest to the 
Buckley company, which comprises 
James and Dominick Buckley and Sul- 
livan. 

Friedlander will continue contribut- 
ing material to the new concern, they 
having taken an option on anything 
he may write for the next several 
years. 


STAGING CARNIVAL. 

Ben Murphy and Gil Brown, two 
newcomers in the vaudeville producing 
field, have completed arrangements to 
stage a carnival for the Harlem sec- 
tion during the week of July 22, the 
spot selected being Manhattan Casino 
and its adjoining gardens. 

The carnival will carry the usual 
concessions, with special shows includ- 
ing boxing bouts, wrestling and basket 
ball games. The Casino has a Ca- 
pacity of 7,000 and the admission will 
be free, the proceeds being partly do- 
nated to charitable funds. 


MOTORS FOR HAULING. 

The Ringlings were reported in the 
market this week for motor trucks, The 
understanding of showmen is that this 
does not forecast any return to the idea 
of moving shows by highway, but is a 
development. of an old plan that has 
been in the minds of the showmen for 
several seasons. 

The hauling of a show from trainyard 
to lot frequently makes necessary two 
trips by the teams. This interferes with 
the feeding and resting of the draught 
stock in time for the parade, particu- 
larly when the haul to the lot is a long 
one. 

Here’s where the motor truck scheme 
comes in. It would be easy to hook up 
a train of cages and wagons and have 
them whisked to the lot by motor, sav- 
ing time and horseflesh. 

Up to date there has been no word 
that the Richards motor show is going 
out. This has a fairly complete motor 
equipment and it is not improbable that 
the Ringlings will take it over. Last 
year seems to have demonstrated that 
the movement by gasoline is imprac- 
ticable, As long as the cars are on the 
highway they get along well enou h, 
but a soft lot brings-up innumerable 
difficulties with the motor-driven equip- 
ment, 

No further word has come from the 
Frank Spellman outfit, the enterprise 
which sold much stock on the motor 
show proposition. 


CAMP ON ORPHEUM ROUTE. 
Seattle, Mar. 20, 

The Orpheum Circuit will include 
the Liberty theatre (Government) at 
Camp Lewis (Wash.) as a part s} its 
route beginning March 31, playing the 
Government theatre Wednesdays and 
Thursdays each week. 

This will complete the time now lost 
between the Spokane and Tacoma 
dates, the new arrangement giving 
Saturday, Sunday and Monday in 
Spokane, Wednesday and Thursday at 
the camp theatre, Friday, Saturday 
and Sunday at the Tacoma theatre, 
Tacoma, then to Vancouver for Mon- 
day opening. 


NON-PAYING MANAGER RESIGNS. 


The Vaudeville Managers’ Protective 
Association, at a special meeting held 
this week, accepted the resignation o 
J. M. Neil, manager of the Empress, 
Lansing, Mich. 

Mr. Neil was one of the few mana- 
gers in the organization who deducted 
pro-rata salaries for the weeks during 
which the fuelless Tuesdays were in 
vogue. The V. M. P. A. had notified 
Fuel Administrator Garfield all acts 
would be paid full salaries, notwith- 
standing the loss of the entire day’s re- 
ceipts of the theatre. When Neil, with 
two other managers in the organiza- 
tion, refused to comply with the ruling 
of the V. M. P. A. it was decided to 
request his resignation. 

The two other members will be given 
an additional week to settle the 
amounts withheld during the period and 
unless done by that time they, too, will 
be requested to resign. 


COMPLAIN OF CONDITIONS. 

A number of the managers whose 
attractions have been playing the 
camps are complaining of their in- 
ability to “get out” under existing 
conditions. At one camp where an 
attraction played recently a parking 
fee was charged for the baggage car; 
the company had to live in a neighbor- 
ing town and the management had to 
pay a daily railroad fare to and from 
the camp. 

The gross on the week found the 
company with a loss. 

Upton’s Liberty Theatre Opens. 

The Liberty theatre at Camp Upton, 
L. L,-opened Tuesday with “Turn to 
the Right.” 

Dan Caslar is leading the orchestra 
at the house. 
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VAUDEVILLE 


IN THE SERVICE 


The Post Office Department has 
decided VArizvy must stamp all com- 
plimentary copies of the paper sent 
to men in the service at the transient 
second-class rate—one cent for each 
four ounces or fraction thereof. The 
second-class mailing rate for periodi- 
cals is one cent for 16 ounces by bulk 
weight. Variety has been the only 
paper thus far to send current copies 
weekly free, Variety mailing them to 
former members of the theatrical pro- 
fession now in the service, at home 
er abroad, The department decided 
these papers come under the heading 
of sample copies, and as such may not 
be mailed to the same person for over 
three successive weeks at the usual 
second-class postage rate. VARIETY 


weighs weekly between 5% and 8 
ounces, according to its size. Some 


correspondence was exchanged in the 
matter, the department finally con- 
cluding the sample copy regulation 
must apply. It was pointed out that 
the paper was sent free to men in the 
service only, without hope of gain; 
that no subscriptions were solicited, 
and that Variety Has no paid sub- 
scriber in the service, nor does it con- 
tain any advertising especially de- 
signed and appealing to the service. 
Men in the service receiving VARIETY 
weekly are requested to keep this 
office as promptly informed of change 
of station as they may to permit of 
correct mailing address being at hand. 
Variety will continue to be sent free 
to all theatrical men in the service 
who now receive it or who may apply 
for it. 

The Quartermaster company, con- 
taining about 65 men, including Mark 
and Joe Levy, George Sofranski and 
Jack Crisp, has been mustered out, 
with the men informed to hold them- 
selves in readiness within 30 days for 
another assignment, although that is 
not positive. They may be sent to 
Florida and again inducted into service 
there, or enter some other service 
branch. The company had no further 
duty to perform hereabouts, it is said. 
It had not been federalized, but its 
members had taken the New York 
State oath. 

Arrangements were made by the 
Leffier-Bratton firm Monday for their 
“Very Good, Eddie” company, George 
Hopper managing, to start a tour of 
the army cantonments next week, with 
the first stop at Liberty, Camp Meade, 
Maryland. This company has been out 
for 35 weeks and the camp bookings 
will give it quite a lengthy season. 
“Here Comes the Bride” was routed 
up this week by the Hollis E. Cooley 
offices for a tour of the cantonments. 

A wire from the Adjutant General’s 
office in Washington was received by 


John McNamanee, manager of the 
Tyson & Co. branch in the Longacre 
building, confirming the death of Frank 
A. Magher, a former Tyson treasurer, 


in France March 7. Magher was with 
the New York Seventh Regiment on 
the border, and upon his return 
became a member of New York’s 
“Fighting 69th.” He went overseas 
with the Rainbow Division. 

Carl Abraham, brother of Saui and 
assistant treasurer at the Longacre 
has entered the navy as a third class 
yeoman. Sidney Harris, who was at 
the Longacre and who was to have 
gone to Chicago as manager for “Some 


Little Girl,” resigned to enter the Ser 
vice, also the navy. Emmett Bailey is 
now assistant treasurer at the Long- 
acre. 

John J. McDonald, assistant sales 
manager at General Film’s New York 
ext hange, has resigned to acecpt a po- 
sition as a war secretary and physical 
airector for overseas service in the 


Y. M. C. A. He will have the rank of 


Civilian Captain. 
Francis Wilson, who has been spend- 
mg some time in Belleair Heights, Fla., 


turned over $600, the proceeds of a lec- 
ture he offered there in behalf of the 
Stage Women’s War Relief to go to- 
wards the installation of an officer’s 
bed for actors in a hospital in France. 

Arthur Sydney Cook (Ernie Gordon), 
after being rejected three times, was 
last week accepted, and will be at- 
tached to the Canadian Engineers’ 
Corps. He has been ordered to re- 
port April 14. 

Tom Powers, formerly of “Oh, Boy,” 
now a first lieutenant in the Royal 
Flying Corps, has graduated from the 
aviation school in Quebec, and after a 
few days in New York will sail for 
France. 

Charles J. Schick, Triangle office 
force, enlisted in the Ordnance Depart- 
ment, and has been assigned to the 
University of California for a special 
course. 

Alec Hanlon, of the Loew offices, had 
a show at Camp Dix, N. J., Tuesday. 
Sammy Smith, Largo, Con Conrod, 
Buddy Doyle were among the enter- 
tainers. 

Two of the box office boys from the 
Amsterdam are to go this week. Frank 
Frayer has entered as a 2nd class sea- 
man in the navy and Charles Murphy 
js to join the army. 

Bernard Salomon, right hand bower 
to Paul Scott, enlisted at Fort Slocum, 
N. Y., this week. Laura Tintle has as- 
sumed Bennie’s work in the Scott of- 
fices. 

John Barton Browne, assistant direc- 
tor at Lasky studio, is waiting to be 
called. He will be attached to Base 
Hospital Nw. 35. 

The acrobatic trio known as the 
Three Tumbling Toms and also as 
Moore, Less and Moore have joined 
the navy. 

Lon Smith (Smith and Farmer) has 
joined the Naval Aviation Corps. He 
was granted a four weeks’ furlough to 
finish vaudeville time. 

George P. Weaver, assistant man- 
ager of the Family, Shamokin, Pa., 
now with 310 F. A. Supply Co., Camp 
Meade. 

Jack McElwee, formerly electrician 
at the Washington, Chester, Pa., Ist 
Battalion, S. O. S., 111th Infantry, 
Camp Hancock, Ga. 

Harry Meyers, assistant treasurer of 
the Liberty, is at Fort Slocum in the 
ordnance department. Julius Schleif- 
er has replaced him at the theater. 

“Chub” Munster has been made a 
sergeant with Battery B, 304th Field 
Artillery. 

J. W. F. Hobbs, owner of the Somer- 
ville, N. J., theatre, has enlisted in the 
army. He reported at Fort Slocum. 

Bobbie Elliott (Elliott and Kosloff), 
Barracks No. 313, League Island Navy 
Yard, Philadelphia. 

William J. Harris, formerly in the 
box office at Wallack’s, has joined the 
navy aS a yeoman. 

Sol. J. Wolens is now a sergeant 
in Co. B, 10th Field Battalion, Camp 
Alfred Vail, Little Silver, N. J. 

Lieut. William Randall, with “Just a 
Woman” last season, has been ordered 
to Camp Upton, Yaphank, L. I. 

Paul R. Thompson, 364th Field Hos- 
pital Co., Barracks No. 22, Camp Lewis, 
American Lake, Wash. 

C. S. Peterson (Novelty Clintons), 
Spanish war veteran, enlisted in the 
Anti-Aircraft Machine Gun Battalion. 

Sydney Daish, returned from France 
wounded, is in Ward No. 95, Base Hos- 
pital, Toronto, Canada. 

Tom Clyde Overholtz has been trans- 
ferred to Base Hospital No. 48, Fort 
McHenry, Md. 

Eddie Seaman (Jennings and Sea- 
man) in the navy; now on special 
detail. 

Lionel Dwyer has been promoted to 
sergeant. 

Richard F. MacKay is at the Naval 
Armory, 52nd St., Brooklyn. 

sillfe J. Morrissey, Naval Station, 
Fairhaven, Mass. 


THE K. OF C. DRIVE. 

The drive to secure $2,500,000 by the 
Knights of Columbus for its war work 
met with quick appreciation in New 
York this week. K. of C. advocates 
were in theatres and restaurants se- 
curing contributions and the order ap- 
peared to stand in high favor wherever 
an appeal was made. 

It seems to be generally understood 
the excellent work the Knights of Co- 
lumbus has accomplished in its war 


work. Often during the addresses 
made for funds when it was mentioned 
there was no sectarian aspect to the 
appeal this remark evoked hearty ap- 
piause. In a restaurant the other even- 
ing when the speaker stated the Young 
Men’s Hebrew Association was work- 
ing with the Knights for the raising 
of the amount, the applause stopped the 
speaker. 

Many young women have been in the 
theatres taking up the collections and 
jin some cases the amounts in this way 
have reached a considerable sum. 

Pat Casey, general manager of the 
Vaudeville Managers’ Protective Asso- 
ciation, working in cooperation with 
the committee appointed by Cardinal 
Farley to collect money for the K. of C. 
War Fund, sent out telegrams this week 
to one act on every New York pro- 
gram, appointing the addressed individ- 
ual as a local captain to make a collec- 
tion from artists on the bill. 

The wires called for a return Thurs- 
day. While not possible to make any 
definite statement it is understood sev- 
eral thousand dollars were procured for 
the fund in this manner. 


DRAFTED. 


Cari Abrahams, assistant’ treasurer 
at the Longacre, has gone to Camp 
Upton. Harry Meyers, of the Liberty, 
left for Yaphank last Monday. Jesse 
Wanck, assistant at the Knickerbocker, 
is already at the Long Island camp, 
while Messrs. Freyer and Murphy, 
assistants at the Amsterdam, are 
awaiting the draft call. William Sul- 
livan, a brother of John Sullivan, presi- 
dent of Tyson & Company’s Longacre 
branch, is expecting to report soon. 

Joseph Swerling (VARIETy, Chicago) 
accepted by -his local board in New 
York, where he was examined. Re- 
ceived permission to join the navy and 
returned to Chicago to enlist in the 
Radio Signal Service. 

Morris Greenwald of Peple & Green- 
wald, vaudeville producers in Chicago, 
accepted and ordered to Camp Grant, 
though Greenwald has his right leg 
off to the hip. 

Robert Buchanan (“Flora Bella” Co., 
playing the Camps) accepted. Larry 
Clark, same company, rejected—defec- 
tive eyesight. 

Tom Ward (Tom and Dolly Ward) 
accepted. Mr. Ward is married and 
has a youngster. He was placed in 
Class A-l, and expects to be in- camp 
by April, 

Frank Wolf, Jr., son of Frank Wolf, 
ceneral manager for Nixon-Nirdlinger, 
*hiladelphia, accepted and stationed at 
Camp Meade, Md. 

Art Penney and Reece Gardner, of 
the Jim Post Company, Columbia, Oak- 
iand, Cal., accepted. 


Harry Lenetska (U. B. O.) accepted. 


ADDRESSING MAIL. 

Officials of the Post Office Depart- 
ment have sent out notices to all post- 
masters—also to the public, request- 
ing that more care be taken in address- 
ing mail to the troops in France. Qn 
all occasions when possible given 
names should be spelled out in prefer- 
ence to initials only. In addition to 
the full name and title, the full name 
of the unit to which the addressee is 
attached should be given, and Ameri- 
can Expeditionary Forces’ should 
always be added. Lead pencil should 
not be used, 


LIBERTY LOAN WORK. 


Reports to the Liberty Loan Com- 
mittee in New York from all parts of 
the country show that the theatrical 
profession is preparing for a concerted 
effort to aid the Third Liberty Loan. 
The sub-committee of the Loan or- 
ganization for the Second Reserve Dis- 
trict. which is co-operating with lead- 
ers in all branches of theatrical en- 
deavor announces that great resource- 
fulness has been shown and that plans 


suggested are marked by exceptional 
originality. 

The enthusiasm maintained through- 
out the whole of the campaign for the 
Second Loan has not been aliowed to 
cool; consequently, the opening of the 
new drive found players and managers 


. ready, not only to do their full part, 


but with definite ideas of how to work 
to the best advantage. 

Methods to be employed will be dis- 
closed in the near future, and the com- 
mittee is confident they will receive 
the support of all stage people. 

These campaigns for loans to the 
Government attord exceptional oppor- 
tunity to show love of country, but this 
is not the only opportunity which they 
hold for members of the profession. 
The display of unselfish patriotism giv- 
en by players of all ranks, the readi- 
ness with which they have supple- 
mented’ generous loans of money—of- 
ten made at considerable sacrifice— 
with equally generous expenditure of 
time and talent, will have done much 
for the Third Liberty Loan in making 
every class of Americans know and 
understand all others with increasing 
sympathy, and to none is it offering 
more genuine satisfaction for any sac- 
rifices that it may cause than to mem- 
bers of the theatrical profession. 

A new feature will be introduced 
into the Third Liberty Loan cam- 
paign. Every city and town subscrib- 
ing over its quota of Liberty bonds 
will be awarded by the Treasury De- 
partment an Honor Flag, 36 by 54. 
They will be distributed by the Liberty 
Loan Committee of the different dis- 
tricts. 


VAUDEVILLE ASSISTANCE. * 


Last week when the Navy issued its 
call for 1,000 men, the executives of the 
Brooklyn Navy Yard cailed upon the 
Vaudeville Managers’ Protective Asso- 
ciation to aid in procuring that number. 

Word was issued to the New York 
members of the managerial organiza- 
tion and announcement made from 
every New York vaudeville stage. In 
three days the Navy officials announced 
they had gathered the desired quota 
and the recruiting in theatres was dis- 
continued. 


ADMITTING SOLDIERS FREE. 
Baltimore, Mar. 20. 


The local theatre managers have 
concluded to permit a certain number 
of soldiers from the camp near by to 
enter their respective houses daily 
without charge. It is said five theatres 
have agreed to pass 100 men a day 
in this way. 

The managers say they found that 
many of the soldiers coming into the 
city were without funds for theatre 
admission, as the “Smileage” tickets 
are only acceptable at Liberty (camp) 
theatres. 


MUSICAL DIRECTOR INTERNED. 


Cincinnati, March 20. 

Emil Heerman, Concert Master of the 
Cincinnati Symphony Orchestra, a 
native of Germany with his first Ameri- 
can naturalization papers, has been sent 
to the Dayton jail for failure to observe 
the law relative to enemy aliens. = 

The charge against Heerman is that 
he filled engagements with his orchestrae 
in other towns without securing permis- 
sion to leave this city. 
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VAUDEVILLE 


AMONG THE WOME 


BY THE SKIRT. 


Harry Fox in “Oh Look” at the 
Vanderbilt has everything his own 
way. The comedy and the best num- 
bers are in Mr. Fox’s hands and al- 
though a short show it is a nice enter- 
tainmient. Louise Cox (playing op- 
posite Mr. Fox) has but a fair voice 
and her one solo passed for naught. 
Miss Cox was prettily frocked in a 
white mulle over deep pink with blue 
ribbons. A blue dress was made over 
a white foundation. The two flounces 
were piped in mauve. A yellow chiffon 
dress was made quite plain. Genevieve 
Tobin wore a biue dress with corab 
bands. A coral dress was made in 
several ruffles and a white kerchief. 
in the second act. Miss Tobin’s gown 
was of white ruffles with two rows of 
pink roses hanging from the waist. 
Amelia Gardner was in grey (first act) 
made in long waisted lines. A white 
dress made along the same lines was 
worn by her in the second act. The 
chorus in the opening number were 
in sport clothes of every description. 
The second act had them in pretty 
evening frocks with many odd models. 
One dress stood prominently forth. It 
was of blue chiffon over pink with 
bands of gold and flowers made of 
beads. Another good-looking model 
was of gray chiffon and flame-colored 
mantel. The girl of Grant and Wing 
wore a short dancing frock of different 
shades of chiffon. Silver knickers made 
very full were worn under a gray 
chiffon skirt. One tall girl in pale blue 
startled the audience with her high 
kicking. 

It seemed every act on the Colonial 
bill this week tried to outdo the other 
with war songs. Potter and Hartwell, 
opening the show, have chintz hangings 
that fairly hit one in the eye. Efthe 
Hartwell wears three changes of cos- 
tumes. White ruffled bloomers had a 
huge pink bow at the back. A short 
green lace fiounce was wor Over pink. 
Black and blue was the color scheme 
in a beaded dress. Her baby talk went 
with the chintz. Dainty Marie, before 
disclosing her magnificent figure, wore 
a chiffon dress in layers of blue, gray 
and green. The bodice was of bronze 
with an orchid belt. 


Ida May Chadwick brought down a 
smashing hit. She appeared first in a 
good-looking coat of peacock green 
cloth trimmed with white fur. Her 
small white hat was feather trimmed. 
Kate Elinore is wearing a black velvet 
jacket over her white skirt. The hat 
was a tammie in bright red, as also was 
the tie. Mollie King looked real 
sumptuous in a sable cloak. It may have 
been kolinsky, but Miss King handled 
it as though it was sable. Underneath 
was a white and green chiffon dress 
with a wide hip sash. The waist was 
silver trimmed and there was a huge 
white hat having a high crown. Another 
hit was Bert Fitzgibbons. At five in 
the afternoon the Colonial audience 
refused to allow him to leave the stage. 
The girl with Mr. Fitzgibbons was in 
apricot net. The Misses Chalfonte 
suffered, on so late, closing the show. 
Their opening Colonial dance was 
dressed for that period. 


It is inconceivable that any one could 
take that amusing farce, “Excuse Me,” 
and make such trash as “Toot Toot” at 
the Cohan theatre has proven to be. 
There isn’t a legitimate laugh in the 
show. The cast struggle valiantly, with 
no results. It is indeed a sad affair, just 
another bad musical show added to the 
many that have gone before this season. 
Flora Zabelle seems utterly out of place 
and wanders about with little to do, in 
fact she resorts to knitting, as also does 
that talented little girl, Louise Allen. 
Miss Zabelle appeared first in a blue 
taffeta cloak trimmed with a brown fur. 


Underneath was a pink satin dress made_ 


with a crystal bodice and net hem. In 
the second act her dress was of gray 
satin made in one piece with narrow 
bandings of Persian trimming. Pockets 
were edged with blue. Miss Allen was 
in a blue cloak over a short white wed- 
ding gown. The second act had Miss 
Allen in a pink taffeta cut in square 
scallops. Louise Groody was in flame 
chiffon made in many layers. The large 
chorus were dressed nicely if not elab- 
orately. The street and evening gowns 
were up to date. The only interesting 
event is when a squad of regulars sing 
that stirring Plattsburg song, “The Last 
Long Mile.” 


Dave Marion is giving at the Colum- 
bia this week his best show. There is 
more of Marion this year. A rousing 
war finale of the first act brought cheers 
from the audience. 
splendent in many diamonds, wore one 
dress that was simply gorgeous. The 
material was of coral and blue beads. 
The dress fitted the figure closely with 
the sides draped to points. A we A blue 
sequin dress was trimmed with silver. 
Inez de Verdier appeared first in a pink 
brocade over lace. The lace was made 
of white beaded fringe. A light blue 
cloak had seal trimming. A black net 
embroidered in silver was trimmed with 
plain silver. Nellie Watson, who dances 
on her heels, was the soubret, in a pink 
and crystal costume. Another dress was 
purple velvet spangled in stones of the 
same shade with under dressing of pale 
blue. With white tights Miss Watson 
had a silver tunic. Emilia Bartholetti, 
who must weigh nigh on to enough, did 
a toe dance in a short salmon pink 
chiffon frock. The chorus appeared 
first in white satin dresses trimmed in 
black. Black velvet costumes were 
trimmed with gold with red and green 


embroidery. Pink dresses of satin were 
made with short skirts with gold 
trimmings. 

NEW ACTS. 


Bunny Willing (formerly Willing, 
Flaine and Willing), and Leo Gaut 
(formerly of the Billy Bouncer act), 
couble blackface turn. - 

Charles B. Maddock is to produce a 
big girl act next season, in which 
Frank Dobson will be featured. Sadie 
Richards will be the prinicipal woman. 

Stevenson and Nugent are reunited 
after being separated four years (Jack 
Linder). 

Jack Cagwin in “Little Miss Inno- 
cence,” a girl act with nine people (M. 
Thor). 

_Agnes Cappelen, sketch by Lawrence 
Gratton, “Taking a Chance” (Joseph 
Hart). 

Agnes Cappelan in sketch, “Taking 
a Chance” (Joseph Hart). 


Charlotte Dale and Five Bathing 
Beauties (Coast). 
BIRTHS. 


Mr. and Mrs. Cal Griffis, at their 
home in Chicago, March 10, son. Mr. 
Griffis is in charge of the Orpheum 
Circuit’s Chicago office. 

Mr. and Mrs. Steve White (Oliver 
and White), at their home at Revere, 


Mass., March 5, son. 
Mr. and Mrs. Sol Berns, at their 


home in New York, March 16, son. 
Mr. and Mrs. George Rockwell, at 
Bloomington, Ill., March 9, son. 
Mr. and Mrs. “Billy K. Wells, a 
daughter. 


CARNIVALS VS. THRIFT. 


Youngstown, Mar. 20. 
There will be few, if any, carnivals 
here this summer. The Safety Direc- 
tor has stated that he would not issue 
any licenses, and, further, did not 
believe such shows are desirable dur- 
ing the thrift campaign. 


Agnes Behler, re-.,. 


ILL AND INJURED. 


While on his way to supper after 
the Monday matinee at the Bedford, 
Brookiyn, Billy Ciapp, stage manager 
of that house, was struck by a Bergen 
street car and suffered injuries that 
necessitated his being removed to the 
Swedish Hospital. 

Henry Walden, pictures, while riding 
a horse at the Aviation Field at Mine- 
ola, L. 1, was thrown when the animal 
became frightened and sustained a 
broken hip. He was taken to Nassau 
County Hospital. 

Clay M. Greene, a former shepherd 
of the Lambs Club, and the author 
and librettist of over 50 plays, has 
become blind at his home in Los 
Angeles. 

Coleman Goetz, song writer, has suf- 
fered a total nervous breakdown in 
Chicago and was taken to Lake Ge- 
neva, where he will be in a sanitarium 
for three months. 

Ben F. Thompson (Webb and Thomp- 
son) is slowly recovering from an at- 
tack of meningitis at the City Hospital, 
Geneva, N. Y. He has been confined to 
that institution for the past five weeks. 

William Pruette is at Liberty, N. Y., 
for his health, having a throat affilic- 
tion that threatens to destroy his 
speaking voice. 

Owing to the illness of Will Vidocgq, 
manager of “Biff, Bing, Bang,” Edward 
Nudo is now handling the Cooper 
burlesque show. 

Fritzie Brunette (“Hello, Japan”) was 
severely injured in a motor accident in 
Chester, Pa., March 13. She was taken 
to the local hospital. 

Hale Hamilton has gone away for 
a brief rest preparatory to undergo- 
ing an operation for gall stones. His 
condition is not regarded as serious. 

Corse Payton, who was taking the 
baths at Mount Clemens, Mich., re- 
sumed his vaudeville route at the Miles, 
Detroit, Monday. 

David Bispham is suffering from a 
painful accident. Something blew into 
his eye Monday and he may have to 
undergo an operation. 

Paul Decker, presentng “The Ruby 
Ray” in vaudeville, has recovered from 
blood poisoning, which forced the act 
to cancel all its New York time. 

Mabelle Courtney left Dr. Stearns’ 
private sanitorium, New York, last 
week after undergoing an operation. 

Jessica Brown has been out of the 
cast of the “Cohan Revue” since Tues- 
day because of illness. 

Schwartz and Clifford were forced 
to leave the bill at Keeney’s, Newark, 
Tuesday, because of illness. 

Sam Watson, formerly of Barnyard 
Circus fame, in vaudeville, is suffering 
from a nervous breakdown. 


STOCK OPENING. 
Cincinnati, Mar. 20. 


There will be a summer stock com- 
pany in this city for the first time 
in many seasons. Manager C. Hubert 
Heuck, of the Lyric, has completed a 
deal with Stuart Walker, former Cin- 
cinnatian, by which Walker will occupy 
the Lyric with his stock players for a 
large part of the summer. 

Keith’s, Columbus, O., is to have a 
stock company the coming summer. 
W. W. Prosser, manager of the house 
there, has been in New York within 
the past week arranging for the 
players. 

William Fitzgerald, manager of the 
Lyric, Allentown, Pa., may instal dra- 
matic stock for the summer. 

Clifford Stork, late lead of “The 
Knife,” and Mabel Brownell will head 
the Brownell Players, opening a sea- 
son of summer stock at the Lyric, 
Dayton, May 16. 


Montgomery’s New One. 

J. N. Montgomery will manage the 
spring tour of “My Irish Cinderella,” 
which opens Easter Sunday in Penn- 
sylvania under Harvey Shutter’s direc- 
tion. 


Heien Gieason and her company of 
two men did not open at Shea’s, 
Buffalo, Monday.* One of the men 
became ill while en route and had to 
leave the train, with the other male 
player continuing to Buffalo. Miss 
Gleason left by another train from 
New York, not knowing of the cir- 
cumstances until arriving at the the- 
atre. Alton and Allen were sub- 
stituted. 

“The Race of Man” missed the Mon- 
day matinee at Shea’s, Buffalo, through 
a miscarriage of a telegraphed money 
transfer sent by Bert Lamont to al- 
low the turn to jump into Buffalo from 
Lima. La Mont says he will sue the 
telegraph company for the lost per- 
formance, also the expense of long dis- 
tance phoning the error caused. 

Murry Bennett and Brown and Bar- 
rows were out of the Boulevard pro- 
gram the first-half. Bush and Shapiro 
and Tommy Haydn subsituted. At the 
Bijou, Brooklyn, Fred Weber sub- 
stituted for Halil and O’Brien, Illness 
was the reason for the absentees. 

Olivotto, Moffatt and Clare were out 
of Keeney’s, Brooklyn, Monday, be- 
cause of illness. Replaced by Folk and 


Stevens. Rosie Berry was out of the 
saree bill, Harvey and Rich substi- 
tuted. 


Pallenberg’s Bears did not appear at 
the Harlem opera house for the Mon- 
day night show, due to the illness of 
one of the animals. The show ran one 
act short. 

Hobart Bosworth, in “The Sea Wolf,” 


.left the Riverside bill last Friday to 


conserye his voice for his Keith’s, 
Providence, engagement this week. 

' Glenn and Jenkins refused to open 
at the City Monday, being dissatis- 
fied with the No. 3 spot. “After Three 
Weeks” replaced them. 

Failure of baggage to arrive caused 
Darda and Rialto to withdraw from 
the Riviera Monday, the Harringtons 
replacing them. 


Espe and Dutton would accept 
nothing but No. 5 spot at the Riviera 
Monday. They were replaced by 


Frank and Toby. 

Betty Carroll was out of the Na- 
tional bill the first half because of 
illness; replaced by “Krazy Kat 
Kapers.” 

Sherman, Van and Hyman were out 
of the Ave. B the first half, replaced 
by Dura and Feely. 

The Kouns Sisters left the Palace 
bill Wednesday through illness. They 
returned on Thursday. 

Upon the Lady Aberdeen act leaving 
the Palace Monday the Ford Sisters 
substituted. 

Jesson and Jesson left the Palace, 
Brooklyn, the first. half. Marshall and 
Walton substituted. 

Hobson and Beatty did not open at 
Loew’s, New Rochelle, N. Y., the first 
half. Kimey and Fongie replaced them. 

Because of grippe Elfie Fay and 
Annie Kent did not open at the City 
Monday; replaced by Eddie Foyer. 


ROCK GOING OUT. 
Rock and White 
take their revue, “Let’s Go,” on a 
cross-country tour after leaving the 
Fulton, about April 15. The weekly 
outlay for house and show stands the 
management only about $4,500 weekly. 
Last week the gross was $4,500. The 
Rock and White salary is not included. 
They are in on the profits. 
The company will include Rock and 
White, four vaudeville acts and the 
New York Clef Club orchestra. 


are planning. to 


Willie Jacob, Lightweight Champ. 

Willie Jacob, treasurer of the Mon- 
tauk, Brooklyn, is now the lightweight 
boxing champion at Camp _ Upton, 
where Benny Leonard is the instructor. 

Lately Willie practically clinched 
his championship claim by putting the 
K. O. on Sam Pine, who was a pro- 


fessional boxer before being drafted. 
Willie has gained 12 pounds since go- 
ing to Upton, and boxes at 130. 
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BURLESQUE 


MARION’S OWN SHOW. 


ant 


Dave Marion aiways bas a distinctive show. 
This year’s offering is no exception. Marion 
seems to be the only producer who does not 
follow the accepted formula of succeeding 
bit and number and more than that the only 
producer for the Wheel who has worked out 
a satisfactory substitute. 

As his show played at the Columbia this 
week, between 8.45 and the final curtain there 
were not more than four numbers involving 
the chorus. All of them were good and 
snappy, but the point to be made here is 
that they were introduced legitimately. and 
not forced on the audience because the come- 
dians had run out of material and the audi- 
ence needed relief. 

Indeed Marion and his aids are never at 
fault. -They make a contingent unique in 
burlesque in that they are never wearisome. 
Marion uses his old comedy creation “Snuffy,” 
the hair-lip cabby, during the first part, hav- 
ing built some new material for the pa 
but during the second part he appears in 
two other characters, one a foolish sort of 
street loafer and the other a bossy janitor. 
It is hard to tell which is the funnier. 

The tough is called Monk, and in a scene 
with a policeman involving H. 8. Dudley he 
has seme ef the funniest stuff Marion has 
ever done. This has to do with a policeman 
and a crowd of crapshooters. The Columbia 
audience Tuesday night roared at it. 

Dudley has more than usual to do. Marion 
gives his .capital blackface comedy every op- 
portunity and Dudley uses it to the utmost. 
He has a first rate style of quiet humor and 
the pair work singly and together most ef- 
fectively. In the second half of the show, a 
comedy called ‘“‘Bum Court Apartments,” they 
have a quantity of laughable material as the 
jamitor and porter, Marion’s catch line being 
‘What does it say on that that?’ and then 
asserting his authority as janitor. This year’s 
show, as to scenic equipment, costuming and 
other details of production, is up to the Marion 
standard, that is to say it is probably the most 
elaborate on the wheel. It is cut up into nine 
scenes, and ali of them as to scenic setting 
exceedingly bright and colorful. 

As much may be said for the costuming. 
Both women principals and chorus always 
look well. One particularly attractive en- 


semble brought the girls out in an Irish cos-~ 


tume which was particularly sightly. Agnes 
Behler had half a dozen stunning frocks. 
Inez de Vervier, Nellie Watson and Emelie 
Bartholetti at all times contributed to the stage 
picture, while the last named did an inter- 
esting dance in the spectacular ballet num- 
ber, “Dance of the Roses,” an item in Scene 
5 laid in a cabaret. This was notable for the 
handling of the lights, a detail handled much 
better than is common in a burlesque house 
ordinarily. 

The singing throughout is excellent, prob- 
ably due in part to the presence of the Alpine 
Quartet, who do an occasional number besides 
their specialty, which is programmed as Scene 
4 with a special set. 

Ths finale of the show is a2 well worked up 
patriotic number called “Congress of the Na- 
tions,”’ in which representatives of the various 
Allied nations come upon the stage one by 
one, and when all are assembled the audience 
stands while the orchestra plays the national 
anthem and President Wilson in replica bows 
from a dais upstage. 

Altogether the Marion show is a bully bur- 
lesque entertainment, with high-class produc- 
ing ability, novelty and top grade entertainers. 


SHOWS CLOSING. 

“Oh, Johnny, Oh” closed near Pitts- 
burgh last week because the musical 
director, aftér a row with the manage- 
ment, decamped with the orchestra- 
tions, and persuaded several of the 
chorus members to accompany him. 
Several of the musicians who were 
with the company and who lost their 
positions through the action of the 
director have taken the matter up 
with the union. 

“The Love Mill” closed at the 48th 
Street Saturday, going to the place 
where all bad shows land. When clos- 
ing time arrived there was some ex- 
citement among the people of the 
company through the failure of the 
salary envelopes to appear. Since then 
that matter is reported to have been 
satisfactorily arranged. 


CONTINUE MANCHESTER. 
Reports from the inaugural of bur- 
lesque at the Park, Manchester, for a 
two days’ stand, by the American Cir- 
cuit were favorable last week, and the 
circuit has voted to continue. 


Raymond and Caverly open for the 
Loew Circuit, for a full week, com- 
mencing Monday, at Bijou, Brooklyn. 

F. James Carroll, managing director 
of the Strand, at Lowell, Mass., has ac- 
cepted a position as a Poli manager. 

Proctor’s, Schenectady, N. Y., will 
have an anniversary week April 8, full 
week, with usual split bills. 


HYDE & BEHMAN MUST ANSWER. 


The Coiumbia Amusement Co., de- 
fendant in the action brought by Hyde 
& Behman, obtained an order, directed 
to the latter, requiring them to answer 
some 20 interrogatories concerning 
the rentals and receipts of the Gayety, 
Pittsburgh, and the Star and Garter, 
Chicago, during the past year, par- 
ticularly with reference to the receipts 
of the houses this year as compared 
wiih those of last year. Hyde & Beh- 
man claimed that by reason of the 
opposition theatres in those cities 
their receipts had fallen off. 

The matter came up before Justice 
Mayer in the United States District 
Court Monday. A point made by Leon 
Laski, attorney for the Columbia, was: 
If Hyde & Behman had sustained any 
damage it was set at $100 liquidated 
damages weekly in an agreement 
entered into in Jan., 1915. 

Laski’s object im having the inter- 
rogatories answered was to show that 
Hyde & Behman have sustained no 
damages, and if they have any action 
at all it is for the $100 a week liquida- 
tion clause. The question is whether 
Hyde and Behman are entitled to an 
injunction or to damages. 

Hyde & Behman allege the Columbia, 
with intention of violating the agree- 
ment, acquired the Victoria, Pitts- 
burgh, and the Empire, Chicago (in 
the same neighborhood as the H. & 
B. houses), and produced American 
Wheel shows at the opposition houses. 


SUMMER STOCKS. 


May i3 has been set as the opening 
date of the summer stock company 
Charles Baker will have at the 
Wrightstown, N. J., theatre. 

The Olympic, New York, will again 
play summer stock. 

Strouse & Franklyn will again 
operate a summer burlesque policy at 
the Howard, Boston. 

The Cadillac, at Detroit, will pla 
summer stock; also the Star, Cleveland. 

Arrangements are also being made 
for summer burlesque at the Gayety, 
Minneapolis, and the Star, St. Paul. 

Joseph Howard will have a similar 
policy at the Gayety, Philadelphia; 
while Robert Morrow will have a 
summer stock at the Trocadero, in 
Quakertown. 


; e Chicago, March 20. 
According to Art Moeller, now man- 
aging the Empire, this city will get 
its usual summer burlesque stock sea- 
son the coming summer. 
Moeller states he will again take 
charge of the oid stamping grounds, 
Haymarket. The Kessler Yiddish Play- 
“ers, now at the Haymarket, will move 
to the Empire for the summer months. 
Morris Wainstock has formulated a 
plan whereby a circuit of New England 
theatres will play burlesque musical 
comedy this summer, the first company 
starting May 13 at the Gilmore, Spring- 
field, Mass., with three other locations 
yet to be announced. : 


with address. 


“VARIETY” FREE 
TO THEATRICAL MEN IN THE SERVICE 


While the war continues “Variety” will be sent free to 
any theatrical man in the U. S. service, upon application, 


The mailing address should be kept corrected promptly. 


BURLESQUE CHANGES. 

Doliy Fields, who was to have gone 
into the 14th Street theatre for the 
Rosenberg Brothers as soubret this 
week, but who walked out of one of 
the rehearsals last week, was signed 
as soubret for “The Darlings of Paris” 
(American) show through the Roehm 
& Richards office, Monday, to open 
with that attractions in Hoboken next 
week. Blutch Cooper has Miss Fields 
signed to a three-year contract, start- 
ing next season. 

Harry Steppe, signed for MHarry 
Hastings’ show next season, began a 
four weeks’ engagement in stock at 
the 14th Street this week, with other 
changes in the cast bringing in Lou 
Lederer and Ollie Odom. 

Daisy Mayfair, for the stock at the 
Bastable; Syracuse. 

Jack Dempsey, for a part of this sea- 
son with “The Record Breakers,” has 
recovered from pneumionia and is in 
New York. He was signed to a Max 
Spiegel contract for next season. 

Ben Bernard, producer, and his wife, 
Ida, have been booked to produce and 
play soubret with the stock burlesque 
at the Gotham, Brooklyn, opening 
March 25. 

When the new season opens Jack 
Singer will drop the title “Broadway 
Frolics” that he is now using and use 
the billing “The Lew Kelly Show” in- 
stead. Lon Hascall of the present 
“Frolics” will be switched to “The Beh- 
man Show. Kelly and Will J. Kennedy 
will be the principals with the Kelly 
show, it is said. 


Another American House in New York. 

There is likelihood before the open- 
ing of the new season of burlesque 
that another local house will be added 
to the American Circuit. At present 
the only house in New York proper 
housing American shows is the Olym- 
pic. An effort is under way to add 
a theatre in the Bronx. 


“BARON” GOLDEN DIVORCED. 

“Baron” Nat Goiden, agent for the 
Dave Marion show, granted an abso- 
lute divorce from his wife, Mildred 
Gilmore, Monday, by Judge Bartow S. 
Weeks, in Part 3, Supreme Court. 


Stock at Liberty, East New York. 

The Liberty, East New York (Brook- 
lyn), is to play stock burlesque next 
season, according to the plans mapped 
out for the house by the Minsky 
Brothers. 


EARL BENHAM 


In Henry W. Savage’s “TOOT-TOOT” at 
the COHAN theatre and signed with CHAM- 
BERLAIN BROWN exclusively who manages 
EMILY ANN WELLMAN, CHRISTINE NOR- 
MAN, TYLER BROOKE, CONRAD NAGEL, 
=LDS, ARRO FLORENCE 
EARLE, and others. 


OFFERS FOR FRED FULTON. 


Minneapolis, March 20. 

Billy Koenig, of the Gayety, has of- 
fered Fred Fulton, the Minnesota 
heavyweight scheduled to meet Jess 
Willard July 4, burlesque bookings this 
spring, at an amount, unnamed, but be- 
lieved to be about $750 weekly. 

Mike Collins, Fulton’s manager, has 
left this proffer hanging, together with 
several others, believing he can take 
his man over the one-nighters with his 
own specialty company, and do better. 

Al W. Gillis, manager of Pantages, 
has made a bid of $750 for the big 
scrapper, promising 10 weeks and a per- 
centage on gross over the average 

usiness in houses played. Fulton is 
understood to be holding out for $1,- 
000. Fulton has an act in which he 
reproduces famous prize ring contests. 
He has Jack Johnson’s former spar- 
ring partner and two assistants. 


SEATTLE SHIFT OF COS. 
Seattle, March 20. 
The Armstrong Folly Co. closed its 
run at the Gaiety Saturday. It may go 


to Camp Lewis for an engagement. 

The Gaiety will be dark for two 
weeks when another musical comedy 
organization will follow in. Monte Car- 
ter is dickering for the house with that 
purpose in view. 


IMPROVING “AMERICA.” 


Hurtig & Seamon are figuring on 
improving “Hello, America” for its 
summer run at the Columbia, New 
York, opening early in May. 

The chorus of girls will be increased 
to 28, and the male choristers will 
number 10. New costuming will be pro- 
vided, with the additional expense 
figured for the summer run amount- 
ing to between $6,000 and $7,000. 

An extra attraction may be secured 
for the first week or longer. 


LESSER’S FUND. 

Through the individual and office ef- 
forts of burlesque managers and 
agents the Louis Lesser fund is grow- 
ing, with fully $500 pledged up to Wed- 
nesday. 

All the road companies are tak- 
ing up collections while the Burlesque 
Club also has raised a substantial sum. 
Lesser is still in Baltimore, where he 
is reported on the verge of becoming 
blind. 


PRINTERS CHANGED. 

Tt developed this week that the bur- 
lesque circuits have decided upon a 
switch in the printing for next sea- 
son and that the United States Co., 
which has been doing all the litho 
work, has lost its contract, the Na- 
tional having been delegated to handle 
it in the future. 

The circuit heads decided that a 
change of billing connection was good 
for the producing companies. 


GOODWINS RECONCILED. 

In the suit brought by Nat Goodwin 
against the Mirror Film Co., which was 
tried this week, Mrs. Goodwin testi- 
fied for her husband, indicating the 
couple had patched up the differences 
they were reported to have had. 


“Names” in “Man Show.” 

In the cast of “The Man Who Stayed 
at Home,” which comes to the 48th 
Street April 1 are Amelia Bingham, 
Charlotte Ives, Kathryn Kaelred, Rex 
MacDougall. 


German Play Banned. 
Pittsburgh, Mar. 20. 
Mayor E. V. Babcock has refused a 
permit to C. M. Haagen to produce “I 
Love You,” a German play, in German. 
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Ann’ ore 


The Liberty Loan Committee that 
is lending its efforts to putting over 
the Third Loan is directing a great 
many of its plans toward the giving of 
outdoor entertainments as an attrac- 
tion to the people to interest them in 
the purchase of bonds. On Tuesday 
of this week the Committee on City 
Plan*of the Board of Estimate ap- 
proved the application of the New 
York Liberty Loan Committee for 
permission to reproduce a sector of 
trenches in Central Park. Although it 
is not announced at present, the scene 
of the reproduction may be the North 
Meadow of the Park, somewhere. in 
the 90’s. The militia of the State will 
be used for the purpose of inhabiting 
the trenches and the actual routine of 
the life on the fighting front under 
military discipline will be® followed. 
Approximately 1,000 men will, be em- 
ployed for the project. There will be 
a first and second line of trenches and 
four performances of going over the 
top will be staged daily; two in the 
afternoon and two at night. For the 
night performances the actual illum- 
ination of the skies and the use of 
star shells, etc., will be employed to 
make the scenes visible to the spec- 
tators. There will be an encampment 
back of the fighting lines for the men. 
No admission charged to the show, the 
idea being to attract the public for the 
sale of bonds. Under the plan that is 
outlined at present the indications are 
that Arthur Voegtlin will be the mas- 
ter showman of spectacle. Mr. Voegtlin 
is a member of the Loan Committee. 
It is also planned that there will be a 
number of smaller encampments with 
a touch of camp and trench life staged 
in the smaller parks about the city, 
such as Bryant Park, Madison Square, 
also stimulate subscriptions for the 
Loan. Several cities about the country 
are considering shows of a similar 
nature since héaring of the New York 
project. 
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A motion has been made to restore 
the case of Muriel Ridley against Lady 
Duff Gordon to the calendar to open 
a default granted a few weeks ago. 
The action was started by Miss Rid- 
ley when, after entering into an agree- 
ment with her ladvship to dance in 
her act, “Fleurette’s Dream,” for a 
period of 30 weeks at a salary of $50 
per week, Lady Gordon breached the 
contract. Miss Ridley has rehearsed 
a series of elevating dances, mostly at 
the home of the defendant, for several 
weeks. Two days before the opening 
of the act at the Palace theatre she 
was discharged, although her name 
appeared upon the program of the the- 
atre for the week. The action was 
started for $1,500, and a verdict was 
awarded Miss Ridley by default. Ac- 
cording to attorneys Boochever & May- 
per it was granted because Lady Duff 
thought she could avoid litigation by 
throwing the summons and complaint 
away. 

While Baldwin Cooke and Mrs. Alice 
Cooke, vaudevillians, were entertaining 
three other members of the profes- 
sion in their apartment in the Crown 
City Hotel at Cortland, N. Y., last year 


after the show, Mrs. Cooke left the 
rooms and fell on the stairway. Two 
suits against William R. Riley for $10,- 
000 each were the result of the accident. 
The Supreme Court has refused to 
grant the hotelkeeper’s motion to have 
the case transferred from New York to 
Cortland for trial. An appeal has been 
taken by Mr. Riley to the Appellate 
Division, Fourth Department. Mrs. 
Cooke claims that she was rendered 
unconscious by the fall. Hotel attaches 
declare Mrs. Cooke was able to later 
walk to the train. 

Justice Finch in the Supreme Court, 
upon Leon Laski’s application made an 
order directing Julian M. Gerard, treas- 
urer of the Star Co., to be examined 
before trial in the litigation between 


Eugenie Blair and the Star Co. The 


defendant made a motion to vacate 
the order and it was argued before 
Judge Donnelly, who denied the mo- 
tion, directing that Gerard appear for 
trial March 25, as directed by the orig- 
inal order. The suit was started by 
Miss Blair against the Star Co. for 
damages of $25,000. It is alleged that 
‘the Star Co. published stories purport- 
ing to have been written by and under 
her name in various Philadelphia 
papers. 


George Wakefield Reid, who was sent 
to Longview insane asylum in Cincin- 
nati, some five years ago for “imagin- 
ing he was once a great vocalist and 
sang with Lillian Russell,” has been 
released, the victim of a mistake. 
Common Pleas’ Judge Nippert publicly 
admitted the error and said he had 


Keith’s Alhambra, Harlem, has been 
sued by Ida Saxton for $500, the plain- 
tiff, colored, alleging discrimination 
through her color. She claims that 
on Feb. 28, when attempting to secure 
a seat in the orchestra of that house, 
one was refused her, with the explana- 
tion there was no vacant seat left. 
This will be the defense of the man- 
agement. The Alhambra skirts the 
colored colony of the Harlem neigh- 
borhood. 

F. D. “Doc” Wells, stage manager of 
Zeigfeld’s “Midnight Frolic,” resigned 
Saturday and hds gone to a large farm 
at Vineland, N. J., which his wife re- 
cently inherited, to engage in tending 
real chickens. Mrs. Wells, who was 
known in vaudeville as Katheryn Rob- 
ertson, has been off the stage for sev- 
eral seasons. Recently her grandfather 
died and the Vineland farm is but part 
of the large estate bequeathed her. 


“The Imaginary Invalid” (“Malade 
Imiginaire”), adapted for the stage 
from the works of Moliere, the French 
dramatist, is now being rehearsed in 
New York by Charles Coburn and 
players relative to opening an engage- 
ment in Chicago at the Illinois. Among 
late acquisitions to the Coburn Players 
is Albert Bruning. The Coburn Play- 
ers will also fill a number of summer 
university engagements. 

Fiorence Holcomb, daughter of Wil- 
lard Holcomb, has her first Broadway 
engagement with “Toot, Toot,” at the 
Cohan. She is not programmed, and 
Willard’s friends may identify her only 
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been able to verify the man’s state- 
ments. While singing with Miss Rus- 
sell in Cincinnati, years ago, Reid rup- 
tured a blood vessel in his throat. His 
voice gone, he accepted a position as 
floorwalker in a Fourth street depart- 
ment store there. It was believed he 
had delusions as to his stage career. 
Lately the truth became known, that 
his statements were correct. 


An interesting feature of the non- 
sectarian drive for the Catholic war 
fund week is the benefit show held 
Friday night at the Star Casino under 
the auspices of a Jewish committee of 
residents in the district, headed by 
Nathan Burkan as chairman. Listed 
to appear are Victor Herbert and his 
orchestra, Marguerita Sylva, Morgan 
Kingston, Lew Fields, Frank Pollock, 
J. Kiernan Brennan, Hal Forde, Hy 
Mayer, Rube Goldberg, Tom Powers, 
Richard Outcault, Cyril Keightley and 
a number of vaudeville acts loaned 
from various houses. 


Nathan Burkan, the theatrical 
attorney, is arranging an entertain- 
ment for the Catholic War Fund, 
under the auspices of the Parish of 
St. Francis de Sales, for this (Fri- 
day) evening at the Star Casino, 107th 
street. The following artists will ap- 
pear: Victor Herbert and his orches- 
tra, Margaret Sylva, Morgan Kingston, 
Lew Fields, Frank Pollock, J. K. Bren- 
nan, Tyrone Power, Hy Mayer, 
Richard Outcault, Tom Powers, Rube 
Goldberg, the Original Dixieland Jazz 
Band, Robert Emmett Keane, Hal 
Forde, Thomas Hackett, Etta Harrigan. 


by the fact she wears the only frock 
in the show of creme de menthe tone. 


- Miss Holcomb has several small bits, 


and is understudying one of the prin- 
cipals. 


From London comes a story of a 
burly acrobat with a cauliflower ear, 
who was overheard talking with what 
sounded like a strong Teutonic accent. 
Interrogated bv a Scotland Yard offi- 
cial as to his nationality he replied he 
was an American citizen. 

“What part of America do you come 
from?” 

“Orpheum Circuit,” was the reply. 


Will M. Hough will not write the 
book of the new musical show that 
Boyle Woolfolk will bring out for a 
summer run in Chicago, a difference 
arising. He came to New York last 
week to obtain a new book. Woolfolk 
has an option on the Olympic, Chi- 
cago, from Klaw & Erlanger, but they 
want to limit his stay there to the 
first week in August. 


George Spink is now associated with 
Wilbur Mack in the producing of 
vaudeville acts and supplying material 
for them. Messrs. Mack and Spink 
will combine in the writing of song 
numbers and the latter will also be in 
charge of the office while Mack is 
playing. 

The new Liberty theatre, Stapleton, 
S. L, estimated cost, $200,000, manage- 
ment, John Horne, who for years op- 
erated the 5th Avenue stock, Brooklyn, 
opened March 18 with “Very Good, 


Eddie.” At the close of the present 
legitimate season Horne plans to put 
in a permanent stock company. 

Shirli Matthews, at one time of 
Matthews and Bulger (Harry), has 
been given the guest room by Nora 
Bayes in her home. Mr. Matthews has 
been an invalid for many years, during 
most of which time George M. Cohan 
emia to his support, and_ still 
oes. 


Ida von Clausen has asked that her 
present actiou against Cohan & Harris 
and Harry J. Smith be discontinued. 
She charged an infringement of her 
book in their play, “A Tailor-Made 
Man.” She says she will start a new 
action. re 

Irene, Bordoni’s divorce suit, which 
has been on the Supreme Court 
calendar for some time, has been post- 
poned for two weeks. The action was 
brought by her against her husband, 
Egard Beeckman. Gilda Darthy is 
named as co-respondent. 


James Harrigan, best remembered in 
vaudeville as “tramp juggler,” who re- 
tired from the stage about four years 
age. is now secretary and treasurer 
of the Harrigan Lumber Co., Inc., with 
main offices at 1079 Clinton street, 
Buffalo. 


Lou Tellegen has obtained his final 
naturalization papers. When asked by 
Justice Hand why he wanted to become 
a.citizen he replied: “I want to serve 
my country to the best of my ability, 
and if need be I will take a job in the 
War Department.” 


Herbert Lloyd has issued a “Split 
Week Calendar” for 1918. The last half 
of each week is indicated in red ink, 
the first half in blue. Mr. Lloyd's ad- 
dress is 3640 North 21st street, Phila- 
delphia. 


Harry A. Shea is again booking the 
Sunday vaudeville at the 14th Street 
theatre. A law suit pending between 
Mr. Shea and Jerome Rosenberg, the 
manager of the theatre, has been dis- 
continued. 


Ned Wayburn, in London, stagin 
Alfred de Courville’s “A Box o’ Tricks 
at the Hippodrome, sailed almost im- 
mediately after that revue opened last 
week and is due in New York early 
next week. 


Joseph W. Stern & Co. recent! 
closed a contract with the Frenc 
owners of the Parisian song, “Love's 
Lullaby.” It has been popular in Paris 
as a waltz song. 


Bert Cortelyou, of the Simon agency 
in Chicago, is coming to New York to 
look the town over. ’ 


TAX INFORMATION. 
By order of Mark Eisner, col- | 


lector of internal revenue for the 
Third District of New York, an 
income tax station will be estab- 
lished in ‘VaRtety’s office, at 
Broadway and 45th street. 

From Friday (today) and until 
Saturday of next week (March 
30) an income tax man will an- 
swer questions for professionals 
and others daily, between the 
hours of 10 a. m. and 5 p. m. 
He will be acquainted with any 
new rtlings from Washington. 
The time limit for the filing of 
statements is April 1. 

The Internal Revenue Depart- 
ment has stationed numerous in- 
come tax men in the various dis- 
tricts. Other Income Tax infor- 
mation will be found on page 6. 
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BILLY SUNDAY’S CHICAGO FLOP; 
ATTENDANCE ANDRECEIPTS LIGHT 


Draws Big Opening Crowd but Interest Fades. Got Only 
$3,000 Out of 50,000. Second Day Money One-Half. 


Expected $150,000 on Campaign for Mission. 


Chicago, March 20. 

Early indications are that the Billy 
Sunday campaign here will be a financial 
failure. A 

The campaign opened with a terrific 
turn-out March 10. On that day 50,000 
people heard Sunday preach. Yet the 
intake by the stew-pan brigade was less 
than $3,000. 

The following day Sunday didn’t 
preach at the tabernacle. Tuesday the 
evangelist played to an afternoon at- 
tendance of 4,000, and a night crowd of 
16,000. The collection dropped 50 per 
cent, less than $1,500 being chipped in. 
Wednesday less than 10,000 people at- 
tended, and there was a still further 
fall in receipts. 

- It became rumored about the follow- 
ing day that unless there was a big im- 
provement in the amounts collected 
daily the campaign would be cut short 
before the expiration of the ten-week 
period. It was said that Sunday might 
take his troupe to Duluth in three weeks 
if the people didn’t open up their purses 
as well as their hearts. 

“Doc” Walker, Sunday’s press agent, 
announced before the evangelist started 
his campaign that Sunday expected to 
turn over $150,000 to the Pacific Garden 
Mission. In order to do that, and 
finance the campaign, cost of building 
the huge tabernacle, salaries of Sunday’s 
staff, etc., it would be necessary for 
Sunday to preach for ten months, in- 
stead of ten weeks, at the present 
receipts. 

The evangelist has gone out. of his. 
way in each one of his sermons to con- 
ciliate the theatres and moving pictures, 
institutions which formerly came within 
the scope of the things he vilified. 

Incidentally, it developed that one of 
the best song “pluggers” in the country 
is a member of the Sunday organization. 
He is Homer Rodeheaver, choir leader, 
known as “Sunday’s Sousa.” Rodeheaver 
is head of the Rodeheaver Publishing 
Co. of Chicago, which publishes all the 
Sunday hymns and songs. 

At each meeting “Rody” delivers a 
spiel about his songs, mentions his firm 
in the most eulogistic manner, calls 
upon the audience to join in the 
choruses, much in the same manner 
utilized by his brethren in the vaude- 
villes, and has men on hand to sell 
copies of fhe books to all who wish to 
invest. 


CLARKE FAMILY MELLER. 
Boston, Mar. 20. 

That well planted melodrama, “The 
Man Who Came Back,” with which 
Henry Hull continues to “turn ’em 
away” at the Plymouth, unexpectedly 
sprouted a melodrama of its own last 
week, with the domestic infelicities of 
Richard Clarke and his wife, Sophia 
Allen, as the basis for the thriller. 

The curtain was rung up on the 
troubles of the Clarke family when 
the Boston police were asked to send 
men to the Back Bay and the South 
Stations to guard Mrs. Clarke, who 
was returning to Boston with her two 
little girls. It is claimed they had 
been spirited as far as Albany on their 
way. to Canada by the husband. 

Mrs. Clarke claims she and her 
detectives found the little ones in a 
hotel in Albany. Her lawyer, Robert 
Gallagher, alleged he feared for Mrs. 
Clarke’s safety. Hence the police call. 
The following day, while Mrs. Clarke 
was securing from Judge Burr an order 


giving her custody of the children, 
Clarke was hastily leaving town, 
threatening vengeance. 

Shortly after giving Mrs. Clarke her 
children Judge Burr dropped dead in 
the lobby of his court. Mrs. Clarke 
hid away the children and returned to 
the cast of “The Man Who Came 
Back.” 

The wife stated she is starting 
divorce proceedings against her hus- 
band, who is said to have joined 
another company of the same play. 


END OF REVUE RUN. 

“The Cohan Revue” closes tomorrow 
night (March 23) at the Amsterdam. 
The show will lay off for a week and 
open at the Colonial, Boston, Easter 
Monday. After the Boston engage- 
ment it is possible that Philadelphia, 
Washington, Baltimore and Pittsburgh 
will be played by the show on its way 
into Chicago for a summer run. The 
latter is not definite at present. 

The Amsterdam will be dark next 
week, and reopen April 1 with “The 
Rainbow Girl,” which is to remain 
there until the “Follies” come along 
in June. The present plan is then to 
move the “Rainbow” show to another 
house, possibly the Cohan & Harris or 
the Liberty; while “Going Up” switches 
to the C. & H. 

George M. Cohan is reported writ- 
ing a new revue and it is his inten- 
tion to employ practically the same 
cast as the present one, rehearsing the 
next show during the six weeks’ Chi- 
cago engagement, preparatory to com- 
ing into New York for the summer. 

Nora Bayes will be featured with 
the show on the road. In New York 
the “Revue” starred and featured no 
one. Next week Miss Bayes fills in 
at the Riverside, New York, as head- 
line of the vaudeville bill. 


CHORUSMEN HELD UP. 
Minneapolis, March 20. 

Chorusmen of “Oh Boy” at the Met- 
ropolitan last week were among the 
victims of a hold-up staged by three 
bandits, who made an early morning 
call on a down-town building. Card 
players on the second floor were re- 
lieved which, together with cash se- 
cured from the occupants of the third 
floor (principally chorus men prepar- 
ing to retire), totaled over $200, not in- 
cluding several watches, rings, and 
stick pins. No arrests yet. 

The robbery took place across the 
street from the Cosmopolitan Club, 
where only a few weeks ago 40 men, in- 
cluding several connected with the the- 
atrical profession, were held up and 
robbed of over $7,000 in money and 
jewelry. 


PHELPS GENERAL MANAGER. 

L. P. Phelps, for 18 years associated 
with Charles E. Hoyt and with Frank 
McKee and Augustus Thomas, is now 
general manager for Arthur Hopkins. 
Mr. Phelps joined the Hopkins office 


several! months ago. 


Authoress Placed on Probation. 
Los Angeles, March 20. 
Mrs. Alice S. Lowery, former San 
Francisco authoress, was placed on 
probation for three years by Superior 
Judge McCormick. She has been ar- 
rested several times on charges of 
drunkenness and burglary. 


DREW’S COMEDY LIKED. 
New Haven, Conn., March 20. 

A timid, brow-beaten cashier, sfav- 
ing his life away with a firm which 
cares nothing for him, is the part taken 
by Sidney Drew, and his wife, a charm- 
ing woman with social ambitions, plung- 
ing into one extravagance after an- 
other, is the character assumed by Mrs. 
Sidney Drew in “Keep Her Smiling,” 
their new comedy drama, which had 
its premiere performance at the Shu- 
bert Monday. 

The high note is struck through the 
creation of circumstances which lead 
to his employers and big business men 
of a summer colony to recognize him 
as a financial genius, and compete for 
his services. The play ends with the 
once timid cashier in a $15,000 job and 
everybody happy. : 

Local critics stated they liked “Keep 
Her Smiling.” With the improvement 
to come after a few performances, it 
ought to have a Gotham run. John 
Hunter Booth is the author and Rich- 
ard Walton Tully the producer. The 
latter’s work has been done with a 
fitfish too, the scene showing a seaside 
villa by moonlight being exceptionally 
well accomplished. : 

Sidney Drew and “the Mrs.” certain- 
ly are not worse off for their film 
work. Drew, however, may achieve 
his greatest fame in Booth’s play. De- 
Witt C. Jennings is fine as the over- 
b€aring boss, and John H. Dilson does 
good work as the fresh office assistant. 

Tuesday night’s takings jumped $500 
over the premiere and Wednesday’s 
matinee and night were practically sold 
out in advance. 

It had been first planned to lay the 
show off next week (Holy Week), but 
the business warranted the hasty book- 
ing of Detroit for the date, which will 
be followed by Buffalo, and the show 
then goes into Boston for a run. It 
will open Aug. 19 in New York at the 
Astor. 


Musicians’ Contemplated Request. 

The American Federation of Musi- 
cians is in meeting at present to con- 
sider several changes in its by-laws. 

Incidentally, it is unofficially stated 
that the Musicians’ Union will make 
additional demands on the managers 
for an increase. It is believed that the 
fact that there is a fight on the legiti- 
mate field, with the factions seperated, 
will be responsible for the action. 


WINIFRED BYRD 

Unheralded, out of the wilds of Oregon 
came a slip of an American girl as a con- 
— ianiste at Aeolian Hall, New York, 
Feb. 27. 

Winifred Byrd is the girl who won the 
enthusiastic praise of the hardhearted music 
reviewers of the New York papers. 

It is exceptional for a debutante to receive 
the criticisms given her. One of the leading 
writers said, “Surely the mantle of Carreno 
has fallen upon his pupil, Winifred Byrd.” 

Miss Byrd’s next recital will be in October. 
She has been booked to eed in many of 
the larger cities early next season. 


.to an 


NEW “LITTLE WIDOWS.” 
Syracuse, N. Y., March 20. 
Born under the titie, “The Little 
Widows,” at the Astor, New York, last 
summer, the musical comedy, “Some 
Little Girl” had its second premiere un- 
der the new name at the Empire Thurs- 


ay. 

While the plot has not been changed 
appreciable extent, radical 
changes have been made in the dialog 
and songs. Evidently, the re-writing 
has not been finished, for unprogramed 
songs were introduced throughout the 
three acts and others scheduled on the 
program were dropped. 

Rida Johnson Young and William 
Dury Duncan wrote the book, and 
William Schroeder the score. The 
present production is staged by Frank 
Stammers. G. Anderson and L. 
Lawrence Weber now own the show 
and will take it to Chicago for a sum- 
mer run. 

The leading comedy roles are in the 
hands of Felix Adler, Shep Camp, Har- 
old Hendee and James McEohern. The 
feminine contingent includes Frances 
Ross, Pan Traver and Florence Mor- 
rison. The play now has 20 songs. 

It scored a hit with the local audi-. 
ences, although the first night the 
house was liberally papered. 


KANSAS CITY’S PLAINT. 
Kansas City, Mar. 20. 

Managers in this city are of opinion 
that the theatre-going population is 
not supporting the theatres. Accord- 
ing to one manager: “Their attitude 
seems listJess, and, although there 
seems a preference for light shows, 
many of the best comedies we have 
had this winter have been poorly 
attended.” 

According to another manager the 
booking has a lot to do with it. The- 
shows have “flocked” too much; in 
other words, too many of one class 
of entertainment have come along in 


“succession, and the public has been 


surfeited. 

Klaw & Erlanger are expected to 
begin work of remodeling the Garden 
theatre in a few weeks. The final 
engagement there before closing will 
be Harry Lauder, who comes in for 
eight performances, starting  to- 
morrow. 


EDITH HALLOR OUT. 
Chicago, March 20. 

Edith Hallor has vacated the lead 
in “Leave It to Jane” at the La Salle 
by mutual consent, after she had re- 
mained out of the performance, alleg- 
ing illness. 

The management claimed Miss Hal- 
lor’s illness period was taken up in 
having an enjoyable vacation and she 
was fined a two weeks’ lay off but re- 
fused to accept the penatty. 

Roma June has been given the part. 


KOLB & DILL REPEAT. 
Seattle, March 20. 

Kolb & Till are holding over for 
this, their second, week at the Metro- 
politan, the first musical comedy to 
extend its run here into the second 
week since the engagement of “The 
Merry Widow.” 

The achievement is particularly note- 
worthy because the Kolb & Dill out- 
fit is playing a return, having appeared 
here in October. 


Samuel F. Nixon Very IIl. 
Philadelphia, Mar. 20. 
Samuel F. Nixon is confined to his 
home in North Broad street, suffering 
from a nervous breakdown. 
He is reported so ill, that no one 
is permitted to visit him. 


Miss Marbury Giving Up Producing. 

It was said about town this week 
that Elisabeth Marbury had about de- 
cided to retire from the producing field 
and confine her theatrical activities 
to her extensive play brokerage busi- 
ness. 
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A. E. A. WARNS MEMBERS AGAINST 
SIGNING WORTHLESS CONTRACTS 


Legal Department of Council Doing Everything to Safeguard 
Interests of Actors. Twenty-three New Members 
Join at Weekly Meeting. 


Much enthusiasm was displayed at 
the Actors’ Equity Council session 
Tuesday afternoon, at which time re- 
ports were made on the progress of 
the organization and the acceptance 
of 23 new members. The Equity mem- 
bers discussed a number of matters 
that have been turned over to the 
legal department for adjustment. 

A. E. A. members have been 
cautioned to be very careful about 
signing new contracts, and that every 
safety plan should be taken to side- 
step associating with a company 
organized with limited capital. 


Each week brings forth a more deter- ih 


mined effort to prevent Equity mem- 
bers from signing worthless contracts, 
and which, according to officers of the 
Equity, are only formalities towards 
making the proposed theatrical venture 
assume a camouflaged aspect. 

The Equity’s legal representative, 
Paul Turner, has sent out a warning 
to members signing minimum standard 
contracts containing alterations and 
specifications. The Equity. has ascer- 
tained some of the changes were in- 
serted at the request of the managers 
and some at the request of members. 

Discontinuance of this practice is 
urged by the Association, and that 
under no consideration should the 
members perthit or agree to any 
alterations. The Equity heads main- 
tain that a long fight and repeated 
effort to maintain organization has 
resulted in the standard contract, and 
that the contract should stand as it 


-has been agreed upon by both man- 


agers and the association. 

_Mr. Turner has notified the associa- 
tion that alterations may render the 
entire instrument useless. 

It has been announced by the A. 
E. A. that the “subway circuit,” which 
embraces certain houses in New York 
and Brooklyn, is classified by the asso- 
ciation as coming under the provisions 
of the contract applying to the road, 
whether the New York engagement is 
played before or after. 


“HITCHY-KOO” AND LILLIAN. 
=e Chicago, March 20. 
_Lillian Russell received a huge ova- 
tion lasting about two minutes when 
she made her entrance in the Raymond 
Hitchcock show. Hitchy, too, was roy- 
ally received.-Irene Bordoni scored 
the performing hit of the event, and 
Sylvia-Jason, playing the one-time 
Francis White bits, was strongly en- 
couraged. Leon Erroll’s comedy made 

powerfully good. 

The Colonial will house an enormous 
hit in “Hitchy Koo.” A four-week buy 
of 500 seats nightly, amounting to more 
than $40,000, was consummated by Wal- 
ter Duggan with the local brokers. 
The unanimous verdict after the open- 
ing was that the show was a ringing 
success. The notices were 100 per cent. 
enthusiastic. 

Hitchy did not stand by the alleged 
neutrality armistice with Billy Sunday. 
He snuffed the screaming evangelist 
out with a few crisp, almost kindly 
lines, then went on to the war and 
other things. His curtain speech was 
unusually brief and unusually effective. 

Surprising plans on the part of Ray- 
mond Hitchcock came to light with the 
discovery that he had given four weeks’ 
notice to the Colonial the day after he 
opened “Hitchy Koo.” Hitchy pro- 
poses to leave here at the height of 
what will undoubtedly be tremendous 
business to play a week of one-night- 


ers into New York and open there at 
his Fulton late in April with a new 
revue, “Hitchy Koo Number Two.” 

He is engaging principals by wire, 
and proposes to stage the new frolic 
here while playing the present piece. 

Hitchcock’s lease on the Fulton is 
for a solid year. Just why he should 
drop everything to keep that little 
house alive is not understood, since 
he has in his present winning show 
such single items as Lillian Russell’s 
salary of $2,000 weekly and $2,500 for 
the week of ome-nighters. But the New 
York playhouses is his obsession and 
e says he would rather keep that 
humming than take half a million on 
the road, which magnificent sum is not 
beyond possibilities if the Chicago re- 
ception is significant. 

He plans to play. en route to New 
York just six cities, tentatively Indidn- 
apolis, Columbus, Cincinnati, Syracuse, 
Rochester and Albany, one night 
apiece, charging $5 admission in each. 

Sunday, Monday and Tuesday nights 
and Wednesday matinee in the Colonial 
were unbroken capacity, with the 
cheerful promise of not less than $75,- 
000 gross on the four weeks here, espe- 
cially if the limited run is made pub- 
lic. Extra matinees will probably be 
inserted toward the getaway. 


LEE KUGEL’S TWO PLAYS. 


Lee Kugel is producing two new 
plays, the first to be put on being “The 
Net,” a drama by Maravene Thompson, 
a novelist whose best known works 
are “Persuasive Peggy” and “The 
Woman’s Law,” and who is a con- 
tributor to McClure’s and the Ameri- 
can Magazine. “The Net” will have a 
try May 13 out of town, moving into 
the Belasco, Washington, May 20. It 
will then probably be taken off until 
the fall. 

The cast will be headed by Izetta 
Jewel, who retired from the stage 
about three years ago to wed William 
G. Brown, then Governor of West 
Virginia, who died about a year ago. 
She was leading woman for Otis Skin- 
ner when last seen in New York. Also 
in the cast will be Charles Milward 
and Byron Beasley. 

The second new play to be presented 
by Mr. Kugel is a comedy by William 
Rathbun. The piece is as yet unnamed, 
but will be tried out in June and is 
due in New York in. August. 

“Old Lady 31” with Rachel Crothers 
will end its season on Saturday. It 
will reopen on Labor Day at the 
Adelphi, Philadelphia. 


STARTING “KISS BURGLAR.” 

Edgar MacGregor is to stage the 
book of “The Kiss Burglar,” the new 
musical show being produced under 
Tack Welch’s direction. Julian Mitchell 
will stage the numbers. 

The show goes into rehearsal Sat- 
urday. 

Grace Ellsworth and Cyril Chadwick 
have been engaged, also Janet Velie. 
Miss Velie is also to appear on the 
Amsterdam Roof (“Midnight Frolic”) 
commencing April 1. 


SAVAGE’S “HOOP LA.” 

Henry W. Savage will produce 
“Hoop La,” an intimate musical com- 
edy with Mitzi Hajos in Boston dur- 
ing the summer. It was tried out at 
Hartford in stock last summer. Ed- 
gar Allen Woolf wrote the book. The 
music is by Jerome Kern. 


UNIONS’ DEMANDS TOO SEVERE. 

The proposed engagement “uptown” 
in New York of Thomashefsky, the 
Yiddish star, has been declared off. 
The demands of the Hebrew unions 
which virtually direct the operation of 
East Side theatres, proved too severe 
for Mr. Morris. 

The unions declared that if Thomas- 
hefsky played in a Broadway theatre 
the unions would have to install their 
own ushers among other things, and 
also made a provision (the one that 
caved in the camel’s back) that the 
unions would also furnish any chorus 
girls required for a Thomashefsky 
production. 

Mr. Morris’ intention was to experi- 
ment with Thomashefsky as a Broad- 
way attraction in a repertoire of the 
pieces the Yiddish player has ap- 
peared in downtown. Morris is said 
to have been willing to invest $10,000 
or upwards if necessary to test the 
innovation, but wanted a free hand. 
Upon finding the Hebrew unions might 
seriously impede him in that direction, 
he amelie to abandon the project. 


“OH LOOK” “BUY” LIGHT. 

This Wéek ticket brokers received 
regular seats for “Oh Look” on con- 
signment after they refused to buy 
for the show. The Vanderbilt man- 
agement tried to force the buy and 
work with a certain broker who is re- 
ported as “hooked in” on the show. 
The broker has been a shrewd “buyer” 
and always insisted on a 25 to 35 per 
cent. return on his buys if he felt 
the least shaky about the shows. In- 
cidentally it has been seldom that he 
ever paid over the box office face 
value on seats. 

Before the show opened at the Van- 
derbilt, when the outside brokers shied 
on the terms offered by the manage- 
ment, the report was sent out this 
broker had bought the entire lower 
floor. A few minutes later the mes- 
sage was supplemented by another say- 
ing he had only taken the first eight 
rows and if the outsiders would hurry 
they might be able to get a few of the 
seats left. But the messages were too 
close together for the boys. The de- 
mand for the “Oh Look” seats were 
such during the last week that the 
“wise buyer” is reported to have 
“dumped back” and a general distribu- 
tion followed Monday. 

The Sixth avenue delicatessen mer- 
chant said to have obtained a “piece” 
of “Oh Look” is reported to have sold 
out his interest in the show for $6,500 
this week. His original investment is 
quoted at $2,500. He is the only one 
reported profiting in the enterprise 
thus far. Business Monday night was 
off. 


“WORDS AND MUSIC” REMADE. 
Chicago, Mar. 20. 

Raymond Hitchcock, during the 
eight-week run of “Hitchy Koo,” 
which started at the Colonial Sunday, 
will prepare his new revue for New 
York, the basis for which is “Words 
and Music.” 

The latter stopped at the Fulton, 
New York, some weeks ago. New 
scenes will be added. 


GALLI-CURCI’S SHARE. 
Providence, R. L., March 20. 

Galli-Curci appeared here Friday 
evening in a concert at Infantry Hall 
and sang before a house estimated at 
$5,000. Every seat was sold two weeks 
in advance at $2.50 per and standing 
room was at a premium. 

Albert M. Steinert, president of M. 
Steinert & Sons Co., under whose aus- 
pices Galli-Curci appeared here, cleaned 
up about $4,000 out of the $5,000, it is 
said. This would leave the singer $1,- 
000. It is reported Mr. Steinert booked 
Galli-Curci for three concerts, one here 
and two elsewhere, before her phenom- 
enal success, and that the stipulated 
contract price was $1,000 per. 


SYRACUSE MARRIAGE. 


Syracuse, N. Y., March 20. 

A romance of last summer’s stock 
season here culminated in Philadelphia, 
Pa., Saturday when Carlita Knight, 
known on the stage as Rita Knight, be- 
came the bride of George Nellis 
Crouse, president of the Syracuse Com- 
mon Council, the Crouse Grocery Co., 
and the State Association of Elks. 

Mr. Crouse made the acquaintance 
of Mis 


s Knight last summer when she © 


was leading woman for the Lew Wood 
Stock Company. Mr. Crouse, a mil- 
lionaire, was considered a confirmed 
bachelor. Never known as a patron 


of the theater, he scarcely missed 2° 


performance while Miss Knight was 
here, and it was reported at the time 


that the pair were secretly married. 


This brought a denial that even an 
engagement existed, although Miss 
Knight called the millionaire “just 
the grandest man ever.” : 

The ceremony was performed in the 
First Universalist Church at Phila- 
delphia. Miss Knight has been playing 
in “The Slave” at the Quaker City. Her 
home is in Knightsville, Me. She will 
retire from the stage, it is expected, 
and the newly weds, following their 
return from an extended honeymoon, 
will reside in the palatial mansion of 
Mr. Crouse here. The Crouse family 
is one of the best known socially up- 


State. 


“LOVE MILL” SHORTAGE. 


The sudden closing of “The Love 
Mill” at the 48th Street theatre on Sat- 
urday uncovered a general claim by 
those in the piece that salaries were 
unpaid and it is reported that members 
of the company “protected” themselves 
by taking away costumes secreted under 
their street clothes. The production is 
still in the house (which is dark) be- 
cause it is understood that Andreas 
Dippel did not fulfill the conditions of 
the rental guarantee. It is also under- 
stood that the house held out Saturday 
night’s receipts for the same reason, | 

Several weeks ago Col. Nutting with~ 
drew his backing of the show and after 
paying liabilities turned the piece over 
to Dippel, he to assume all responsi- 
bilities. The loss up to Col. Nutting’s 
withdrawal was set at $37,000, and 
added to the loss since then a tidy 
fortune is represented. However, after 
Nutting got from under it is believed 
that a new “angel” was secured in a 
Mr. Presby, who it is now claimed will 
pay up all indebtedness, including the 
back salaries. 


“TOOT-TOOT’S” NEW PEOPLE. 

Donald MacDonald is leaving “Toot- 
Toot” Saturday and enters the Marine 
Corps next week. He will be replaced 
by Paul Frawley. Last week Rose 
Kessner replaced Florence Johns in 
the same show. 

Jeannette Lowrie, who recently re- 
turned to Broadway with “The Love 
Mill,” remaining with that production 
until it closed, will open Monday in 
“Toot-Toot,” replacing Flora Zabelle. 


MOFFATT’S OWN FARCE. 

Clinton Moffatt is producing “Two 
Pairs” on his own. It is a farce-comedy 
by Donald McLaren, who died some 
months ago. 

The show’s cast has Lionel Glen- 
ister, Georgie Lawrence, Erdcomb 
Clive, Beatrice Terry, Roland Hogue, 
George Sydenham, Leonard Booker. 

It will be tried out on Monday at 
New Haven. 


Coast for “Over the Top.” 

The Shuberts have routed “Over the 
Top,” in which Justine Johnson is 
starred, to the coast. 

Dorothy Klewer has succeeded her 
not only as the hostess at the Little 
Club, but also in the enshrined place 
that the beauteous Justine held in the 
estimate of her managers. 
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The Winter Garden celebrated its eighth 
anniversary yesterday (March 21). 


The fifth annual meeting of the Drama 
League will be held in the Theatre du Vieu 
Colombier, Mareh 26. 


Kenneth Hill, who was driving an ambulance 
in France, has returned to New York to re- 
gain his health. 


Billie Burke will return to the stage next 
season in a three-act comedy by Avery Hop- 
wood—“The Little Clown.” 


“Fancy Free,” with Clifton Crawford, is an- 
for the Astor April 8, replacing 
“Why Marry?” 


The Frohman Amusement Co. has sold the 
rights to its features for Sweden, Denmark 
and Holland to Oisen & Co. 


Sergeant George Mullin, born in the United 
States, is the first American to win the 
famous English V. C. He has been attached 
to the ©. B. F. for the last three years. 


Flying alone at San Diego, Cal., Major John 
Purroy Mitchel, former Mayor of New York, 
March 18, set a new record for flying cadets 


over 30 years. 

Under the management of Edwin A. Relkin 
ten Yiddish companies will leave New York 
on or about April 10. They will tour all the 


cities as far west as Kansas City. 


Gthers Players is the name of an organiza- 
tion in Greenwich Village which is producing 
melo-peems at the theatre ef the Province- 
town Players, in Macdougal street, New York. 


Word has been received from the Internal 
Revenue Department at Washington, at the 
headquarters of the U. M. P. A., the theatre 
ticket tax for January was $4,261,224. 


A plea for “comforts” for the Belgian sol- 
diers in the trenches on the western front is 
being made by Senator La Fontaine of Bel- 
gium, president of the American Committee. 


Grace Harrigan, daughter of the late Ed- 
ward Harrigan, has been engaged as general 
understudy for the feminine roles in “The 
Master,” at the Hudson. 


Tt was announced in the press sheet this 
week of the Hote! Biltmore that Julia Arthur, 
who is stopping there, will not return to the 
stage, but intends going into pictures. 


Edith Wynne Matthison is to appear in 
“The Army with Banners,” a comedy by 
Charlies Rann Kennedy, under the management 
ef George H. Brennan, in New York early 
next month. 


Selwyn & Co. have purchased through Brant 
& Kirkpatrick all dramatic rights to “Mrs. 
Larraby,” new comedy by Cosmo Hamilton. 
It will be seen in New York early next sea- 
son. 


The dramatic rights to “Twin Beds,” the 
farce by Salisbury Field and Margaret Mayo, 
have been sold for Japan and Denmark. The 
—— in England is announced for March 


The next series of performances by the 
Bast-West Players will be given at the Lenox 
Little theatre, East 78th street, April 4, 5 
and 6 A program of four one-act plays 
is scheduled. 


Mrs. Bugenie Alger Richards, cousin of the 
late Russell A. Alger, one-time Secretary of 
War, received a decree in her divorce suit. 
“A dancer prominent along Broadway” was 
named as the other woman. 


The Bankers’ Association gave a benefit 
performance at the Metropolitan, March 19, 
for which the Stage Women’s War Relief fur- 
nished the program. The proceeds went to 
the Red Cross. 


The National and Regimental colors pre- 
sented recently to the 69th Regt. of the New 
York Guard by Col. Louis D. Conley, who 
was formerly in command, were blessed 
March 18 in St. Patrick’s Cathedral, New York. 


The Arts et Metiers Francaise, a society 
formed by Mme. Poincaire, wife of the Pres- 
ident of France, will hold a benefit perform- 
—o the Century before the end of the 
month. 


The 120 vessels to be launched by the Amer- 
icam International Shipbuilding Corp. from 
the Hog Island ways have been named by the 
wife of the President. All the names are of 
pure Indian origin. 


The Appellate Division has affirmed a judg- 


NEWS FROM THE DAILIES. 


| (Below is news matter not collected by Vanmery but rewritten in condensed 
form from the items relating to theatricals appearing in the New York daily 
newspapers between the dates of Vanety’s weekly issues.) 


ment of $20,000 awarded te Lulu Ursprung, 
a chorus girl, against the Winter Garden Co., 
Inc., growing out of personal injuries as the 
result of a fall down an elevator shaft. 


The Registration Committee of the Metro- 
politan Association has issued sanction to the 
Friars Club to held an amateur boxing tour- 
Rament in its club house, April 3 and 5. 
The classes will be 108, 115, 125, 135 and 145 
pounds. 


Rehearsals started this week for ‘Keep 
Smiling,” the piece in which Cyril Chadwick 
and Muriel Window will be starred. Others 
include Madeline Nash, Mary Jane Woodyatt, 
Hervey Hume, Johnnie Dyer. The play will 
have its premiere at Stamford, Conn., Apr. 6 


Mortimer MacRea, vaudeville, playing Syra- 
cuse last week, was arresteti there for failure 
to pay $775 back alimony. The warrant came 
from Kings County Court, Brooklyn. MacRea 
was allowed to go, leaving a ring as security 
for the payment of the amount due under the 
commitment. 


William L. Wilken, who has been handling 
the advance for “Follow the Girl,’’ has joined 
the Barnum & Bailey forces at Madison Square 
Garden as “special story man,’ working in 
harmony with the general press staff headed 
by Dexter W. Fellowes and Jay Rial. 


The Sheepshead Bay Speedway may be the 
New York terminal for the proposed aerial 
mail route between New York, Philadelphia 
and Washington by the Post Office Dept. If 
the service is successful an aerial route between 
this city and Boston will be immediately 
started. Aeroplanes that are no _ longer 
serviceable as fighting machines will be used 
by the P. O. Dept. 


CRITICISMS. 


GETTING TOGETHER. 


A patriotic production by fan Hay, J. 
Hartley Manners and Perciva! Knight, songs by 
Lieut. Gitz Rice, at the Lyric, March 18, 

The resuit is by far the most moving and 
the most thrilling war melodrama that has 
yet been seen here. There was no pose, no 
straining for cheap theatric effect; but the 
thing itself was there, and if anyone in the 
audience failed to be thrilled to the marrow 
it was because his bones were hollow.—Times. 

It is the most thrilling thing to be found in 
any New theatre.— World, 


PAIR OF PETTICOATS. 


A comedy in three acts by Cyril Harcourt 
at the 44th St. Roof, March 18. 

Whatever merits this new English comedy 
by Cyril Harcourt may claim lie on the sur- 
face, and include an unusually good perform- 
ance by a very creditable company.— World. 

Of plot there is enough to carry a line of 
conversation so unique arf unserious, though 
by no means entirely flippant that actuai 
gasps were registered frequently among the 
first night audience, which awarded the play 
and players repeated curtain calls at the close 
of the second act.—Herald. 


PAN AND THE YOUNG SHEPHERD. 


A comedy by Maurice Howlett, acting ver- 
sion by Granville Barker, incidental music by 
W. Franke Harling, at the Greenwich Village 
theatre, March 18. 

For those who like the kind of play “Pan 
and the Young Shepherd” obviously is—and 
there were many of such in the house tast 
night—the play has charm and poetry—also 
humor.—Times. 

The many outdoor scenes and the classic 
dancing of a sextette of bare footed, short 
chiffon skirted young women in the first act 
wave to it the aspect of a spring play of 
artistic quality. As such it was well received 
by the subscribers and their guests.—Herald. 


THE SQUAB FARM. 
A comedy by Frederic and Fannie Hatton, 
eee by the Shuberts, at the Bijou, March 


A much more legitimate ground for objec- 
tion to the play is its constant effort at nasty 
suggestiveness for the mere sake of nastiness. 
In every particular its plot and the repellent 
situations to which it leads are false to the 
point of becoming almost grotesque.— World. 

The success of the piece will depend upon 
whether the public is more cheered by its 


character comedy or depressed by its lapses — 


into drama.—Times. 


ENGAGEMENTS. 


George Giddings for “A Pair of Petticoats.” 
Charlotta De Long replaces Blanche Bel- 
laire in “Fio Filo.” 
Adele Rowland for “Rock-a-Bye Baby.” 
Eugene Cowles (“Chu Chin Chow.’) 
Ruth Thompson (Flo-Flo). 
Dolly Sisters (Weber & Fields). 


“WHITE FEATHER” BACK. 

The coming of “The White Feather” 
to the 48th Street April 1, recalls that 
it was originally produced in New 
York by William k Brady, when it 
failed to attract any appreciable 
patronage. 

Later William Moore Patch took it 
to Pittsburg for a record run and then 
to Boston with equa! success. It now 
comes back to the metropolis at an- 
other Brady house. 


EUGENIC PLAY. 


“The Girl No Man Should Marry” is 
to make its bow in Pennsylvania 
shortly after Easter. 

It carries a eugenic theme, and Oscar 
Ragland is the managerial sponsor. 


Modern Changes Owners. 
Providence, March 20. 

According to a report current here 
this week the lease of the Modern, one 
of the largest and newest picture 
houses in this city, and a house re- 
cently sought by Klaw & Erlanger for 
legitimate, will be transferred to Max 
Nathanson, long identified with the 
show business. K. & E. may be inter- 
ested in the transaction. The house is 
a large one and has a monster stage, 
suitable for big or little productions. 


om Ellis Revives Play. 

Sidney R. Ellis is to send “Love 
Forbidden” on tour. Under the title 
of “The Destroyer,” and with Robert 
Edeson as the star, it had a brief 
career on the road earlier in the 
season. 


First “Eddie” in Stock. 
Lowell, Mass., Mar. 20. 
The first presentation of “Very 
Good. Eddie” in stock was made last 
week at the Auditorium. 


JUDGMENTS. 


Judgments filed in the County Clerk’s office. 
The first name is that of the judgment debtor, 
the second the ‘judgment crediter, and the 
judgment. 

erbert Brenon Film Corp.—Goldwyn Pic- 

$2,210.08, $2,371.61, $3,862.69, 


Harry Carroll and Wm. A. Sheer—Hilai 
onway earle—Schuyler G 
Co y arage & Supply 
Eilermann, $5,135.65. 
elig Polyscope Co., Inc.—Mutual Fil 
(costs), $102.82. 


LAURA HOPE CREWS 


Placed by CHAMBERLAIN BROWN with 
Norman Trevor and Cyril Harcourt in the 
Shuberts’ production of “A PAIR OF PET- 
TICOATS” at the 44th Street Roof. 

Miss Crews is under exclusive contract to 
Mr. Brown, as are Richard Sterling, Charles 
Lane, Earle Foxe, Oscar Shaw, Sue MacMana- 
my, Byron Beasley, John Dilson, Josephine 
Victor, Alfred Gerrard, Mabel Withee, Lynn 
Overman, Donald MacDonald, Jack Cagwin, 
Florence Edney, Bernard Thornton, George 
Forth, Waiter Regan, Eileen Wilson, Alice 
Fleming, Mabel Carruthers, William H. 
Powell, Clara Joel, Marion Coakley, Arthur 
C. Howard, Gertrude Vanderbilt, Harry 
Tighe, and others. 


SHOWS IN CHICAGO. 
Chicago, March 20. 

The new Woods, with “Friendly 
Enemies,” did sliggtly beyond $14,000 
during the initial week. “Hitchy Koo” 
opened tremendously Sunday night and 
will get $20,000 this week. “Leave It 
to Jane” is standing up mightily and 
“Lilac Time” is doing around $10,000 in 
the fourth month. These are the big 
ones. 

Warfield’s business is letting down 
after a strong run, and such excellent 
attractions as the Drew-lIllington team 
in “Gay Lord Quex,” Julia Sanderson 
in “Rambler Rose” and “The Naughty 
Wife” are doing only fair business. 

_ “Maytime” keeps just above the clos- 
ing deadline and Clifton Crawford in 
“Fancy Free” is starving, 

A huge advance sale is on for Harry 
Lauder, opening April 1 at the Audi- 
torium, where he will do about $30,000 
in the six days from indications. 

H. B. Wagner in “Among Those 
Present” closes here this week, an ap- 
parent failure. 

The Olympic announces for March 25 
a new musical show, “Some Little Girl,” 
produced by Anderson and Weber, 
book and lyrics by Rida Johnson Young 
and William Cary Duncan, music by 
William Schroeder, staged by Frank 
Stammers. In the cast are Felix Adler, 
Peggy Lundeen, Harold Hendee, Shep 
Camp, Florence Morrison and a large 
hog The show follows Chauncey 

cott. 


SHOWS IN PHILLY. 
Philadelphia, March 20. 

Oliver Morosco presented “The Little 
Belgian” for the first time on any stage, 
except a try-out, at the Garrick Monday 
evening to a well-filled house. The 
show made an impression, but the work 
of the company deserves more praise 
than the play. <A personal triumph 
was registered by Ethel Stannard. 

Mrs. Fiske opened to a very good 
house at the Broad, in “Service,” pre- 
ceded by “A Night in an Inn,” both 
well received. 

“Lord and Lady Algy,” with its all- 
star cast, fair business, in its last week 
at the Lyric. 

“The Man Who Came Back” is also 
doing fairly in its fifth week at the 
Adelphi. 

“Katinka” doing very light at the 
Chestnut Street opera house. 

“The Land of Joy” is playing to big 
business at the Forrest, where it re- 
mains for one more week. 

“Fair and Warmer” only fair busi- 
ness at popular prices at the Wainut. 


SHOWS IN LOS ANGELES. 
: Los Angeles, March 20. 
Cyril Maude’s return with “Grumpy” 
at the Mason was an astonishing draw, 
considering the fact that the English- 
man played here less than a year ago. 
Two shows new to this city are sched- 
uled for the second week of the en- 
gagement. They are “General John 
Reagan” and a revival of “Caste.” The 
advance sale indicates a bigger week 
than the opening week. 
Business in other houses is excellent. 
“Good Gracious Annabelle” is holding 
up in its third week at the Morosco. 


SHOWS IN FRISCO. 
San Francisco, March 20. 

Both the Otis Skinner and Charles 
Ruggles shows at the Columbia and 
Alcazar respectively holding up. 

“Nothing But the Truth” (Max Fig- 
man), playing return engagement, 
opened big at the Cort. 

The Will King Co. continues to big 
returns at the Savoy. 


“OH, LOOK” SALARY CUT. 

All of the members of “Oh, Look,” 
at the Vanderbilt, were asked to take 
a cut in salary last week. 

Immediately afterward a number 
started to look for other engagements. 

Even the chorus members were 
asked to accept a reduction. 
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VARIETY 


GETTING TOGETHER. 

The “propaganda play,” put out by and 
with the sanction of the English Recruiting 
Mission in New York. The first night at 
the Lyric Monday was heid at $5 top in the 
orchestra, with the Mission practically buy- 
ing up the house for that evening. The re- 
mainder of the engagement is at the usual 
$2 scale. The show will not linger on Broad- 
way. It intends to travel quickly, te cover 


all territory possible, since its purpose is 


“propaganda,” a word not familiar over here 
before the war, but long of common usage 
in England when any promotion work was 
referred to. 


Blanche Bates and Holbrook Blinn are 
starred. There is a large company, nearly 
all of whom are understood to eave pesumes 
the engagement at a greatly redu salary 
through the character of the piece. The 
play was written by Major Ian Hay, J. Hart- 
ey Manners and Percival Knight, with son 
by Lieut. Gitz Rice and Harrison Brockbank, 
the latter authoring but one of the six special 
numbers. 

An incidental love thread of the triangle 
carries the piece through three acts, with the 
first two acts divided into two scenes each, 
the second scene finale of the second act car- 
rying the big punch. It is called “A First 
Line Trench.” American troops are about to 
go over the top for the first time. The Eng- 
lish captain consults with the American cap- 
tain. The commands are in adjoining trenches, 
The tension is worked up through a time 
limit to “go over.’’ There is two minutes, 
then one, then half a mimute and with time 
up, following a couple of deafening explo- 
sions a “tank” (practical) leads the way 
firing its machine guns as the forces clamber 
over the top to follow in its wake. 

It’s a thrill, and this piece is a thrill, a 
wave of realism and common sense argu-~ 
ment to do your bit at home or abroad and 
to cement a better feeling between the civil- 
ians of the Allies, particularly the English 
and Americans. 

There is some very plain language em- 
ployed for descriptions. In “A Trench Fan- 
tasy,” written by Mr. Knight and first pro- 
duced at a Lamb’s Gambo!l, Mr. Knight in 
his English Tommie role, to rhyme “Rhine,” 
called the Germans “lousy bloody swine.” A 
large percentage of the audience was Eng- 
lish, and that expression must have given 
them an added thrill even if it but inade- 
quately described the Hun, although for pub- 
lic speaking upon the stage, it did quite well. 

The final scene of the first act was a Re- 
cruiting Station in New York City, with a 
crowd of supers, Entertainment was pro- 
vided here by Lieut. Rice acting as accom- 
panist and Mr. Brockbank singing songs. Re- 
cruiting speeches were made, during which 
occurred the introduction of a Canadian in 
uniform wearing the Victoria Cross, the 
English premier token “vr bravery. The re- 
cruiting scene is inspiring, and a speech made 
on the platform by Miss Bates in her stage 
role had its effect so strongly that when a 
“plant” clambered over the stage’ from the 
orchestra, to join, it was accepted in good 
faith. Miss Bates later before the curtain 
made another speech, calling upon the women 
of America to take the war to their hearts 
and do their bit all the time. Miss Bates 
has lost none of her effectiveness, and there 
has been no better gowned nor smarter look- 
ing woman on the stage this season than 
that actress in her street dress during the 
recruiting scene. 

The third scene has a stretch of No Man's 
Land with some ‘‘business’’ working out the 
thread of a story, and the finale is a French 
village where there are convalescent soldiers, 
American boys trying to order from a French 
Waitress, some comedy by Mr. Knight (who 
also sang the song hit in this scene), and the 
reconciliation of the two principai piayers, 
Miss Bates as Mrs. Orrin Palmer and Mr. 
Blinn as Capt. Palmer. The husband se- 
cured a commission without informing his 
wife, who at that. time was oddling along 
with an admirer just over the draft age, Ed- 
ward Wadsworth (William Roselle). 

Outside of “A Trench Fantasy” there was 
little call for ‘acting,’ excepting by Mr. 
Knight, who made his comedy moments all 
the time. The players for the most part had 
but to walk through, for “propaganda” is 
more forceful when natural. 

For a propaganda play seeking recruits 
principally it seemed somewhat odd that the 
song hit was “I Want to Go Home,” telling 
of an English Tommie wounded four times 
who wants to leave the front, although this is 
turned off by an encore verse of the soldier 
(Mr. Knight) singing if his wife is at 
Bint he wants to remain where he is, 

Lieut. Rice sang the straight song hit, 
written by him also, in the first act. It 
was ‘‘You’ve Got to Go in or Go Under,” with 
a couple of puncth-lines for each chorus, One 
couplet was: 

“If you can’t go across the pond 
Then you must buy a Liberty Bond.” 

Lieut. Rice, who is in active service and 
of the Canadian contingent, hits off just 
right songs for soldiers. He gives a swing to 
his music and can write the ballady kind as 
well, evidenced in “Old Pal of Mine,” with a 
pretty melody, sung by John Thorne, who did 
a nice little bit in the recruiting scene as a 
drunk who preferred the bar room to the 
uniform. Lieut. Rice also helped his songs 
with accompaniments, much more so than the 
badly playing orchestra led by Manuel Kiein. 
The musicians played as though they had not 
rehearsed, and they were about the only mar 
of the evening. Mr. Brockbank wrote “‘Come 
My Lad and Be a Soldier,” also singing it as 
well as two Rice numbers. 

“Getting Together’ will accomplish its 
purpose. Those who don’t thrill with it 
should be interned. Sime. 


UPLIFTERS DAY OFF. 


Cincinnati, Mar. 20. 


After what they consider a success- 
ful season, which means virtually keep- 
ing the doors ye the Little theatre 
management, Cincinnati’s house of 
dramatic uplift, will close until next 
autumn. 

Harold Heaton’s “Alan Intrudes,” 
with the author in the principal role, 
and “Passers-By,” by C. Haddon 
Chambers, will each have one per- 
formance, on March 19 and 20, re- 
spectively, before the closing. 


SHOWS IN NEW YORK. 


“A Cure for Curables,”’ 39th St. (4th 
week). 

“Business Before Pleasure,” 
(30th week). 

“Cohan Revue,” New Amsterdam (12th 
week). 

“Chu Chin Chow,” Century (23rd week). 

“Cheer Up,” Hippodrome (8ist week). 

“Eyes of Youth,” Elliott (30th week). 

French Players, Theatre de Vieu Colom- 
bier (17th week). 

“Flo-Flo,’ Cort’ (14th week}. 

the Girl,’ Broadhurst (4th 
week) 


“Going Up,” Liberty (13th week). 

Greenwich Village Players (19th week). 

“Her ee Punch and Judy (5th 
week). 


“Happiness,” Criterion (12th week)... 

“Jack O’Lantern,” Globe (23rd week). 

“Lombardi, Ltd.’ Morosco (25th week). 

“Let's Go,” Fulton (2d week). 

“Maytime,”’ 44th St. (30th week). | 

“Oh, Lady, Lady,” Princess (7th week). 

“Oh, Boy,” Casino (18th week). 

“Oh, Look,” Vanderbilt (3rd week). 

“Parlor, Bedroom and Bath,’ Republic 
(13th week). 

“Polly With a Past,” Belasco (29th 
week). 

“Pair of Petticoats,” 44th St. Roof (1st 
week). 

“Squab Farm,” Bijou (2d week). 

“Seventeen,” Booth ($th week). 

“Sick-a-Bed,” Gaiety ((4th week). 

“Success,” Harris (8th week). 

“Silent Assertion,” Bramhall Playhouse 
14th week). 


Eltinge 


* “Seven Days’ Leave,” Park (10th week). 


“Sinbad,” Winter Garden (5th week). 

“Tiger Rose,’ Lyceum (25th week). 

“Tailor-Made Man,” Cohan and Harris 
(30th week). 

“The Wild Duck,” Plymouth (2d week). 

“The Little Teacher,” Piayhouse (7th 
week). 

“The Copperhead,” Shubert (5th week). 

“Toot, Toot,” George M. Cohan (2d 
week). 

“The Off Chance,” Empire (5th week). 

“The Love Mill,” 48th St. (6th week). 

“Why Marry?” Astor (13th week). 

Washington Square Players, Comedy 
(2ist week). 

“Yes or No,” Longacre (8th week). 


RATS’ INVESTIGATION. 


(Continued from page 6.) 
advised the stock of the Associated Actors’ 
Co. was safe and tbat it was guaranteed to 
pay 6 per cent., the Union standing behind 
the stock and willing to buy it back at par. 

Q. Were members ever notified that the 
bonds were second and not first mortgages? 

A. Not that I know of. 

Q. Well, the officials went down to Lan- 
caster to correct the mistake, and by paying 
out further money protected the holdings? 

A. Yes. 

Mr. Sapinsky continued: 

Q. Did the Associated Actors pay any divi- 
dends while you were business manager? 

A. I think it paid once six per cent., even 
though it didn’t earn anything. It was paid 
because of the guarantee made by Mountford 
to members. I objected to the continuance of 
dividend-paying, but was overruled on the 
ground that a promise made to members should 
not‘be abrogated. 

Q. There was just one six per cent. dividend 
in your time? 

A. Yes (previous to Cook’s incumbency there 
was a 21 per cent. dividend one year). 

Q. Was there any agreement between Mo- 
zart and the Independent Booking Office? 

A. In declaring the first dividend Mountford 
said the booking fee ordinarily would be 
“kicked back” to the Associated Actors. But 
it was paid to Mountford, who manipulated 
it back to the Association. 

Q. Who was interested in the Independent 
Booking Office? 

A. Mr. Mozart, Feiber & Shea, Mike Sheedy, 
and others. 

Q. Was the Independent Booking Office 
owned by the Associated Actors’ Co.? 

A. Not that I know of. 

Though the witness could not state if the 
booking office was a subsidiary company to the 
Associated Actors, he explained the booking 
office received five per cent. and two and a 
half per cent. was “kicked back’’ to the Asso- 
ciated company. 

The hearing was adjourned for one week 
(today) at the request of Mr. Meyers, who 
wished to cross-examine Cook, first desiring to 
examine the witness’ testimony. 


OBITUARY 


William Courtleigh, Jr.. died in Phila- 
delphia hospital March 14 of pneu- 
monia after an illness of four days. 
He was appearing in “Blind Youth.” 
For some years he had been in the 
legitimate and picture field. He lately 
appeared with Norma Talmadge in “By 
Right of Purchase,” shortly to be re- 
leased. He is survived by his widow, 
Ethel Flemming—in pictures—whom he 
married two and a half years ago. 


The mother of Harry Fox died about 


_ three weeks ago in Baltimore follow- 


ing a long and painful illness. Mr. 
Fox brought his mother from the 
Pacific Coast to the Johns Hopkins 
Hospital, Baltimore, in the hope she 
would be relieved. Some beneficial re- 
sult was early noted, but her death 
occurred at that institution. Mr. Fox 
was an only son and his mother. a 
widow. : 


Sir George Alexander, manager of 
St. James theatre, London, died March 
15. He made his debut in 1879 at 
Nottingham, and in 1881 joined Sir 
Henry Irving. He opened under his 
own management at the Avenue thea- 
tre, London, in 1890, and since has 
borne the dual role of actor and man- 
ager. He was knighted b; King George 
June 19, 1911. 


A dispatch from Morgantown, W. Va., 
records the death of Lena Palmer, 
pianist, formerly with Caruso. She met 
her death by the falling of an avalanche 
of boulders which buried a railroad 
train near Harrisbiirg, Pa. Miss Pal- 
mer formerly appeared in joint con- 
certs with Caruso and Zimbalist. 


Harry James Smith was killed in an 
auto accident March 16 near his farm 
at New Westminster, British Colum- 
bia, where he had gone in the in- 
terests of the Red Cross. He was the 
author of “The Tailor Made Man” and 
“The Little Teacher,” now playing in 
New York. 


Lee Williams, former business man- 
ager for the Hagenback shows and Al. 
Fields Minstrels, died at Alameda, Cal., 
March 14. He began his show career 
as manager of the Cincinnati Zoo. In 
1914 he went to California to develop 
his father’s mines. 


Mrs. B. Dowitski, who has handled 
several trained monkeys on the stage, 
died in New York March 14 of heart 
disease and complications, which the 
doctors believe were the result of 
several frights she experienced in 
handling big apes. 


William E. MacClymont, organist at 
the Strand, San Francisco, died at the 
Hahnemann Hospital, that city, March 
12, after an illness of but a few days. 
MacClymont was formerly organist in 
Trinity Church, New York. He is sur- 
vived by a wile aiid two daughters. 


Victor Vogel died suddenly March 
16. Heart disease was the cause. He 
was auditor for the Norma Talmadge 
Film Co., and was at his desk the same 
afternoon. The deceased was a 
foreigner. 


David R. Young died at New London, 
Conn., March 12 from pneumonia. He 
was for many years with Robert Man- 
tell and later with “Polly of the Cir- 
cus.” Young leaves a wife and two 
sons, both in the United States Navy. 


George Denton, a picture player, was 
accidentally asphyxiated last week in 
a furnished room he occupied in West 
46th street, New York. He was 53 
years of age. 


Lillian Cook, formerly with the 
World Film Co., died at the Hotel 


Remington, New York, March 14. The 
deceased was 19 years of age. The 
bedy was shipped to Cincinnati. 


The mother of Ben Kutler, scenario 
editor of Frank Keeney’s Pictures, 
died March 17 from old age and a 
complication of diseases. 


Sophie E , a sister of Justice 
Erlanger and A. L. Erlanger, died at 
her home, 204 West 70th street, New 
York, March 15. 


The wife of Fred Schanberger, the 
Baltimore theatre owner and manager, 
died March 19. She had been an in- 
valid for several years. 


Jeanne Carollyn Sheohan, youngest 
daughter of Mr. and Mrs. Earl Sheo- 
han (Flossie Boner), died of bronchial 
pneumonia March 17 in New York. 


The father of Bobbie Toft (pianist 
in Witmark & Son’s, San Francisco, 
fice) died very suddenly last week. 


Billy Jackson, theatrical producer 
and veteran actor, died March 10 in a 
hospital at Little Rock, Ark. 


NOTES. 


President Wilson’s speech commend- 
ing “Friendly Enemies” when that 
piece appeared at the National, Wash- 
ington, was led up to by Louis Mann, 
one of the stars in the play, who made 
a speech at the end of the second act 
in response to calls. Mr. Mann spoke 
in appreciation of the management (A. 
H. oods) and the authors, Samuel 
Shipman and Aaron Hoffman. Upon 
repeated clamor Mr. Mann again ad- 
dressed the house, stating the play- 
wrights had merely dramatized the 
various proclamations issued by the 
President in relation to the pro-Ger- 
man situation over here. The speaker 
said he trusted the authors had done 
justice to the President’s ideas and if 
there were anything the President de- 
sired to add to the philosophy of the 
play he (Mr. Mann) felt quite certain 
the audience would be delighted to 
hear it. Mr. Wilson was in a stage 
box. When the audience rose and 
cheered for him, the President stood 
up and stated there was nothing he 
cared to add to Mr. Mann’s remarks, 
that the authors had expressed his 
feelings most admirably, and he closed 
stating: “I hope the spirit and senti- 
ments of this beautiful play will soon 
grip the world.” A report spread about 
Washington after the extraordinary 


fact of the President recommending a: 


play in the theatre, the first event of 
its kind, that Mr. Mann had adroitly 


~ and verbally fenced Mr. Wilson into 


the speech, but Mr. Shipman said re- 
garding this: “To imagine an actor, 
great though he may be (and many 
say Mr. Mann is America’s greatest), 
could do that with an iron man like 
President Wilson is to attribute to 
Mr. Mann the power to bring down the 
stars.” Mr. Shipman wrote the Presi- 
dent a grateful letter of appreciation 
and Mr. Wilson personally replied 
most graciously. 


Mme. Franzeska received a check for 
$20 in settlement of a claim against the 
Pennsylvania Railroad for being left at 
a station in Dayton, O., Nov. 9, 1917. 
Mme. Franzeska presents the cocka- 
toos “Jackie” and “Billie” in vaudeville. 


Viola Gillette says a recent state- 
ment in Variety she was married 
might tend to frighten away admirers, 
since Miss Gillette is neither married 
nor contemplating matrimony at pres- 
ent. 
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NEW ACTS THIS WEEK 


Louise Meyers and Co. (1). 

“A Saturday Afternoon” (Comedy). 
14 Mins.; Three (Office). 

5th Avenue. 

A very nice young couple in a neat 
little turn which wholly depends upon 
the players. That the playlet is “little” 
is the only black mark against the act, 
but that may be enough to lose the 
bigger houses for it. Nor does the 
skit by far measure up to Miss Meyers, 
who has not been on the stage since 
marrying and retiring from it some 
seasons ago. Her support in the sketch 
is a likable juvenile. To those who 
remember Louise Meyers this playlet 
would do, for she enjoyed quite some 
popularity before leaving the stage 
and is as engaging as ever upon her 
return, But the hard vaudeville audi- 
ences of nowadays will look for more 
than this piece affords, which might 
push it into an early position the 
players do not deserve. If that should 
prove to be the case, Miss Meyers 
might secure an act of more weight 
and go after it again. In an office in 
the Times building, ninth floor, on a 
Saturday afternoon when the building 
is deserted a young woman in Red 
Cross uniform walks into an office of 
a young man just about to leave. She 
wants money for charity, but he turns 
her down. He was phoning when she 
entered to a friend, Jim, about engag- 
ing a principal woman for a musical 
comedy production. Jim says there is 
a young woman from the Coast who 
would just fit the role and the young 
man advises the girl call when arriv- 
-ing. The Red Cross nurse after finding 
her mission fruitless (she wanted $75), 
says there may be other ways, there- 
upon throwing the key to the office 
out of the window and trying black- 
mail, stating she has a partner in the 
street below and will inform the police 
the man in the office “detained” her 
if he does not come across. The young 
man cuts the phone wires and after 
some conversation tells the girl her 
blackmailing scheme is a failure, there- 
upon attempting to kiss her, when she 
yells she is Jim’s friend. The office 
man engages her for the position, ad- 
mitting the acting does it, and insists 
upon advancing her $100 in cash on 
the engagement. She exits and he 

hones Jim to apprise him about it, 
but Jim says the girl he has in mind 
is still in California. Curtain. What 
there is to it is extremely well played 
and the double twist would give it a 
corking finish ordinarily, but_ the 
author appears to have missed. There 
is a bright line here and there, Miss 
Meyers as the Red Cross Nurse does 
a song and dance to display her ability 
(even on the 9th floor, with the orches- 
tra accompanying), but there is little 
strength to the turn other than the 
agreeableness of its players, Sime. 


Babe LaTour and Sid Gold. 
Songs and Talk. 

13 Mins.; One. 

Jefferson. 

Babe LaTour and Sid Gold were 
vaudeville partners before. Miss La- 
Tour is best known as a burlesque 
comedienne, through certain shows hav- 
ing featured her on the circuits. She 
has been referred to as the “Eva Tan- 
guay of burlesque,” due to her dynamic, 
peppery way on the stage and the 


fuzzy frizzy style of hair arrangement. 
In the present vaudeville turn Miss 
LaTour is not so fiery and tempestu- 
ous; but inserts gestures, expressions 
‘and “bits” of stage business, enjoyed 
at the Jefferson. That fidgety comedy 
handshake and the “I know you, etc.” 
tag were surefire as she worked them 
up with Gold. Miss LaTour has ap- 
parently taken on avoirdupois in the 


past few years, but handles herself 
well notwithstanding, wearing tights 
for one of her numbers. Sid Gold 
works “straight,” using his voice as 


perhaps the best reason why he is 
there. The act should do very nicely 
in the pop houses. Mark. 


Mona Hungerford and Co. (3). 
“The Polishing of Meg” (Comedy). 
15 Mins.; Interior. 

Street. 


A crude, old-fashioned story, with 
the finish so obvious it fairly shrieks 
at you from the moment the curtain 
rises. A well to do lawyer, bachelor, 
occupies an apartment with his sister 
and is waited on by an Irish butler, 
who is designed for comedy, but isn’t. 
It develops the lawyer has taken an 
interest in the little sister of a bur- 
glar whem he defended and who was 
sent to jail. The girl lives in a tene- 
ment and comes to see the lawyer by 
way of the window. Enter the girl by 
the window, the butler tells her it is 
leap year and suggests if she propose 
to him her application might be favor- 
ably considered. This gives girl op- 
portunity for fly come-backs. Mean- 
while sister of lawyer has in mind his 
taking a wife and selects one of her 
friends. She prevails upon lawyer to 
say to her: “I give you my word I'll 
accept the first woman who proposes 
to me.” So, while his sister is planning 
to have her friend to dinner and to 
propose to her brother, why you see, 
the little tenement girl, whose brother 
is a burglar, bluntly proposes to the 
lawyer and, what do you think, he ac- 
cepts her. It would be manifestly un- 
fair to discuss the individual players 
for the reason that they had nothing 
to do. The sketch might travel about 
the small time and the “fat” come- 
backs for the star would elicit — 

olo. 


Homer B. Miles and Co. (5). 
Comedy Sketch. 

18 Mins.; Full Stage: (Special Act). 
Hariem O. H. 

For this new skit Homer Miles has 
selected a rather amusing theme, con- 
structed his material in farce style 
and barring some talkative moments, 


his effort pleased in a general way. 


Three women and an additional man 
make up the cast. The man has sold 
himself for $500 for a Red Cross Bene- 
fit and the three giris have all pur- 
chased him. He wishes to leave the 
town and procure his chum (Mr. Miles) 
to substitute. An old maidish looking 
woman, a vampire type and a petite 
little miss are the three purchasers. 
In farcical style the action revolves 
around their entrances and exits. Final- 
ly the affair is adjusted. The skit needs 
playing. While it runs smoothly, Mr. 
Miles can find several spots where the 
cutting process can be applied. The 


quartet in support, particularly the 
character woman, did good work 
throughout. Wynn. 


Mohr and Fields. 

Singing, Piano. 

13 Mins.; One (Special Drop). 
Harlem Opera House. 

Halsey Mohr, of the Shapiro-Bern- 
stein staff of composers, and Miss 
Fields, a plump, youthful - looking 
blonde, with a pleasing personality. It 
opens with q bit of a plot, unfolded in 
lyrical form. Scene is supposed to be 
the office of a music publisher, the 
composer phoning for the star of a 
musical show to come down and re- 
hearse. They go through the various 
numbers she is to do in the show, and 
while she changes he pianologs. Very 
acceptable pair, with a good act. Mr. 
Mohr has appeared in the same turn 
before with another partner. Jolo. 


Davenport and Malmrose. 
Songs and Talk. 

14 Mins.; One and Four. 
23d Street. 

Opening has this “team” as bride 
and groom, with subsequent patter 
bordering on the comedy twist. Act 
deviates noticeably, with the closing 
developing strength through the vocal 
efforts of the turn. Seems acceptable 
in present shape for the smaller 
houses, where they are not so exact- 
ing. Mark. 


Lois Josephine and Co. (1). 
Songs and Dances. 

35 Mins.; Full Stage (Parior). 
Fifth Avenue. 

Lois Josephine, with a male pianist. 
Formerly of Cross (Wellington) and 
Josephine, Miss Josephine comes back 
to vaudeville “alone” (as it might be 
called) with the advantage of being 
known at least. She has arranged a 
pretty turn with herself the centre of 
that, but it’s going to be hard work 
for Miss Josephine in her present iay- 
out to hold up an important big time 
position. She has three numbers, the 
finish carrying a waltz with it. Miss 
Josephine stands picturesquely on a 
pedestal at the rear of the set before 
entering and returning to the pedestal 
for the finale. A “Doll” song is used 
for this finish. A “Flora’s Debut” num- 
ber opens with a wedding bell song in 
the centre. Between changes the pi- 
anist pianologs a couple of stories 
without creating much of an impression 
in any way. Miss Josephine has ap- 
pearance, undeniably, which carries 
class with it and a certain daintiness 
that valuably assists, but she needs 
stronger timbre than now employed, 
with perhaps less pianist and more 
Josephine, even if there are not so 
many changes of costume by her. But 
Lois Josephine looks safe for a try 
on the name as well as materiai. Her 
name is a trademark and that is always 
something to bank upon. Sime. 


Dorothy Brenner. 


Songs. 
15 Mins.; One (Special Drop). 
Harlem Opera House. 

Miss Brenner makes her entrance 
down one step, through her special 
drop, announcing her turn with a good 
lyric, the gist of which is that such an 
act is dependent upon “Atmosphere.” 
It is very cleverly rhymed. She talks 
her songs with excellent diction, is a 
pretty blonde, and has an attractive 
personality. Her second song, “A 
Widow’s Mind,” on the subject of a 
sophisticated young widow who is 
kissed by a man and tells him to go 
out and practice, is not quite as good. 
The third is something about Cleo- 
patra having a jazz band, a published 
ditty; vulgar in its idea and execu- 
tion, and should be promptly omitted 
from the routine. Her fourth is a kid 
number in rompers, “I Spilled the 
Beans,” with a kid recitation for an 
encore, very cute and most artistic of 
all. With a good substitute for the 
third song Miss Brenner will be ready 
for the big time. Jolo. 


Vernon and Barlow. 
Songs and Piano. 

15 Mins.; One. 
Jefferson. 

“Sister act.” Taller woman the sing- 
ér and her voice is relied upon to 
carry the turn. Smaller “sister” at the 
piano, for the accompaniment as well 
as for a comedy number which the pi- 
anist steered into the wrong avenue 
through dwelling on lyrical suggestive- 
ness and an added break of the song 
construction by the woman telling the 
orchestra leader to ask her what “he 
did then.” The woman did well with 
a straight instrumental number and 
the other woman’s singing kept the 
turn from falling from par. As consti- 


tuted the act should be satisfied with 
houses Merk. 


Jewett and Pendleton. 

Singing, Dancing. 

15 Mins.; One; Full Stage; One. 
Harlem Opera House. 

Man and woman, singing and 
dancing. Open in “one” with song 
and dance, then “full stage” for more 
or less acrobatic ballroom stepping. 
She changes dress while he recites 
one of Kipling’s “pomes.” Woman 
then does a very good toe dance. The 
pair do old-fashioned dances, announc- 
ing them in lyrical form, rhyming 
“parlor” with “holler.” Good three-a- 
day turn. Jolo, 


Baker and Rogers. 
Songs and Talk. 
13 Mins.; One. 
Sth Ave. - 


Another “tramp” couple. When any 
particular type on the vaudeville stage 
appears to strike an audience’s fancy 
or seems more easily put across than 
some other character, there appears 
to be a rush for it, and the rush in- 
variably cuts down its life accordingly. 
“Tramps” at present with male imper- 
sonators of the character are the thing. 
It’s a role that tires more enlabie 
perhaps than any other. If all the 
singers of parodies or medleys insist 
upon doing it in tramp character here- 
after, that should wind up the furore 
quickly. Whether the bushy and heavy 
facial make up of a tramp with untidy 
clothes helps to cover up personality 
or the lack of it or manufactures a 
degree of magnetism is a question. It 
seems to do something for a perform- 
er of the part in his relation to the 
audience that he himself in straight or 
other attire could not secure. Baker 
and Rogers are two ordinary tramps, 
more on the burlesque idea of that 
character and some of their work sug- 
gests a burlesque training, although 
not possibly tramps. One of the men, 
the taller, after observation might be 
guessed to have been a straight man 


in burlesque or semi-straight, although 


now he is the principal of the two-act. 
They have a couple of “bluish” gags that 
get laughter and they tell their gags in 
the Frank Tinney style, though doing 
it between themselves instead of 
one using the orchestra leader as 
Tinney does or did. In the act is a 
neatly written medley commencing 
with “Me and My Gal” and continuing 
down the list of pop numbers, rags and 
ballads. It tells a continued story. 
One of the lines is “There’s a broken 
heart for every leg on Broadway.” At 
the Fifth Avenue the last half last 
week the two men, No. 4 came pretty 
near catching the hit of the show, re- 
turning for two encores, and they look 
fit for the No. 2 or No. 4 spot on the 
Majority of big time bills. There’s 
nothing startling about the men, their 


work or material, but they seemed pos- 
sessed of the faculty of getting over 
before a vaudeville audience. ime. 
Griffin and Capman. 

Songs and Dances. 

9 Mins.; One. 
Sth Ave. 

_ Boy and girl, latter a red head and 
apparently quite young. The couple 


open with “Sweet Tooth” as song and 
dance, the girl returning alone, seated 
upon the stage, singing “Story Book 
Ball,” with th: boy next doing a sin- 
gle dance. Both are in a Hula ec- 
centric dance (announced as their own) 
for the finish. Capman is in Eton even- 
ing dress. He has a cold personality 
with no attempt to soften it through a 
smile, but there is hardly anything in 
the turn to warrant it a position be- 
yond an early spot on small time. If 
they do better than that in position 
they will have to do better in action. 
The little girl is minus a voice, to be 
expected, but she looks cute enough 
and can dance, although they should 
not claim the “Hula” bit—it’s not worth 
claiming. Sime. 


Hart and Dymond. 

Dancing and Physical Culture. 

9 Mins.; Full Stage (Special Set). 
8ist Street. 

Opens with woman showing wonder- 
ful muscular development. A program 
notation makes the claim that Ethel 
Hart is the only woman on the Amer- 
ican stage with muscular development. 
After a bit of the posing, she goes 
through several semi-bailroom dances, 
augmented by acrobatic “lifts.” The 
woman handles her hands gracefully. 
A rather novel opening turn for a big 
time bill. Jolo, 
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NEW ACTS THIS WEEK . 


Stanley and Freeman. 
Talk and Songs. 

12 Mins.; One. 
Harlem O. H. 

Two clever entertainers, Johnny 
Stanley and Jack Freeman (formerly 
Freeman and Dunham), but their pres- 
ent arrangement will never earn them 
zny laurels. The talk needs strength- 
ening, this being the principal weak- 
ness. There is no “punch” to the ma- 
tterial, the vocai work aione pulling 
what returns they earned. The finish, 
a French number in which Freeman 
wears a skirt, is exceptionally good and 
held them up practically, but it should 
be preceded by some up-to-the-minute 
chatter. Both boys are thoroughly 
capable, good “feeders” and quick to 
register a point, but with pointless 
material they cannot. Wynn. 


Hart and Clark. 

Songs and Talk. 

12 Mins.; One. 

Harlem O H. 

Two men, one in a “souse” role, the 

other a_ policeman. They proceed 
_through talk and close with songs. 
;adhe singing held up the act. Both 
shave good voices, but the patter is of 
an ordinary brand and failed to earn 
any visible returns. They need aid 
‘from a capable vaudeville writer. The 
couple closed the Harlem bill, the pro- 
gram running one-act short. The po- 
sition was a handicap, but even in an 
earlier spot this combination would 
not have fared any better. Wynn. 


Embs and Alton. 
Songs. 
-10 Mins.; One. 

A boy and girl, with voices, and pre- 
senting one of the nicest piano acts seen 
in some time. The routine consists of 
four songs and the playing of a violin 
by the boy, accompanied by the girl at 
the piano. For a finish the couple are 
singing under an umbrella that lights 
up from the inside. The effect is pretty 
and gives the couple something besides 
the ordinary exit. They look well, their 
clothes are sightly and the stage is 
well dressed, to some extent, by a large 
basket of flowers alongside the piano. 
It’s a corking singing act, with the 
girl’s voice of extremely high range. 


“Uppers and Lowers.” 
Talk. 

13 Mins.; Two (Special). 
23d Street. 

The act opens with the drop failing 
‘to go up and one of the boys coming 
out and having an argument with a 
stage hand over it. The “drop” is sup- 
posedly stuck up about three feet. They 
give the act with the audience just 
seeing the feet and the orchestra play- 
ing incidental music. What you see is 
one side of a Pullman car with all the 
berths made up but one, with the bride 
and groom making their entrance into 
the vacant lower and going through 
the usual routine, with the finish the 
old gag of the bride forgetting which 
berth she’s in and calling out, the whole 
car answering. The act is out of the 
ordinary and should prove acceptable 
for the smaller houses, but it hardly.is 
a “big time” skit. 


Kraft and Adams. 
Songs and Daiices. 
12 Mins.; One. 
Columbia (March 17). 
_ Two men in evening clothes, with a 
routine of song and dance, the latter 
holding up the turn. There is a good 
opening song. It provides good tempo 
for the double dance. The solo dancing 
follows, with Kraft gathering a nice 
‘hand for his loose stepping. He should 
discontinue the use of the spotlight, 
for his shadow on the back drop is too 
conspicuous and detracts from_ his 
movements. The double song, utilized 
to finish, should be replaced with 


something else. It’s draggy. The Jazz 


encore cinched a hit for the pair. With 
‘some work they should 


Bob Murphy. 
Songs and T 
ll Mins.; One. 

Bob Murphy is doing a semi-nut in 
talk and actions, with some songs. 
Mr. Murphy has some personality, but 
no material, particularly his talk. Much 
of his nutty talk and business is rem- 
iniscent. He is straining his voice at 
present. The loud effect he obtains 
which could be called just noise would 
aid him if subdued, both for his voice 
and work. At the finish he uses a 
stagehand for a comedy bit, but se- 
cures little from anything he does, even 
an “Ireland” song, which may be wholly 
attributed to the manner in which Mur- 
phy has framed his turn. With right 
stuff he could advance. At the Amer- 
ican Monday night Mr. Murphy was 
No. 2 and didn’t deserve a better spot, 
nor is he likely to obtain a better posi- 
tion on small time bills with = act. 
Sime. 


Adolph and Co. (4). 

Dancing. 

8 Mins.; Full Stage (Cyclorama). 

23d Street... 

_ One thing in favor of Adolph and 
his dancing co-workers is that they 
don’t stall. Looks like a troupe from 
the Slavish interior, with the Russian 
form of legmania the piece de re- 
sistance. Adolph does most of the 
solo work, and gracefully and well 
does he .execute a whirling, spinning 
heel and toe routine. The company 
includes two men and two women. 
One of the feminine steppers does 
some splendid toe work and also works 
nicely in a double number with Adolph. 
Sprightly, graceful and a dandy looker, 


she is an asset worth while. Act 
snappily handled. Has merit. 
Mark. 

Bennett and Gladys. 
Songs. 
12 Mins.; One. 
Harlem O. H. 

Two girls, possibly sisters. They 


open with a double number, one fol- 
lowing with a solo. This crimped the 
turn’s possibilities from thereon, for 
the girl has little or no idea of the 
proper style ~f song delivery. The 
effort failed. A solo dance came next 
in order with a double number in red, 
white and blue costumes used for a 
closer. The girls will have to improve 
generally to even connect with the 
small time. Wynn. 


Abrahams and Cox. 
Songs. 

12 Mins.; One. 
Columbia (March 17). 

Maurice Abrahams and Eddie Cox 
make a very likeable combination. 
Abrahams accompanies at the piano, 
Cox singing four numbers and encor- 
ing with a medley of their song hits. 
“Oh, California” is used first, with 
“Hunting the Hun,” “When the Flowers 
Bloom on No Man’s Land” and a 
Spanish song following. Mr. Cox can 
put over a song in style, has a good 
voice and makes a neat appearance. 

Wynn. 


Manetta Duo. 
Classical Singers. 
9 Mins.; One. 


A man and woman duo who probably 
have been an attraction at one of the 
table d’hote places. They open with 
a Spanish number, which is followed 
by a couple of solo numbers. A double 
number suffices for the finishing touch. 
The act is a classical singing turn with 
both of the members showing good 
voices, winning applause on their indi- 


vidual numbers. Fred, 

Frank and Milt Britton. 

Music. 

10 Mins.; One. : 
Young men. Musicians. Routine 


runs largely to duos on the xylophones, 
which they handle rather effectively. 
Brass instrumental finale, with jazz ef- 
fect. Numbers receive pop house ap- 
probation, Mark, 


PALACE. 


Lady Aberdeen and her company were out 
of the bill at the Palace Monday. It is under- 
stood she objected to Evelyn Nesbit being head- 
lined over her, indicating that the titled per- 
sonage is already familiar with the first 
requisite to importance in vaudeville. 

The Duttons opened. They were followed 
by Lloyd and Wells, eccentric dancers, with 
some singing and a special drop, to indicate 


they are beating their way in a sidedoor , 


Pullman. The men have the nucleus of an 
idea but fail to carry it out to a logical con- 
clusion. With a slight alteration in their 
conversational song, or the incorporation of 
a bit of dialog, they should indicate they are 
a pair of stranded performers. Having an- 
nexed part of the plot of McIntyre and 
Heath’s “Georgia Minstrels’ in their song, 
wy not take it all and make a good job of 


Little Billy scored nicely, but if he didn’t 
open in his dress clothes as a man, would 
create the absolute illusion of childhood. The 
opening destroys the idea of being a kid and 
discounts what follows. Marie Nordstrom 
returned to the varieties with material un- 
worthy of her and failed to score strongly. 

Nellie and Sara Kouns, twin-voiced soprani, 
were the artistic hit of the bill. They open 
with a duet, a blend of “Humoresque” and 
“Suwanee River.” These young women are 
real vocalists, having absolute control of 
their voices, which are about as nearly alike 
as any two voices can be, The second num- 
ber was “Se Saran Rose” (“Wait and Time 
will Bring You Roses”), an Arditi vocal 
waltz, sung in Italian, done as a solo, the 
artiste taking a B flat perfectly. Their third, 
“Swiss Echo Song,” duet, with one of the 
sisters off stage 8 the echo responses, 
the one on striking flat—a rare treat. 
For encore, “Long, Long Trail,” as a duet, 
one mezzo voice, the other doing counter 
melody. They scored a big hit, and for a 
second encore, “Maid of France,” with “re- 
sponding” obligatos and harmonizing. 

The Three Dooleys (Ray, Gordon and Wiil- 
iam), second week, open with their “misfit 
army” bit, in which they perpetrate a few 


“released” gags, as for instance, “Advance 
and give the countersign—Motzer—Pass- 
over”; ‘Message from the front—couldn’t 


get in the back.” This trio would undoubt- 
edly score a big hit in London. They sug- 
gest the English low comedian in their style 
es travesty work. They scored their usual 
riot. 

Evelyn Nesbit, assisted by Bobby O’Neill, 
sang and danced. She rendered “Baby's 
Prayer at Twilight” in a low mezzo voice, 
with plenty of “repose.” Her terpsichorean 
efforts were brief, but acceptable. Van and 
Schenck, next to closing, opened with a 
travesty on “Give Me the Right to Love 
You,” then “You Can’t Go Wrong with an 
Irish Song,” “I’m in Love” (Yiddish), ‘‘Don’t 
Try to Steal the Sweetheart of a Soldier,” 
“My Marie’ (this should be Maria, as it’s 
“wop,” but the rhyming demanded pronounc- 
ine it ‘“Marie’), “I Miss the Olden Days,” 
and for encore ‘I Got the Blues.” it’s a 
curious thing that this popular pair of vocal- 
ists enunciate very distinctly when doing 
solo work, but when they attempt to har- 
monize become quite unintelligible. 

Laveen and Cross, with their burlesque on 
Roman Sports and Pastimes, closed i —_ 


RIVERSIDE. 


The Riverside has a first rate vaudeville 
show this week, with Annette Kellermann as 
the draw, although in the applause returns 
probably Sophie Tucker divides honors with 
her. The Kellermann offering runs a little 
overtime, and it is not until the tank finish 
that the act really scores, 

It is all very well for her to present a 
diversified musical comedy tabloid, but the 
fact remains that the audience associates in 
its mind Miss Annette and union e6uits, and 
until the slim, graceful diver came to her 
feats in the tank the Riverside crowd was 
restless. Miss Kellermann’s dance numbers 
were interesting and picturesque, and her 
patriotic number was well devised, but it 
was only when she appeared in an orange 
union suit and went into her old specialty 
that they displayed real interest and enthu- 
siasm. It is the finish which really puts the 
turn, over, the rest of it, much of it clever 
stage manipulation, being merely a _ time 
filler, working up to the Kellermann 
specialty. 

The rest of the bill is good entertainment 
of orthodox vaudeville, made up of standard 
turns. One advantage it has is that it is 
without the customary dramatic playlet. 

The Three Kanes open. They have a smart 
gymnastic turn of the _ equilibristic sort. 
The routine is smooth and well done and 
works up te 2 capital climax in a head-to- 
head balance on the perch, which gets them 
away to an effective finish. 

Bradiey and Ardine, singers and dancers, 
have a particularly sightly offering. The 
pair have a sort of versatility which keeps 
the stage busy every minute during the time 
they occupy it. Moon and Morris followed 
and kept the bill running with their interest- 
ing dancing and singing novelty, although 
perhaps there was an excess of song and 
dance in this portion of the bill. 

Frank Westphal brought a comedy inter- 
val just where it was needed, with his mono- 
loz a la Jim Morton, together with his piano 
playing, as brilliant as anything vaudeville 
has offered since the later Melville Fllis. 
Westyhal has an effective comedy method. 
His talk is full of curious twists and sur- 
prises, 

Miss Tucked followed, finding the house in 
just the right mood for her swiftly moving 
song offering. Miss Tucker has, as it were, 
vaudevillized the jass band idea. There is 


never a moment in which she and her five 
ycung men co-workers are idle. They fill the 
stage with noise and contoritions from ‘start 
to finish. Not that they negiect reai music, 
for the violinist’s rendition of the Caprice 
Venoise is a capital bit of high class ma- 
terial. The sazaphonist’s comedy is in its 
own was quite as good, and Miss Tucker’s 
handling of her characteristic numbers is top 
notch entertaining. 

Courtney Sisters opened after the inter- 
mission acceptably, introducing a new patri- 
otic number, This did not go very well, but 
the ragtime songs and the harmony of a kind 
this pair alone seem to command went with 
a bang. 

The second half was short !n numbcrs, but 
long in time, due to the presence of the Kel- 
lermann act. It had only three turns, the 
Courtney Sisters, Kellermann and Moran and 
Mack, blackface comedians, who closed the 
show. The cork pair, billed as the Two 
Black Crows, have a first rate exchange of 
talk at the opening and an interesting rou- 
tine. The show had been short on comedy, 
and probably this helped the pair, but closing 
is a rather dangerous place for blackface 
comedians ordinarily. 


ALHAMBRA. 


‘Business at the uptown Keith stand has 
dropped to a decidedly noticeable point of 
late, the Tuesday night attendance running to 
less than half capacity with no apparent 
reason unless it be a combination of weather, 
Lenten season and poor shows. The latter 
cause can hardly be advanced, however, for 


the bills of late have been somewhat above 
the average. 


This week’s layout, though, while playing 
smoothly enough, carried several acts that 
have appeared previously in Harlem at an 
adjacent theatre. This might have passed un- 
noticed were it not for the remark of an 
adjoining auditor who avowed she had seen 
the same show at Proctor’s Harlem house on 
the same street. Quick repeaters from a small 
time theatre does not show good judgment for 
a house of the Alhambra calibre and if this 
circumstance is affecting attendance, it should 
be watched. This particular incident may, of 
course, be singular. 

James J. Morton {s held over for the second 
week, announcing the specialties In his usual 
droll manner. Morton was quickly recognized 
and aside from drawing a iaugh on each 
entrance was occasionally rewarded with a 
spasm of applause. The pictures opened, with 
Ferry in his frog characterization running 
through his routine of ‘‘bends” and twists on 
the pedestal and trapeze. Ferry gave the bill 
a fast start, but from then on it dropped for 
several specialties. 

Sherman and Uttry have a combination of 
song and recitation, the latter being offered 
rather early in the routine. It’s a good sing- 
ing turn, but the early spot and the Heht 
attendance failed to aid it. and while their 
closing number eked out a rather strong hand 
they could hardly be credited with a hit. 

“The Village Tinker,” a Fred Ardath pro- 
duction, came next and bored the audience 
for a 20-minute term. It’s talky, uninterest- 
ing, unfunny, and beyond the accompanying 
scenic production it carries nothing that can 
recommend it for big time vaudeville. The 
theme is listless, running along a rube story, 
and the players showed little capability to 
project it. The combination resorted to all 
the slapstick mannerisms of ancient theatricais 
to win laughs, but had little or no success. 
The skit does not belong in the Alhambra 
brand of theatre and could hardly held a spot 
in a housé of lesser qualification. 

Bert and Harry Gordon followed and gave 
the show a sadly needed lift. The couple have 
improved in every way since their original 
New York debut, the “straight’’ doing far 
better than when last reviewed. He stands 
erect now, as he should, and his voice has a 
sounder ring. The closing number has been 
changed for no apparent reason, although the 
present ditty is more consistent, yet lacks the 
laugh “‘kick” of its predecessor. The boys can 
be safely credited with one of the show's 
genuine big hits. 

“On the High Seas,” a melodramatic affair 
with a spectacular finish, closed the first part, 
the scenic management earning the greater 
bulk of returns. The “dreadnaught” came 
apart at the conclusion of the turn, suggesting 
faulty stage management, but few realized 
what was happening and the smal! audience 
greeted the final curtain with hearty applause. 

Bert Kenney opened intermission with his 
delineation of the negro character, a fine bit 
of artistic work in every way. Kenney’s ren- 
dition of ‘Hesitation Blues” is a treat ifn itself. 
He does not linger over the title lines for each 
verse, but gives several catch phrases to each 
chorus. It’s a good method of delivery and 
is apparently original with Kenney. He cleaned 
up a hit in easy fashion. : 

Mack and Walker followed and were the 
distinct hit of the bill. Their “Pair of 
Tickets” is unquestionably the best of their 
many offerings, and the detail comedy landed 
home in every instance. Santos and Hays 
followed with a strong comedy specialty, the 
couple gathering their bulk of laughs from the 
respective sizes. The Hghter girl has a well 


trained soprano voice, whfth she drops with 
ease to a low octave, and with this she earned 
a vocal hit. The turn in next to closing spot 


came fully up to expectations and they walked 
off with a tidy hit. 
Ressie Clifford’s art impressions shows an 
improvement over the stereotyped projected 
scenes, the girl having an attractive figure 
and the accompanying views being especially 
well arranged. The lens gives a sort of em- 
bossed effect on the pictures and with the 
clever color devices utilized the turn is highly 
pleasing. wynn, 
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SHOW REVIEWS 


COLONIAL. 


The advent of spring was duly proclaimed 
at the Colonial by the blossoming of daffy- 
dills, the touch of a circusy act and the regis- 
tration of the hottest March day in a score 
of years. The attendance Tuesday night, 
however, was good, notwithstanding that the 
weather was unfavorabie to theatregoing in 
the sense that it was the first indication that 
summer was in the offing after the worst old 
winter Father Knickerbocker has experienced 
in forty years. 

The “daffydills’ were Jimmie Lucas and 
Bert Fitzgibbon, and both ~halked up individ- 
vai bite. Their familiar i of funmakin 
did not conflict in the ieast. Each us 
“plants,” Jimmie having the old Civil War 
vet touching off the finish with a grand 
hurrah, whfle Bert’s wife, all togged up in 
new summery finery, proved more of an as- 
set to the turn than in previous weeks. Bert 
was next to closing, while Lucas was on ‘‘No. 
2.” Lucas could have been moved down on 
the Dill, but that would have placed the 
“nuts’’ too close together. 

And while on the subject of “daffydilis,” the 
Coloniai’s category this week includes some 
of the feminine species, namely the “hee 
haw’ ‘dancingdill, Ida May Chadwick, and the 
kiddingdiii, Kate Eiinore. These women more 
than held their own in the laugh producing 
contest. 

The Colonia! bill this week comes close to 
being the same that cavorted about the Royal 
stage, including Lucas and Co., Mollie King, 
“Camouflage,” and Miss Chadwick and Dad. 

Potter and Hartwell started, with the woman 
doing a lot of talking, unnecessary and un- 
funny. Lucas and Co. were next, with Dainty 
Marie third. She has changed her act some- 
what and gives the folks more time to study 
her symmetrical outlines. And while compiling 
‘figures,’ as it were, Miss Marie has Mar- 

rette Meeker as her assistant, and Miss 

eeker is there, too, on the shapely propor- 
tions. Miss Chadwick and her dad were next. 
They had apparent rough sledding at the get- 
away, but once the clever Ida swung into her 
boobish yokei characterization and began 
dancing the result was certain. Considerable 
reliance is placed on the talk by Ida and dad, 
but it is really of secondary importance. 

“Camouflage” brought novelty to the bill, 
more perhaps through the periscoped idea be- 
ing worked by the band of counterfeiters than 
anything else, as the quick transformation of 
the stage setting had been done in the neigh- 
borhood before. 

After Elinore and Williams was Mollie King. 
Allowing that Miss King takes much for 
ranted, she did well, with the audience warm- 
ng up to her more appreciably when she told 
it her brother was Charles King (Brice and 
King), and that she was proud that he was 
fighting for his country. Miss King looks 
sweetly sweet in her stage attire, works hard 
and got along nicely despite the yoke that some 
of her imitations piaced about her girlish 
neck. After Bert Fitzgibbon had his inning 
the Misses Chalfonte closed the show. These 
girts tabored to hoid up the pace of th show 
running largeiy to comedy, but they would 
have undoubtedly fared a whole lot better in 
a@ more advaatageous position. The “girls 
have terpischorean talent, show spirit and 
work fast, but the spot was mitigating, never- 
theless, Mark. 


ROYAL. 


A purely singing show from start to finish 
at the eves this week and a show that the 
audience fell for, greeting almost everything 
op the bill with impartial applause. There was 
but one act that was not purely singing and 
dancing, and even that had a snatch of song. 
It was “Submarine F 7,’’ which was headlin- 
ing and closing the first half. From an ap- 
plause standpoint it was the hit of the pro- 
gram. Intense and gripping throughout the 
final red fire ‘with the rescue of the men 
brought practically a cheer from the audi- 
ence. 

A switch in the bill substituted George 
Felix and Dawson Sisters (New Acts) for 
Arthur Sullivan and Mercedes Clarke in “A 
Drawing from Life.’”’ The newcomers to the 
show held down the third spot, following the 
Eddie Miller Duo, which was a distinct hit. 
The first two acts were run in 22 minutes 
with “The Girl in the Moon’ opening and 
doing three songs, followed by the Miller 
boys with more singing, the Felix and Daw- 
son act also having a fair share of song. 

Buster Santos and Jacque Hayes as “The 
Heaith Hunters” also contributed their share 
of song, but their comedy was the long suit 
in this act, and the audience fairly howled at 
them. 

The last half was singing almost in its 
entirety. Carmela and Rosa Ponzillo, who 
opened this section, were favorites, each num- 
ber getting over, despite the kidding of three 
youths in a stage box. i 

The laugh hit went to Ryan and Lee in 
“Hats and Old Shoes.” It’s a cork'ng vaude- 
ville offering, and little Miss Lee, despite a 
severe cold, managed to keep the audience 
howling, while Ryan’s dancing at the finish 
was sure fire. 

Closing the show Florrie Millership and Al. 
Gerrard, in “The Girl on the Magazine,” held 
the audience to the very last, but two people 
walking out before the final number of the 
act. 

The Hearst-Pathe Weekly, booked origin- 
ally to close, was the opening 
"red. 


AMERICAN ROOF. 


It looked like business over at the Ameri- 
can Monday night, down in the lobby, but the 
Roof was fairly light when things started. 
The bill was a reminder of shows that have 
gone before up there. 

There wasn’t a Jaugh in the bill until to- 


wards the end, when Morgan and Gray in- 
jected some much needed “pep.” They were 
followed by Andy Lewis and Co., next to clos- 
ing, and they ran comedy wild in the spot. 
There had been nothing before them except 
Morgan and Gray, and the Lewis turn left 
the house wanting more. 

The Dancing Cronins opened, and after four 
numbers passed on. The lad in the act is 
doing a whistling specialty, perhaps the most 
unnecessary “bit” ever in a routine. Charles 
Gibbs followed with imitations of different in- 
struments and animals, also doing a little 
whistling. Mr. Gibbs got away fairly well at 
the finish. 

The Cromwells pleased with juggling, though 
the boy made up as a girl is working 
hard to make it get over that way. 

Austen Stewart, assisted by a girl and boy, 
passed nicely. Mr. Stewart as a stupid Eng- 
lishman made ‘em laugh here and there, and 
as it was 9.U5 when he came on and the first 
laugh of the evening, he was welcome. 

McKay's Scotch Revue closed intermission 
and did fairly well. The act is nothing but 
one song after another, seven numbers in 16 
minutes. Five giris and two boys make up 
= cast, working in “three” with a special 

rop. 

Norton and Norton opened the second half 
and it’s doubtful if there were more than a 
handful in the house who knew they were on. 
The girl worked very much as if she hadn't 
been behind the lights for any great length of 
time, and a ghost song didn’t help the turn 
any. 

The Kremka Brothers closed. 


FIFTH AVENUE. 


* It was a rather “hard” audience that filled 
about two-thirds of the capacity of the Fifth 
Avenue Monday night. Ail of the acts in the 
early section of the bill had a more or less 
dificult task in trying to interest, and they 
were conservative in their demonstration of 
approval for any one of the first four turns. 

The fifth act was Mack and Vincent, who 
became the applause hit of the show. 

The Hearst-Pathe Weekly started the show, 
followed by Maestro and Co. The company is 
a rather buxom lady who acts as the assist- 
ant. Maestro does balancing and juggling 
feats that should finally piace him on 
the big time. It is an opening turn that holds 
interest and brought a little applause from 
even the Monday night audience. The Gal- 
larini Sisters with a musical offering opened 
rather slowly and closed about the same. It 
is a fair little musical turn for an early spot 
for the smaller shows. . 

The new act that Fay, 2 Coleys and Fa 
are presenting is a corking novelty, and with 
just a little speeding will be sure fire fer this 
quartet. There is a lack of punch to the com- 
edy lines at present, but the idea is “there,” 
and it will work out into a screamingly funny 
turn, The Fifth Avenue audience did not get 
the early part, but the quiet finish went over 
with them in good shape, al! things con- 
sidered. 

Mack and Vincent opened with “A Lump of 
Sugar in Dixie,” not getting much of a re- 
turn. A rather suggestive number was “Grab- 
bin’ ’em Ali of the Time,”’ which followed, and 
it also died a natural death. “That’s the 
Kind of a Baby for Me” was the first return 
winner, and after that the act had smooth 
sailing. Two parodies at the finish made them 
practically stop the show. 

Laurence Grant and Co. in “Efficiency” 
started rather slowly, and it was not until 
the remade soldier pulled his speeches at the 
Kaiser the house rose to the red fire bait 
handed them. But the playlet went over witu 
a bang at the finish. Then the audience was 
introduced to the noveity of having one clad 
in the Labilaments of the Emperor of Germany 
appear before them and make an appeal for 
the Knights of Columbus War Fund. 

Parish and Peru following the sketch were 
unable to get very much applause as their 
act went along, their reward coming at the 
end in one bundle, they pulling down the sec- 
ond biggest hit of the bill up to this point. 
Arthur Whitelaw was next to closing, and 
scored with a number of topical verses to his 
two standby numbers, “Come Over” and “You 
Can’t Get Away from It.” 

Everest’s. Monkeys finished the vaudeville 
section with the house walking out, and an 
O. Henry film, “A Madison Square Arabian 
Knight,” closed the show. Fred. 


HAMILTON. 


The patrons arrived slowly Tuesday. Nearly 
three acts were over before the house was 
seated. The bill held six acts, a semi-weekly 
news picture, and feature, but in all only drew 
about enough to fill three-quarters of the 
theatre. Instead of the customary overture 
to start the show it was dropped down to the 
middle of the bill, preceding the news picture, 
when the Hamilton Orchestra rendered a 
descriptive overture, entitled ‘“‘The Allies on 
the Battle-Front."” The piece was arranged by 
Stanley W. Lawton, general musical director. 
The work of the orchestra in this particular 
piece was exceptionally good and received 
round after round of applause. During other 
intervals of the evening the boys in the pit 


played so loudly the singing of some of the 
turns remeined unheard. 

Rowley and Taintain opened and did little. 
Couple look and dress neat, but the dancing 


is nothing extra and the song by the girl poor. 
It’s a regular early spot turn for the three-a- 


day bills. Jack George Duo, the man doing 
blackface, started as if something was going 
to happen, but fell off then and there and 
dragged through the rest of their time. Frank 
Mullane had things his own way. He told his 


old jokes, getting the biggest laughs for the 
Hebrew ‘‘gags.’"’ His popular song in Hebrew 
settled things, sending him over to the biggest 
hit of the bill. . 
The Schwartz Bros., following the news 
weekly, in ‘The Broken Mirror,” drew laughs 


aplenty, sending them over to a good applause 
finish. Smith and Troy, the colored composers, 
went over with a bang. The talk employed by 
the boys is bright, their appearance neat and 
both have nice singing voices. They were 
brought back for an encore following the play- 
ing and singing of their musical compositions. 
Hill’s Comedy Circus closed. The act is a slow- 
working affair and gets little until the un- 
ridable mule is jntroduced. The five-reel 
feature, “Shame,” closed at 1l. 


Cl TY. 


The spring Monday night played havoc with 
the attendance at the City. Electric fans 
were running during the picture periods, but 
that might have been to refreshen the air 
and keep the patrons conscious. After the 
overture, “William Tell,” by the City or- 
chestra, ten minutes, drawn out to sound like 
the whale opera, the Lyons Trio opened, and 
passed with a slow routine of acrobatic stunts. 
The Four Chicks, four young girls in har- 
Mmony quartet singing, would have wandered 
by unnoticed if it had not been for their 
“barber shop” chords. 

The sketch on the bill, “After Three Weeks,” 
passed with the 14th street audience on the 
“raw” talk used by the woman doctor. When 
this plese is censored it will be ready for the 
shelf, 

Emma Stevens, following the weekly picture, 
was the first to do anything worth while. Miss 
Stevens handled five numbers pleasingly. De 
Haven and Nice started nicely, but the speed 
fell off atfer their first song and dance. The 
middie portion could stand strengthening. It 
now slows up the turn. The boys, however, 
finished well with a good jazz dance. ‘‘The 


New Producer” has a little trouble at first, 


but when the idea was explained the patrons 
showed apprtciation for the good singing. 

Eddie Foyer, a strong favorite with the City 
crowd, went over easily. Mr. Foyer is using 
one of his own poems, “Comrads.”’ Lady Alice 
with her rats, cats and pigeons closed, holding 
‘em in for the five-reeler. 


JEFFERSON. 


The show did not speed along the channels 
necessary to stimulate the human palms to 
unwonted activity, and there were sections 
that went along like a slow freight through 
Arkansas. Even thouglf a rearrangement 
might have smoothed matters somewhat the 
calibre of the show did not furnish the enter- 
tainment the Jeffersonites have been getting 
this winter. 

The bili started slowly with a combined ex- 
hibition of sand-drawings and shadowgraphy, 
Mr. and Mrs. Stuart Darrow pleasing, how- 
ever, in a neat act which had its humorous 
minutes with the silhouetted figures on the 
screen. Leighton and Kennedy floundered 
along at the sart with an exchange of patter 
that almost submarined them, but with their 
dancing routine pulled up strongly. These 
blackfaced chaps should borrow a few of Al. 
G. Fields’ old almanacs and build up a new 
line of patter. Their dancing takes care of 
itself. 

William Trainor and Co., with their com- 
edy jail act in “one,” did well, some of the 
salient shifts ofehumor anent custody behind 
the bars drawing large grins, cackles and 
guffaws from that downtown bunch. A tenor 
voice bobbed up at intervals, tackling the 
class of selections eschewed by the average 
vaudeville warbler, and with each number 
registered most effectively. 

Clark’s Hawaiians was about the best en- 
joyed turn of the evening. Vernon and Bar- 
low (New Acts) were followed by Lillian 
Mortimer and Co. The latter started out at 
snaillike pace, but once the free-for-all rough 
house was started by the four participants the 
house seemingly drew a lot of fun from it. 

Babe LaTour and Sid Gold (New Acts) 
were followed by the Ishakawa Japs, who 
went through a neat routine rather slowly. 


Mark. 
23D STREET. 


Harry and Anna Seymour did the honors 
down to the 23d Street for the first half of 
the week. It was easy picking for the couple, 
as they were on next to closing, and there 
hadn’t been aything ahead to make it diffi- 
cult. The house was well filled by 8.30, and 
the spectators were willing enough to laugh, 
but when it was time to applaud they weren’t 
so willing. The 23d Street is fast acquiring 
a reputation for itself as being one of the 
toughest houses in the city to get a real 
“hand” out of, and an act has got to be 
pretty fair down there before the house will 
give it a tumble. 

Bombay Deerfoot opened in a special In- 
dian set and did 13 minutes, getting a little 
at the finish. He was followed by Joe Daniels, 
who with his imitations did fairly well. 
Brown, Harris and Brown did the old act, 
and got over on the strength of the comedian. 
The audience laughed their heads off at him, 
but when it came down to the finish they 
weren’t as liberal with their applause. 

“Uppers and Lowers” (New Acts) held up 
the interest for a while, but finished the same 
as the rest—light. Regay and Lorraine Sis- 
ters presented a nice little dancing act, that 
with some rearranging should be all right. 
The boy might help this dancing along by 
inserting some new steps in his routine. He 
is doing only one at the present time that is 
noticeable. 

The Seymours followed and provided the 
real treat of the evening, as far as the audi- 
ence was concerned. Miss Seymour never fails 
to register with her clowning, and there are 
two or three other girls playing around that 
try to copy her style of work with but 
mediocre success. Her brother does a corking 
good ‘straight’ for her, making what truth- 
fully may be called an ‘‘act.”’ 

Odiva and Seal closed the show, and held 
the majority of the house. 


“over four numbers in neat style. 


SHOW REVIEWS LAST HALF. 


(March 14-17.) 


CITY. 


Taking the City’s bill the last half of last 
week as an indication the Fox bookers must be 
shy on new material, for in the entire eight 
acts there was not a single turn that has not 
been going the rounds of the other houses. 
This is rather unusual, as the Fox houses are 
looked upon as pretty fair places to try out 
an act. Without new material that is break- 


ing in for the big time those Fox bills will 
slip. With regulation small time material 
the Fox shows do not stand up with those that 
the other bookers frame. 

Thursday night the show was draggy and 
but one real hit developed. That was the 
26th ny Revue, which was two remuved 
from closing. Up to that time the show ran 
along without any pep or snap. 

The overture took up seven minutes, start- 
ing at 8.04, and that was too iong. Darto and 
Rialto, with their combination comedy jug- 
gling, bike and music, managed to hold early 
interest, but slipped as they went along. Jim- 
mie Casson and the Sherlock Sisters were on 
second to send the show along, but they had 
to work hard to doit. There are several new 
numbers that get over fairly. 

James Grady and Co. in “At the Toll Gate” 
is an oid-time standard offering, but it has 
worn its novelty off around New York. In 
in third spot, preceding the Universal Current 
Events, the iaughs did not register as they 
would have had the act been new to the audi- 
ence. 

Kerr and Ensign, a boy and girl violin 
offering, started very slowly after the picture, 
but managed to speed up before the finish, and 
their violin courtship scored strongly for them. 

Kramer and Kent, blackface, went along at 
their usual pace. ‘‘Every Little Girlie Loves 
a Soldier’ starts the act fairly well as worked 
up with the drill gag between the two. The 
gags between that point and “My Sweetie” 
are mostly ‘‘old boys,”’ though. Next to clos- 
ing Linton and Lawrence have a new open- 
ing bit to their act which is well worked out 
in a comedy way. The balance of the offer- 
ing remains the same. _ Leonard and Loule 
with their acrobatics and gags closed. The 
gags were ordinary, but the acrobatics good. 

Robert Warwick in the Pathe feature, “‘The 
Mad Lover,” closed the show. Fred. 


AMERICAN ROOF. 


The show for the second half at the Ameri- 
can Roof was short and snappy, nine acts 
taking only two hours. The regular news 
Pictorials of comedy pictures at the end have 
been dropped, and the feature, shown down- 
Stairs, put in its place. Attendance was rather 
small Thursday night, but the bad weather 
could be accounted tor that. ‘The bill was ex- 
cellent. 

Morton Brothers opened, getting by easily. 
Their final paper tearing tricks earned them 
a good finish. Jesson and Jesson, man and 
which just 


woman, singing and dancing, 
pulled over. La Toy Brothers, one doing a 
“souse’” and playing a solo on a French 


horn, following with some acrobatics, were 
liked, but the “souse’” bit is overdone. 
Chabot and Dixon opened slowly, but once 
Chabot got at the piano the turn was sure- 
fire. Miss Dixon’s final song did not go very 
well. Kitty Francis and Co., in their comedy 
musical satire, “Mrs. O’Malley’s Reception,” 
suited the American patrons, and was sent 
over to a big applause finish. 

Following intermission Florence Rayfield put 
Miss Ray- 
field is a pleasant looking little entertainer, 
has selected good numbers, and knows how 
to use them. She was brought back for an 
encore, responding with a war time song. 
Leila Shaw and Co., in “The Truthful Liar,” 
pleased. It is a clever little playlet, nicely 
played by three in cast. Davis and Stafford, 
colored, were a hit. The boys were forced to 
sing the chorus of.their closing number four 
times. Burns and Jose closed and held ‘em in. 


HAMILTON. 


The house was packed Thursday night of 
last week. Every act was batting 1, , with 
Knapp and Cornella and Conrad and Jean 
scoring the home runs. 

Monroe Bros., opening, did a lot of stalling 
with their comedy, but their work on the 
trempolin is good. Earle and Sunshine with 
their gags, songs and dances got away to a 
slow start, bui finished with everyone ap- 
plauding. Dorothy Burton and Co., present- 
ing a sketch, “The Real Thing,” did well 
with a meller, and when Miss Burton made 
her grandstand speech that buffaloed the de- 
tective the audience came through just as 
they used to at the Star and Metropolis. 

A Hearst-Pathe News reel was followed by 
Conrad and Jean in a classy musical offer- 
ing. The turn got a hand on its Chinese 
garden setting. Conrad’s two classic selec- 
tions on the violin were well presented, as 
was the girl’s ‘Bellis of Moscow” on the 
piano. Finishing with “Baby’s Prayer” and 
“Strutters’ Ball” the turn got away to a great 
hand. Knapp and Cornella do a little of 
everything, all well done with the exception 
of their gags at the opening. 

Perkinoff and Rose with a company of six 
girls presented a series of high class dances. 
The audience laughed at their opening, but 
applauded their efforts at the finish. The best 
part of the act is the last half. Only a few 
of the audience left when “The Marionettes,” 
starring Clara Kimball Young, was thrown on 
the screen, 
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VARIETY 


Circuit; “U B 0,” United Bocking Offices; “W V M A,” Western 


In Vaudeville Theatres 


All houses open for the week with Monday matinee, when not otherwise indicated.) 
gencies booking the houses are noted by single name or eaitiene, one’ as “Orph,” Orpheum 


BILLS NEXT WEEK (MARCH 25) 


audeville Managers’ Asso- 


ciation (Chicago); “P,” Pantages Circuit; “Loew,” Marcus Loew Circuit; “Inter,” Interstate 


Circuit (booking through W. V. 


(San Francisco); “P H,’” Pantages and Hodkins (Chicago). 
Theatres listed as “Orpheum” without any further distinguishing description are on the 


Orpheum Cireuit. 


M, A.); “Sun,” Sun Circuit; “A H,” Ackerman & Harris 


The manner in which these bills are printed does not indicate the relative importance of 
acts nor their program positions. 
* before name indicates act is new, doing turn new to vaudeville, or appearing in city 
where listed for the first time. 


New York. 
PALACE (ubo) 
*Bes McCoy Davis Co 
*Victor Moore Co 

Van & Schenck 


“Rubeville” 
Odiva 
Australian Creightons 
(One to fill) 
ALHAMBRA (ubo) 
Bessie Clayton Co 
“Submarine F7”’ 
Girl in Moon 
Moss & Frye 
Britt Wood 
Morris & Campbell 
Oliver & 
Eddie Dowling 
COLONIAL (ubo) 
Hobart Bosworth Co 
DeHaven & Parker 
Bert Levy 
Gardner & Hartman 
McD Kelly & Lucy 
Bob Hall 
Richards & Kyle 
Lady Sen Mei 
The Duttons 
RIVERSIDE (ubo) 
Nora Bayes 
Three Dooleys 
Santos & Hays 
“Camouflage” 
Chalfonte Sisters 
(Three to fill) 
58TH ST. (ubo) 
Walters & Cliff Sis 
Josephine Sabel 
Musical Freelanders 
Keane & Williams 
Connelly & Webb 
Frank Mulane 
Harwo Trio 
2d half 
Lovejoy & Stevers 
Elinore & Claire 
J & J Lochilan 
Barren & Bennett 
Miiard & Marlin 
Chas Flietchér 
Brown’s Revue 
AMERICAN (loew) 
*Knowles & White 
*8 Black Dots 
*Burnham & Allen 
*Great Howard 


Jerome & Carson 


Harry Brooks Co 
Bush & Shapiro 
Idanias. Troupe 
(One to fill) 

2d half 


Maria 
*Greenley & Wms 
Laypo & Benjamin 
*Lee & Cranston 
J Flynn’s Minstrels 
*Gus Erdman 
“Basy Money” 
*Hal Langdon 3 
(One to fill) 
VICTORIA (loew) 
*McCon’ll & Simpson 
*Fabian Girls 
Leonard & Willard 
Adams & Guhl 
“Dairy Maids” 
2d haif 
Florenz Duo 
*McKimos & LaCosta 
Burnham & Allen 
“What Man Needs” 
Adele Oswald 
Harris & Manion 
LINCOLN (loew) 
F & M Britton 
Tommy Ray 
McCormack & Irving 
Clayton Maclyn Co 
O’Connor & Dixon 
Carroll Troupe 
2d half 
Clinton & Rooney 
Fabian Girls 
Lillian Mortimer Co 
Adams & Guhl 
Les Aristocrats 
(One to fill) 
GREELEY (loew) 
*Krazy Kat Kapers 
Gertrude Cogert 
Hall & O’Brien 
Francis Morey Co 
Hai Langdon 8 
Burns & Jose 
2d half 
Parise Duo 
Orben & Dixie 
Morgan & Grey 
Jim Reynolds 
“Dairy Maids” 
(One to fill) 
DELANCEY (loew) 
Magee & Anita 
Winchell & Green 
*Al Ricardo 
*Orben & Dixie 
Nat Nazarro Co 
Julia Curtis 


Reckless Trio 
2d half 

LeMont & Wright 

Holmes & LaVere 

Nat Nazarro Co 

Tommy Ray 

3 Steppers 

(Two to fill) 

NATIONAL (loew) 


Allman & Sykes 
DeLesso Troupe 
(One to fill) 

2d half 
The Yaltos 


~ | Winchell & Green 


Chas Gibbs 
Clayton Maclyn Co 
American Comedy 4 
ORPHEUM (loew) 
*Watson’s Dogs 
Flora Starr 
Holmes & LaVere 
Chas Gibbs 
Lillian Mortimer Co 
Hoey & Lee 
Bissert & Bailey 
2d half 
Felix & Fisher 
Hall & O’Brien 
Welch Mealy Mon 
Francis Morey Co 
Julia Curtis 
Grey & Old Rose 
(One to fill) 
BOULEVARD (loew) 
3 Steppers 
Lony Nase 
Green & Pugh 
Housh & LaVelle 
Welch Mealy Mon 
2d halt 
Arthur Turelli 
Leonard & Willard 
Harry Brooks Co 
Dunbar & Turner 
DeLesso Troupe 
AVE B (loew) 
Martini & Fabrini 
Rosamond & Dorothy 
Regal & Mack 
Davis & Stafford 
(One to fill) 
2d half 
Zelays 


McKay’s Revue 
(Three to fill) 
Brookiyn. 
ORPHEUM “(ubo) 
Annette Kellermann Co 
Fox & Ward 
Hunting & Francis, 
Moon & Morris 
Dolly Connelly Co 
Elinore & Williams 
Jas Watts Co 
Three Kanes 
Art Impressions 


BUSHWICK (ubo) 
(Request week) 
(Running order) 

Prosper & Maret 
Joyce West & M 
Ben Beyer 
Frank Carter 
Wm Gaxton Co 
Watson Sisters 
Little Billy 
Rooney & Bent 
Jack Wilson Co 


BIJOU (loew) 
Arthur Turelli 
*Brown & Barrows 
Raymond & Caverly 
*Pisano & Bingham 
Les Aristocrats 
(One to fill) 

2d half 
Knowles & White 
Willie Smith 
Housh & LaVelle 
Raymond & Caverly 
Jerome & Carson 
(One to fill) 


DEKALB (loew) 
Claude Ranft 
Minetta Duo 
“Officer 444” 
*Austin Stewart 3 
Parsons & Irwin 


F & M Britton 
Brown & Barrows 
Green & Pugh 
Great Howard 
Pisano & Bingham 
Burns & Jose 

PALACE (loew) 
Purcella & Ramsey 
Harry Hoch 
“Pretty Soft” 
Flynn’s Minstrels 
(One to fill) 

2d half 

Rosamond & Dorothy 
Gleasons & O’Houli’n 
Davis & Stafford 
Kitty Francis Co 
(One to fill) 


FULTON (loew) 
*Felix & Fisher 
Clinton & Rooney 
Maude Durand. Co 
Gus Erdman 
4 Renee Girls 


2d half 
Flora Starr 
Weston & Flint 
“Our Boys” 
Hoey 
(One to fill 
WARWICK (loew) 


Adelaide Trio 
Gleasons & O'Houli’n 
Sherman Van Hyman 
(Two to fill) 

2d half 
Harrah & Josephine 
Minetta Duo 
Gorman Bros 
(Two to fill) 


Albany, N. Y. 
PROCTOR’'S (ubo) 
Jack & Foris 
Michel & Kin 
Holmes & Wells 
Harold Seiman Co 
Ben Welch 
Lucy Gillette 
2d half 

The De Onzos 
El Cleve 
Coakley & Dun 
Whipple Huston 
Norton & Lee 
Wheeler Trio 


Atlantic City, N. J. 
KEITH’S (ubo) 

Four Boises 

A Gray & Boys . 

Franklyn Ardell Co 

Blanche Ring 

John McGowan Co 

Moran & Mack 

Raskin’s Russians 


Auburn, N. Y. 

JEFFERSON (ubo) 
Irene Myers 

Olathe Miller Co 
Wd Melville & Phil 
Miss Gillis Co 

(One to fill) 

2d half 

Cahill & Romaine 
Wm Cahill Co 
Carrie Lillie 
(Two to fill) 


Augusta, Ga. 
GRAND (ubo) 


Great Leon 
Gertrude Van Dyke 
The Dreyers 
MODJESKA (loew) 
Alfred & Pearl 
Kaufman @ Lillian 
Mack & Arnold 
Pernikoff & Ballet 
(One to fill) 


The Préfessionals’ Original Home 


CONTINENTAL HOTEL 


LOS ANGELES and SAN FRANCISCO 
Shanley and Furness (“Fifty-Fifty”) 


Alexandria, La. 
RAPIDS (ubo) 
Moran 
Burt Johnson 
Dora Dare 
International Revue 
2d half 


Lichter 

Mus Highlanders 
Corcoran & Mack 
Wayn Marshall & C 
(One to fill) 


Allentown, Pa. 
ORPHEUM (ubo) 
Ah Ling Foo 
Bert Earl 3 
Lew Madden Co 
Jennings & Mack 


Ronair & Ward 
Robt H Hodge Co 
Corb Shep & Don 
(One to fill) 


Altoona, Pa. 
ORPHEUM (ubo) 

Prevost & Golet 
Fred Rose 
Harry Bond 
Celina’s Circus 
(One to fill) 

2d half 
“Too Many Sweethts” 
(Two to fill) 


Anaconda, Mont. 
B’BIRD (ah-wva) 
(26) 

(Same Dill playing 
Hip, Spokane, 27-30) 
Kennedy & Nelson 

DeLeer 

Gaynell Everett Co 
“Sea Rovers” 
Payton & Hickey 
Dunedin Duo 


Atlanta. 
LYRIC (ubo) 
(Birmingham split) 
Ist half 
Caites Bros 
Kaufman Bros 
Elsie Williams Co 
Jones & Greenlee 
4 Ankers 
GRAND (loew) 
Fallon & Fayne 
Largay & Snee 
S Miller Kent Co 
Willie Solar 
Musical McLarens 
half 
Alfred & Pearl 
Kaufman & Lillian 
Mack & Arnold 
Pernikoff & Ballet 
(One to fill) 


2d haif 
Cooper & Lacey 
Jack Reddy 
“Right Man” 
Ward & Cullen 
Hubert Dyer Co 


Bakersfield, Cal. 
HIP -(a&h) 
(24-26) 

3 Lordons 
Warren & Wade 
Jack & Pearl Hall 
(27-28) 
“Mayor & Manicure” 
Wright & Earl 
McWms Baldwin & 8 
29-30) 
Oliver Severn 3 
Gibson & Hall 
McLain Gates Co 


Baltimore. 
MARYLAND (ubo) 

Mystic Hanson 3 
Lou Holtz 
Bradley & Ardine 
Jas Lucas Co 
Gladys Hanson 
Mack & Vincent 
Mollie King 
Fink’s Mules 
(Two to fill) 

HIP (loew) 
Hobson & Beatty 
Tracey & McBride 
Cardo & Noil 
Knapp & Cornella 
Merian’s Dogs 
(One to fill) 


Battle Creek Mich. 
BIJOU (ubo) 
(Kalamazoo split) 
(Sunday opening) 
Ist half 

*Lusby & Higgi 
Ogden & Benson 
Leila Shaw Co 
Jimmy Dunn 
Pauline 


Belleville, Ill. 
WASHINGTON (wva) 
Skelly & Heit 
4 Buttercups 
Rawson & Clare 

2d half 
Story & Clark 
Christie & Bennett 
Homer Lind Co 


Binghamton, N. Y. 

STONE (ubo) 
Gardner & Bartell 
Heez & Fairman 
(Three to fill) 

d half 

Walsh & Ingraham 
Fred Webber 
(Three to fill) 


E. HEMMENDINGER ® STREET 


Jewelers to the Profession 
Tel. 9871 


Birmingham, Ala. 
LYRIC (ubo) 
(Atlanta split) 

Ist half 


Leach Wallen 3 
Stevens & Hollister 
“Night Boat” 
Lillian Fitzgerald 
Chinko & Kaufman 

BIJOU (loew) 
Bob Tip Co 
Nixon & Sans 
“Fascinating Flirts” 
Minnie Harrison 
Frank Wilson 

2d half 

Fallon & Fayne 
Largay & Snee 
S Miller Kent Co 
Willie Solar 
Musical McLarens 


Bloomington, Ill. 
*MAJESTIC (wva) 
E & E Adair 
Ray Snow 
Song & Dance Rev 
(Two to fill) 
2d half 

Wm Morrow Co 
Tower & Darrell 
Ergotti Lill’ptians 
(Two to fill) 


Boston. 
KEITH'S (ubo) 
Bennett Sisters 
Lloyd & Wells 
Halligan & Sykes 
Mignon 
Wm H Thompson Co 
Frank Westphal ‘ 
Sophie Tucker Co 
Mullen & Coogan 
“Dream Fantasies” 
ORPHEUM (loew) 
J & A Francis 
Saxton & Farrell 
Sampse!l Leonhard 
Murray Bennett 
Dancing Kennedys 
(One to fill) 
2d half 
Frank Carmen 
Buzzell & Parker 
Frances Rice 
McCloud & Karp 
“Oh You Devil” 
(One to fill) 
ST JAMES (loew) 
Harry Tsuda 
Chas B Lawior & D 
Elliott & Mora 
Foley & O'Neill 
“Smart Shop” 
2d half 
Irma & O’Connor 
Columbia City 4 
Clark & Francis 
Durkin Girls 
‘Midnight Rollickers” 
Bridgeport, Conn. 
OLI’S dubo) 
Nestor & Vincent 
Steam Fitters 
Bvelyn May Co 
Travato 
Princess Zuieika 
d haif 
Raymond Wilbert 
Christie MacDonald 
Tom & Stasia Moore 
Marzella’s Birds 
PLAZA (ubo) 
Paul & Azella 
Pease & Kues 
Genero & Gold 
Chief Bear Co 
2d half 
Sylvester 
Marion & Eliott 
Four Sultanas 


Buffalo, N. Y. 
SHEA’S (ubo) 
Young & April 
Eddie Borden 
Farrell Taylor 3 
Elizabeth Brice 
Flanagan & Edwards 
Nina Payne Co 
Bert Fitzgibbons 
Galletti’'s Monkeys 
OLYMPIC (sun) 
Chau Taung Mysteries 
Addis & Stewart 
Wm Lytelle Cs 
Gilmour & Latcur 
7 Venetian Gypsies 
LYRIC (Sun) 
Jack Bean 
Shapiro & Lemoiner 
Ann Hamilton Co 
Robinson Duo 
Skipper Kennedy & R 


Butte, Mont. 
PANTAGES (p) * 
(22-27) 

Bellelair Bros 

Mary Norman 

Jos B Totten Co 

Elizabeth Cutty 

Madison & Winchester 

Ganegler’s Dogs 

PEOPLES (ah-wva) 
(24-26) 

(Same bill playing 

Bluebird, Anaconda, 

27; Grand, Wallace, 

29) 


The Larneds 

Clay & Robinson 

Wright & Walker 

B Koerner Co 

Flo Adler 

Delton Mareeno & D 
Calzary 
ORPHEUM 

E Murray 

B Reeves Co 

4 Haley Sis 

Bronson & Baldwin 


Halen Savage Co 
Gwen Lewis 
Clifford & Cox 
PANTAGES (p) 

Fanton’s Athletes 
M P & Harmon 
Musical Nosses 
Wright & Davis 
Mercereau Co 
Gordon & Gordon 


Camden, N. J. 

TOWER'S (ubo) 
_ 2d half (21-23) 
Page Hack & Mack 
Josephine Sabeil 
Byron Lloyd Co 
Follie Sis & LeRoy 
“Mid-winter Revue” 


Canton, O. 
LYCEUM (ubo) 
inze 
Mack & Kessler 
Bernivici Bros 
Tom Swift Co 
Oummings & Mitchell 
Wilson & Aubrey 


Cedar Rapids, Ia. 
MAJESTIC (wva) 
Lew Huff 
Lamey & Pearson 
“Fireside Reverie” 
Hahn Weller & M 
Markey & Montgomery 
Fern Richlieu & F 
2d half 
Claude Rood Co 
Taylor & Arnold 
Conway & Fieids 
Sully Family . 
Wanzer & Palnier 
“Miss-up-to-Date” 


Champaign, 

ORPHEUM (Wwva) 

(Sunday opening) 
Nip & Tuck 
*Angel & Fuller 
Cronins Novelty 
Bob Carlin Co 
Hill Tivoli & H 

2d half 

*F & G Demont 
Adolpho 
Frank Gardner Co 
Dale & Burch 
Hoosier Girl 


Charleston, s. Cc. 
ACADEMY (ubo) 
(Columbia split) 
Ist half 
The Keliors 
Fred Allen 
“Janet of France” 
Worth Waytin 4 
Yankee & Dixie 


Charieston, W. Va. 
PLAZA (sun) 
Forrest & Church 
Barney Williams Co 
Walter Weems 
2d half 
Pauline Fielding 
Duify & Montague 
Heien Trix Sis 
Betts’ Seals 
Chariotte, N. ©. 
ACADEMY (ubo) 
(Roanoke split) 
1st half 
Arthur Lloyd 
Nevins & Erwood 
“Ladies’ Club” 
Goldsmith & Lewis 
Jack Alfred Co 


Chattanooga, Tenn. 
RIALTO (ubo) 
(Knoxville split) 

Ist half 

Narona 

Beatrice Lambert 

“Art Studio” 

Gonne & Albert 

Kenny Mason & $8 

Chicago 
PALACE (orph) 

Julian Eltinge 

“Somewhere in Fr” 

Kajiyama 

Campbell Sisters 

Donohue & Stewart 

Harold Duquesne 3 

Tyler & St Claire 

Lohse & Sterling 

MAJESTIC (orph) 

Lady Duff Gordon 

Whiting & Burt 

Cameron Sisters 

Winona Winter 

LeMaire & Gallagher 

Bob Matthews Co 

Collins & Hart 

Stanley & Birnes 

AMERICAN (wva) 

DeVoy & Dayton 

Scott & Christie 

“Fountain of Love” 

Hopkins & Axtell 

Laypo & Benjamin 

(One to fill) 

2d half 

*Jack & Jill 

Eadie & Ramsden 

Tom Faxon 

Ziras Leopards 

Creighton Bel & C 

(One to fill) 
KEDZIE (wva) 

Veronica & Hurlsfalls 

Austin & Bailey 

Conway & Fields 

Carson & Willard 

Vera Sabini Co 

2d half 

Aerial Bartletts 

Hallen & Goss 

E & E Adair 

Smith & Kaufman 

*“Tango Shoes” 


HOTEL APPLETON 
SAN FRANCISCO 


(Next to Aleazar Theatre) 
The New Home of the Theatrical Profession 


LiINCGLN (wva) 
*Jack & Jill 
Tom Saxon 
*Meadow Br Lane” 
Eadie & Ramsden 
Smith & Kaufman 
Maximes & Bobbie 

2d half 
Conway & Day 
J C Mack Co 
Warren & Conley 
*“Fountain of Love” 
(One to fill) 

NO HIPP (wva) 
Sigsbee’s Dogs 
Rector Weber & T 
Lasova & Gilmore 
Tom Mahoney 
“To Save One Girl” 
4 Hansleys 
Parker Bros 
Sol Berns 
Concert Quartet 
Archie Nicholson 8 
Harry First Co 
Sebastion Merrill Co 
(Two to fill) 

WILSON (wva) 
*Walker & Texas 
Story & Clark 
“Five Fifteen” 
Wanzer & Palmer 
‘“‘Magazine Girls” 

2d half 
Veronica & Hurlfalls 
Brierre & King 
*Mrs A McGuire Co 
Carson & Willard 
Thalero’s Circus 
McVICKER'S (loew) 
Jobnston Howard & L 
Ward & Pryor 
Leonard Brown Co 
Ferguson & Saund’d 
Billy Elliott 
Lowe & Sterling Sis 
Juggling DeLisle 
(Two to fill) 


Cincinnati, 

KhilH’S (ubo) 
The Mcintyres 
Alex O'Neil S 


Rudinof 


Milton & DeLongs 
Sylvia Clark 
“Forest Fires” 
BROADWAY (sun) 
The Parrines 
Floyd & Guilbert 
“Tale of a Coat” 
Wm Hanlon Co 


Dallas, Tex. 
JEFFERSON (hp) 
Herbert Brooks Co 
J K Watson 
Japanese Prince 
Joe Roberts 
Four Readings 
MAJESTIC (inter) 
Three Bobs 
Helen Vincent 
Periera Sextet 
H &G Ellsworth 
Bert Baker Co 
Williams & Wolfus 
Robbie Gordone 


Danville, Ill. 

PALACE (ubo) 
Folly & Massimo 
Tennessee Trio 
Luckie & Yost 
Maidie DeLong 
Zig 


half 
Marcou 
Kranz & LaSalle 
Mattie Choate Co 
Ray Conlin 
Asahi Japs 


Ta. 
COLUMBIA (wva) 
(Sunday opening) 
C & A Glocker 
Harvey DeVora 8 


‘‘Miss-up-to-Date” 
d half 
Fern Richiieu @ F 
Marion Gibney 
Maryland Singers 
Oscar Loraine 
Electrical Venus 


$14 weex 200 


5 Minuies from All Theatres 
Overtooking Central Park 


$16 ‘Ween SUITES 
Consisting of Parior, Bedroom and Bath 
Light. Airy, with All improvements 


REISENWEBER’S HOTEL 
58th Street and Columbus Circle 
New York City 


AND BATH 
FOR TWO 


Dickinggn & Deagon 

Ashiey & Allman 

“Bonfires of Empires” 

Cecil Cunningham 

Casting Lamys 

(One to fill) 
EMPRESS (abc) 

Picard Bros 

Van & Pearce 

Weston Trio 

Astor 4 

Rodway & Edwards 

(One to fill) 


Cleveland. 
KKITH’S (ubo) 
(Festival week) 

M Francois & Partner 
Hallen & Fuller 
Tennessee Ten 
Milt Collins 
Ed Reynard Co 
Abbott & White 
“Hit the Trail” 
Maleta Bonconi 
Job Jackson 
Marck’s Lions 
(One to fill) 
MILES (miles) 
Fields & Wells 
Misses Parker 
Middleton-Spellmyer 
Dan Casey 
Hendricks & Russell 
(One to fill) 
PRISCILLA (sun) 
Lonzo Cox 
Francis & Hume 
Williams & Davis 
Emerson & Bannon 
8 Melody Girls 


Columbia, 8. C. 
PASTIME (ubo) 
(Charleston split) 
Ist half 
Pollard 
Carlisie & Roma 
J C Lewis Co 
Sandy Shaw 
Osake & Titake 
Columbas, 
KEITH'S (ubo) 
Nankichi Troupe 
Rome & Cox 
Dorothy Hayes Co 


Dayton, O. 

KEITH'S (ubo) 
The Geralds 
Joe Browning 
Wm Ebs Co 
LeRoy Lytton Co 
Dorothy Granville Co 
Robert Edson Co 
Medlin Watts & T 
Three Jahns 


Decatur, Til. 

EMPRESS (wva) 
Julia Edwards 
Kranz & LaSalle 
Eldridge Barlow & B 
Dale & Burch 
Frank Gardner Co 

2d half 

Nip & Tuck 
Austin & Bailey 
“Dreamland” 
Danny Simmons 
Hill Tivoli & H 


Denver 
ORPHEUM 
(Sunday opening) 
Altruism 
Scarpioff & Varvara 
Zieglers & Band 
Stan Stanley Co 
Bernard & Janis 
Carus & Comer 
Reynolds & White 
PANTAGES (p) 
“Bride Shop” 
F & O Walters 
Jack Kennedy Co 
Redriquez 
Bobby Tremaine 
Tom Kelly 


Des Moines 
ORPHEUM | 
(Sunday opening) 
Edwin Arden Co 
Robins 
Bailey & Cowan 
Avon Comedy 4 
Laura Hoffman 
Selma Braatz 
Sheehan & Regay 
Detroit, 
TEMPLE (ubo) 
Dupree & Dupree 
Holmes & Buchanan 


DR. KUNSTLER, Dentist 


Begs to announce that he has moved to more modem 


quarters 


RiTZ CHAMBERS, 24 East 48th St., New York Clty 


Murray 


2890 


| 
Ryan & Lee 
} Kouns Sisters | 
Parise Duo 
= 
3 
Ist half 
: Eldora Co 
Al Abbott i 
5 Sullys ou 
Doc O'Niel 
é 
| 
Mario Lo Co i, 
2d half 
Adlow Co 4 
} ilf 


VARIETY 


N. J. 


20 

Rath Bros Ft. Wayne, Ind. Hartford, Conn. The Le Grohs Kenny & No Howard & Hurst aj 
t You PALACE (ubo) POLI'S (ubo) Frank Crumit Gladys Taylor Walters & Cliff Sis 

Clark & Hamilton 

(Tyo to Musical Fredericks Stars (Sunday opening) Green & Parker 


ORPHEUM (miles) 
Beli Thazer Bros 
Chas Althoff 
“Over There” 

Viola Duval 
Ed & Lottie Ford 

(One to fill) 

REGENT (miles) 
“An Arabian Night” 
Neil McKinley 
“All Wrong” 

Norab Kelly 

Roth & Roberts 

Von Cello Co 
MILES (abc) 

Anna Eva Fay 

Joe Remington Co 

Davis & Fitzgibbons 

Arthur LaVine Co 

Killarney Girls 

Cleveland & Downey 


Dulath 
ORPHEUM 
(Sunday opening) 
Fritzi Scheff 
Eddie Carr Co 
Ziska & King 
Herbert Clifton Co — 
Verci & Verci 
Toney & Norman 
GRAND (wva) 
*Williams & Culver 
(Four to fiil) 
2d half 
Gabbys & Clark 
The Dohertys 
Arthur DeVol Co 
Ellis Knowlin Tr 
Romano 


Easton, Pa. 
ABLE O H (ubo) 
Adion Co 
Ronair & Ward 
Robt H Hodge Co 
Corb Shep & Don 
“Betting Bettys” 
2d half 


Ah Ling Foo 
Kasbner Sisters 
Lew Madden Co 
Jennings & Mack 
Mario Lo Co 

E. St. Louis, TL 

ERBER’'S (wva) 

Hayatake Bros 

H & M Gilbert 
Hiatt & Geer 
Homer Lind Co 

2d half 

4 Butterecups 

Leo Cooper Co 

Jim Cullen 

*Burke & Broderick 


Edmonton, Can. 
PANTAGES (p) 
Great Leon 
Quigley & Fitzgerald 
“Flirtation” 
Al Noda 
Moore & Rose 
Aerial Patts 
Elmira, N. Y. 
MAJESTIC (ubo) 
Chick Family 
Dancing LaVars 
Cahill & Romaine 
Radium Models 
(One to fill) 
2d half 
Miss Gillis Co 
Dawson & Dawson 
“Beauty Fountain” 
(Two to fill) 


Erte, Pa. 

COLONIAL (ubo) 
Harold Trio 
Howard Marshall 
Thomas & Hall 
“Futuristic Reyue’’ 
Five Nelsons 
(One to fill) 


Evansville, Ind. 
GRAND (wva) 
(Terre Haute split) 
Ist half 


Primrose Jr & Malloy 
*Shaw & Campbell 
Creole Band 

Emily Darrell Co 
Buch Bros 


Fall River, Mass. 

BIJOU (loew) 
Frank Carmen 
Buzzell & Parker 
Frances Rice 
McCloud & Karp 
“Oh You Devil” 

2d half 

Dancing Kennedys 
Saxton & Farrell 
Murray Bennett 
Sampse! & Leonhard 

Fargo, N. D. 

GRAND (abc) 
John Morton 


Pate Trio 
Carl & Inez 
Ketch & Wilma 


4 Holloways 
2d half 

Leonard & Ward 
Dawson & Bennett 
Enos & Enos 
Walter Baker Co 

Flint, Mich. 

MAJESTIC (ubo) 


(Saginaw split) 
lst half 
Rekmo 
*Fennell & Tyson 
7 Honey Boy Minstrels 
Gardner & Revere 
Kluting’s Entertainers 


Skelly & Heit 
elack & Maybelle 
Herbert Lloyd Co 
Maidie DeLong 
Diana’s Models 


Ft. Williams, Can. 

ORPHEUM (wva) 
*Greeno & Platt 
Davis & Moore 
Work & Keit 
*Johnson Dean Rev 

2d haif 

Williams & Culver 
(Three to fil’) 


Fort Worth, Tex. 
MAJESTIC (inter) 
Kathryn Powell 
Barlowe & Deerie 
George Lovett Co 
Willie Weston 
Sam Mann Co 
J & B Morgan 
Pete & Pals 
Fresno, Cal. 
HIP (a&h) 
Tiny Trio 
Larry Haggerty 
McLain Gates 
Winchester & Claire 
Homburg & Lee 
Taisie & Yoshi 
2d half 
The Vernons 
Johnny & Wise 
4 American Beauties 
Allen Carroll & P 


R H Giles 
Galveston, Tex. 
MAJESTIC (inter) 
25-26 


(25-26) 

(Same playing 

Austin 27-28) 
Act Beautiful 
Rev Frank Gorman 
Arthur Havel Co 
Frankie Heath 
Aveling & Lloyd 
“Merry Go Round” 


Grand Forks, N. D. 
GRAND (wva) 
2d haif 
*Earl Gederller Co 

*Arnold Trio 
Sextet DeLuxe 


Grand Rapids, Mich 
EMPRESS (ubo) 

Queenie Dunedin 

Mme Ellis Krake 

Alf Grant 

Florence Tempest Co 

Pietro 

Whipple Huston Co 

Leightners & Alex 

Gen Pisano Co 

(One to fill) 

Great Falls, Mont. 
PANTAGES (p) 
(26-27) 

(Same playing 
Anaconda 28) 
Chandler & De R Sis 
LaFrance & Kennedy 

Four Meyakos 
Orren & Diew 
“Heir for a Night” 
PALACE (ah-wva) 
(23-24) 
(Same Dill 
Peoples-Hipp, 
27-29) 


playing 
Butte, 


Santry & Norton 
Hickey & Cooper 
Moore & White 
Minnie Burke Boys 
Variety Trio 
3 Aitkens 
Green Bay, Wis. 
ORPHEUM (wva) 
2d half 
*Evelyn & Dolly 
Johnson Bros & J 
Ray & Emma Dean 
Will Stanten Co 


Greenville, S. ©. 
GRAND (ubo) 
The Grays 
Cook & Lorenz 
Gordon Eldred Co 
Spencer Williams 
Hanlon & Hanlon 
2d half 
Carbrey & Cavanaugh 
Cantwell & Walker 
Man Off Ice Wagon 
(Twe to fill) 
Hamilton, Can. 
DOMINION (ubo) 
Diamond & Daughter 
Gould & Lewis 
Bert Melrose 
Ward & Girls 
Swor & Avey 
Gordon & Rica 
LOEW (loew) 
Seabury & Price 
Robinson & Dewey 
Holden & Herron 
Shannon & Annis 
Betts & Chidlow 
“No Questions Asked” 
Harrisburg, Pa. 
MAJESTIC (ubo) 
Norton & Melnotte 
“Women” 
Howard & Sadler 
5 Musical Girls 
(One to fill) 
2d half) 
Jack Rose 
MecWatters & Tyson 
Wood & Wyde 
DeWitt Burns & T 
(One to fill) 


“New Doctor” 

24 half 
More Less & More 
Hoyt Hymes Trio 
Williams & Mitchell 
Genero & Cold 
Princess Zuleika 

PALACE (ubo) 

Gladstone & Leonardo 
Jane Connelly Co 
Eddie Girard Co 
Hanamura Japs 

2d half 
Paul & Azella 
Guest & Newlin 
Julia Redmond Co 


Hattiesburg, Miss. 
CANTONMENT (loew) 
Kramer & Cross 
Donovan & Murray . 
9 Little Reubens 
Bernard & Meyers 
P Bremen & Bros 

24 half 
Persi Duo 
Philbrick & DeVoe 
College Quintet 
Laurie Ordwa 
Richard the Great 


Hoboken, N, J. 
LOEW (loew) 
Florenz Duo 
Finn & Finn 
“Regular Bus Man” 
Thos P Dunne 
The Randalls 
2d half 
Mary Louise 
8 Black Dots 
Elisie Labegere Co 
(One to fill) 


Houston, Tex. 
PRINCE (p) 

Mile Therese Co 
Geo Van Hoff 
Maurice Samuels Co 
Transfield Sisters 
‘*Honeybees”’ 

MAJESTIC (inter) 
Hughes Troupe 
Street Urchin 
Ned Norworth Co 
“Reckless Eve” 
Cooper & Ricardo 
Jack Lavier 


Indianapolis. 
KEITH’S (ubo) 
Jennie Middleton 
“Motor Boating” 
6 American Dancers 
Duffy & Inglis 
Wilfred Clarke Co 
Lambert & Ball 
Mang & Snyder 
(One to fill) 
LYRIC (ubo) 
Aerial Eddys 
Link & Robinson 
Circus Days 
Silber & Norih 
LaFrance Bros 
Ithaca, N. Y. 
STAR (ubo) 
Walsh & Ingraham 
Fred Webber 
“Beauty Fountain” 
(Two to fili) 
2d half 
Gardner & Bartell 
Herr & Fairman 
“Garden Belles” 
(Two to fill) 


Jackson, Mich. 
ORPHEUM (ubo) 
(Lansing split) 
ist half 
“Whirl of Girls” 


Jacksonville, Fla. 
ARCADE (ubo) 
(Savannah split) 

ist half 

Albert Donnelly 

Marie Fitzgibbons 

McCormack % Wallace 

Kennedy & Rooney 

“Colonial Belles” 


Janesville, Wis. 
APOLLO (abc) 
2d half 

Wilhat Troupe 
Sam & Francis 
Lou Eastman Co 
Filliberto 
Washington Trio 


Joplin, Mo. 
CLUB (hp) 
(Springfield split) 
lst half 
High Jinks Mus Co 


Johnstown, Pa. 
MAJESTIC (uo) 
(Pittsburgh split) 
1st half 
Chester Kingston 
“Jazz Nightmare” 
Saxon & Clinton 
Darras Bros 
(One to fill) 
Kalamazoo, Mich. 
MAJESTIC (ubo’ 
(Sunday opening) 
(Battle Creek split) 
ist half 
Cummin & Seahum 
4 Swors 
“Cranberries” 
M Montgomery Co 
Wood’s Animals 
Kansas City, Mo. 
ORPHEUM 
(Sunday opening) 
Jos Howards Revue 
B Remple Co 


house, having eight rooms and 
garter, garage with chauffeur’s quarters; open 
repiace. 


Plot 75 x 150. 


Apply 
THOMAS J. O’REILLY 
Broadway at 109th Street 
Telephone: Academy 1600 


PRICE $15,000. 


Comfort & King 
Mack & Barl 
Boothby & Everdeen 
John Clark Co 
Montgomery & Perry 
PANTAGES (p) 
(Sunday opening) 
Primrose Minstrels 
Barton & Hill 
Marilette’s Marionettes 
Jan Rubini 
Harry Reichman 
Tom Kyle Co 
Sen Francis Murphy 


Knoxville, Tenn. 
BIJOU (ubo) 
(Chattanooga split) 
ist half 

Chas Bradley 
Gray & Byron 
Gertrude Barnes 
Bancroft & Broske 
Kasting Kayes 


Lafayette, Ind. 

FAMILY (ubo) 
Selbini & Grovini 
Foster & Foster 
“Cloaks & Suits” 
Arthur Deagon 


Zig Zag Rev 
Lancaster, Pa. 
COLONIAL (ubo) 


2d half (21-23) 
Charles Bradley 
McRae & Clegg 
Down Home Ten 
Lima’s Surprise 


Lansing, Mich. 
BIJOU (ubo) 
(Jackson split) 

1st hal 
Wm DeHollis Co 
Henry & Moore 
*Nancy Boyer Co 
Kate Watson 
Equillo Bros 


Al Shayne 
Cressy & Dayne 

PANTAGES (p) 
Gruber’s Animais 
Song & Dance 
Owen & Moore 
Ward Bell & Ward 
Goldie & Ayres 
Nancy Fair 

HIP (a&h) 

Mr & Mrs Payne 
Carson Bros 
Marston & Manley 
Mantelli & Warden 
Tates Motoring 
Arthur & Leah Bell 
Niobe 


Lowell, Mass. 
KEITH’S (ubo) 
Wellington & Sylvia 


Newell & Most - 
Pets 


Arthur Pickens Co 
3 Hickey Bros 
Louisville. 
ANDERSON (ubo) 
Frank Shields 


Margaret Farrell 
Claire Vincent Co 


Stella Mayhew - 
Bostock’s School 
(One to fill) 
KEITH’S (ubo) 
(Nashville split) 
ist half 
Patton & White 
Nardini 
Lou Welch Co 
Ray Royce 
Templeton Gessner H 
Macon, Ga. 
GRAND (ubo) 
(Augusta split) 
ist half 
Tanean Bros 


An Antiseptic Powder—Clean—No Dope 
—25c. at leading drug stores, or direct from 


THE KOLOX CO., 


1338 Broadway, N. Y. C. 


Lexington, Ky. 

ADA MEAD (sun) 
Adonis & Dog 
Reams & Area 
Pauline Fielding Co 
Clover Leaf 3 

2d half 

Forrest & Church 
Walter Weems 


Lima, O, 
ORPHEUM (sun) 
“Pretty Baby” 
2d half 
Frank LaDent Co 
Edward Lessig Co 
4 Harmony Kings 


Lincoln, Neb. 
ORPHEUM 

4 Marks Bros 
Valnova’s Gypsies 
“Propville Recruit” 
Ruth Roye 
Apdale’s Animals 
Rouble Sims 
Moore & Haager 


Little Rock, Ark. 

MAJESTIC (inter) 
O’Gorman Sisters 
Louis Simon Co 
Clara Howard 
(Two to fill) 

2d half 

Skating Bear 
Cooney Sisters 
Clark & Verdie 
Columbia & Victor 
“Submarine F 7” 


Livingston, Mont. 
STRAND (ah-wva) 


playing 


(26) 
(Same Dill 
Falls, 


Palace, Great 
Mont, 28) 
Artois Bros 
38 Shannons 
Kabin & Eugene 
Holmes & Holliston 
Bert Sheperd 
Los Angeles 
ORPHEUM 
Leon & Mayfield 
Harry Colman Co 
The Sharrocks 
Alfred Latell Co 
Morton & Glass 
Harry & Etta Conley 


May Morning 
McNally Dinnes & D 
Barry Girls 

Royal Hawaiians 


Memphis, 
LYCEUM (loew) 
Sadie Sherman 
Lillian Kingsbury Co 
West & Hale 
Great Santell 
d half 
Nixon & Sans 
“Fascinating Flirts” 
Minnie Harrison 
Frank Wilson 


Madison, Wis. 

ORPHEUM (wva) 
“Mimic Worid”’ 

2d halt 

Laypo & Benjamin 
Jean Moore 
Moran & Wiser 
Roach & McCurdy 
Gardner Trio 


Marshalltown, Ia. 
CASINO (abc) 
2d half 
“Among the Ladies” 

The Hardys 
Loos Bros 
Linsday Lady Bugs 
Rianos 
Mason City, Ia. 
CECIL (abe) 
The Hardys 
dy B 
nsday Lady Bu 
2d half 


Frank & Mae 
Kelly & Howe 
(One to fill) 
Memphis 
ORPHEUM 
Conroy & LeMaire 
Lew Dockstader 
Mme Chilson Ohrman 
C & F Usher 
Toots Paka Co 
Betty Bond 
Herbert’s Dogs 


Milwaukee. 
MAJESTIC (orph) 
Eddie Foy Co 
Nonette 
Bert Swor 
Cartmell & Harris 
Kenny & Hollis 


Evelyn & Dolly 
Ray & Emma Dean 
Will Stanton Co 
Roach & McCurdy 
Warren & Conley 
(One to fill) 

2d half 


A & G Terry 

3 Vagrants 
Kingsbury & Munson 
Chas Young 
Cronin’s Novel 
Maximes & Bobby 


.-Minneapolis. 
ORPHEUM 
Ruth St Denis Co 
Garry Von Fossen 
Holt & Rosedale 
Rajah Co 
Ruth Osborne 
3 Daring Sisters 
“For Pity’s Sake” 
PANTAGES (p) 
“Atlantic Review” 
Donovan & Lee 
H G Woodward Co 
Zeno & Mandel 
Alex Bros & Evelyn 
GRAND (wva) 
Dublin Girls 
Francis Owen Co 
Collins & Wilmot 
Ruth Howell Co 
(One to fill) 
PALACE (wva) 
38 Kawanas 
Annie Kent 
DePage Opera Co 
Lawrence & Edwards 
Robinson’s Elephants 


unday open 
2 
Marion Gibney 
Bruce Duffett Co 
Oscar Lorraine 
Zira’s Leopards 

2d half 

*Walker & Texas 
Hahn Weller & Marts 
Hopkins & Axtell 
Jolly Wild Co 
C & A Giocker 


Montgomery, Ala. 
GRAND (ubo) 
(New Orleans split) 
ist half 

Aeroplane Girls 
Olsen & Johnson 
Marta Hamilton Co 
The Vivians 

(One to fill) 


Montreal, 
FRANCAIS (ubo) 
The Belmonts 
Walmsley & Layton 
Howard & Ross 
Billsbury & Robinson 
Hippodrome 4 
2d half 
O’Neil Twins 
Young & Wheeler 
Barbier Thatcher Co 
Kemp & Brown 
Fred Larine Co 
PRINCESS (ubo) 
John B Hymer Co 
Three Chums 
Adair & Adelphi 
Briscoe & Rauh 
Porter J White Co 
Lunette Sisters 
(Two to fill) 

LOEW (loew) 
Paul & Pauline 
Lane & Harper 
Castelino & Zardi 
Walter Percival Co 
Al Fields Co 
“Bohemian Life” 


Muskegon, Mich. 
PALACE (ubo) 
Paul Petching Co 
Fagg & White 
“Tango Shoes” 
Brady & Mahoney 
Royal Gascoignes 
2d half 
Folly & Massimo 
J & G O'Meara 
‘‘Magazine Girls” 
Hugo Lutgens 
Burdella Patterson 


Nashville, Tenn. 

PRINCESS (ubo) 

(Louisville split) 

Ist half 

Richard Wally Co 
Hal Stephens Co 
Maude Earl Co 
Kilkenny Four 
Powell Family 


Newark, N. J. 

LOEW (loew) 
Cornella & Adele 
McKimos & LaCosta 
Willie Smith 
Morgan & Grey 
American Comedy 4 
Red & Blondy 

2d half 

Claude Ranft 
McCormack & Irving 
“Officer 444” 
O’Connor & Dixon 
(One to fill) 
New Haven, Conn. 

PALACE (ubo) 
Cornell Three 
Three Kelos 
Ryan & Joyce 
Christie MacDonald 


Lydell & Higgins 
Boganny Troupe 
BIJOU (ubo) 
Raymond Wilbert 
Marion & Biliott 
6 Virginia Steppers 
Lewis & Hurst 
Marzella’s Birds 


2d haif 
Bollinger & Reynolds 
McLoughlin & Evans 
Eddie Girard Co 
Chief Bear Co 


New Orleans 
ORPHEUM 
Sarah Bernhardt 
Milo 


“Gypsy Festival” 
Great Lester 
Yvette & Saranhoff 
Ferns Biglew & M 
;PALACE (ubo) 
ontgomery t 
ist halt 
The Rials 
Webb & Romain 
Kennedy & Burt 
The Volunteers 
Imperial Troupe 
CRESCENT (loew) 
Pesci Duo 
Philbrick & DeVoe 
College Quintet 
Laurie Ordway 
Richard the Great 
2d half 
Bob Tip Co 
an Kings 
West & Hale 
Great Santell 


New Rochelle, N. Y. 
LOEW (loew) 
Belle & Caron 
Adele Oswald 
McKay’s Revue 
2d half 


Purcella & Ramsey 
Storm & Marsden 
Sherman Van Hym2n 


Norfolk, Va. 
ACADEMY (ubo) 
(Richmond split) 

Ist half 
LeVan & Dobbs 
Sinclair & Gasper 
Ned Norton Giris 
Dooley & Sales 
Baraban & Groh 


N. Yakimi, Wash. 
EMPIRE (ah-wva) 
(24-25) 

(Same bill playing 
Hip, Tacoma, 28-30) 

Toki Murata 
B & A White 
Ardell & Tracey 
“Campus Girls’’ 
Packard Trio 
Scamp & Scamp 


Okla. City, Okla. 
LIBERTY (hp) 
Naynon’s Birds 
Alice Hamilton 
“Ocean Bound” 
Byal & Early 
Donals Sisters 


Oakland 
ORPHEUM 
(Sunday opening) 

“Corner Store” 
Sarah Padden Co 
Will Oakland Co 
Phina Co 
V & EB Stanton 
Regal & Bender 
McDonald & Rowland 
PANTAGES (p) 
(Sunday opening) 
Steiner Trio 
Countess Verona 
Mile Fleury 
Lawrence Johnston Co 
Hilton & Lazar 
Billy King Co 
Kulolian’s Hawaiians 
Ogden, Utah 
PANTAGES (p) 
(28-30) 
Rosalind 
The Langdons 
Jarvis & Harrison 
‘T & G Florenz 
D Harris & Variety 4 
Cortez Trio 


Omaha 
ORPHEUM 
(Sunday opening) 

Sallie Fisher Co 
Alan Brooks Co 
Bernie & Baker 
Cole Russell & D 
King & Harvey 
“Five of Clubs” 
Claude M Roode Co 


Ottawa, Can. 
DOMINION (ubo) 
O’Neil Twins 
Young & Wheeler 
Barbier Thatcher Co 
Fred Laurine Co 
2d half 
The Belmonts 
Walmsley & Layton 
Hoyard & Ross 
Billsbury & Robinson 
Hippodrome 4 
Passaic, N. J. 
PLAYHOUSE (ubo) 
2d half (21-23) 
Helen Jackley 
Fargo’ & Richards 


2d half ( (21-23) 
H Walton Co 
Old Time Darkies 
Baker & Rogers | 
Violinsky 
O K Sato . 


Pawtucket, R. I. 
SCENIC (ubo) 
"Black & White 
Geo Coleman 
Nevins & Louise 
Petticoat Minstrels 
2d half 
McMahon Sisters 
Chisholm & Breen 
Hawthorne & Anthony 


Gladys Taylor Co 


Peoria, Til. 
ORPHEUM (wva) 
Joe Barton 
3 Vagrants 
Maryland Singers 
Hickman Bros 
Choy Hong Hwa Tr 
2d half 
“Naughty Princess” 


Philadelphia 
KEITH’S (ubo) 
DeWinters & Rose 
Harry Ellis 
Page Hack & Mack 
Alton & Allen’. 
“The Weaker One” 
DeLeon & Davies 
Joe Cook 
Valicscita’s Leopards 
ALLEGHENY (ubo) 
Trennell Trio 
Leonard & Willard 
Mr & Mrs Wilde 
Warren & Templeton 
“Isle of Innocence” 

GRAND (ubo) 
Stagpole & Spier 
Tamaene Sisters 
Lee DeLacey Co 


Joe Daniels 


“On High Seas” 
WM PENN (ubo) 
2d half. (21-23) 
Curry & Graham 
O’Donnell & Blair 
Eddie Gerard Co 
“Rocky Pass” 


Pittsburgh. 

SHERIDAN SQ (ubo) 
(Johnstown split) 
ist half 

Pallant & Mann 
Ray La Pearl 
“Our Boys” 

(Two to fill) 
HARRIS (ubo) 
Harrington & Mills 
Mercedes Bock Co 

Hiida Leroy 
Brennan & Davis 
“Hello Egypt” 
Lee Barth 

(One to fill) 

DAVIS (ubo) 
Ragtime Reilly 
Brice & Barr Twins 
Chas Irwin 
Trixie Friganza 
Rockwell & Wood 
(Four to fill) 


Portland, Me. 

KEITH’S (ubo) 
Clown Seal 
Loughlin & West 
Guiran & Newell 
Alex McFayden 
“Mar Via Wireless” 
Hallen & Hunter 


Portland, Ore. 
ORPHEUM 

(Sunday opening) 
Blossom Seeley Co 
Vardon & Perry 
Kitamura 3 
“In the Dark” 
Reed & Wright Sis 
LuciHe & ‘‘Cockie” 
Anson & Daughters 

PANTAGES (p) 
Anderson’s Revue 
Topsy Equestrians 
John & May Burke 
Silver & Duval 
The Lelands 
Joe Reed 

HIP (ah-wva) 

(24-27) 

Edwards & Louise 
Willison & Sherwood 
Senna & Weber 
Mery! Prince Girls 
Tom Davies Co 
Claire & Atwood 


Providence, R. I. 
KEITH’S (ubo) 
Lamb & Morton 
Sam Hearn 
Josie Heather Co 
Lovenberg Sis Co 
Imhof Cohn & C 
J & M Harkins 
Eleanor Cochran 
The Stanipede 
(One to fill) 
EMERY (loew) 
Irma & O’Connor 
Columbia City 4 
Clark & Francis 
Durkin Girls 
“Midnight Rollickers” i 
(One to fill) 
2d half 

Harry Tsuda 
Chas B Lawlor & D 


| 
Fed 
sacrinoe price subject to one mortgage. | 
| 
| | 
is 
eet Moore & Whitehead 
5. 
: all 
Quickly Relieves 
HEAD COLDS NASAL CATARRH ASTHMA J 
HAY FEVER 
3 and kindred disorders. Boon for singers and other F 
{ theatrical artists 


VARIETY 21 
BILLS NEXT WEEK. Sa Ga. 2d half Adams & Thomas Marie Nordstrom Sam Baerwitz will leave for Chicago 
BIJOU (ubo) Arthur Swain’s Pets “Quaker to McIntosh & Maids Monday, to be away two weeks. 
Elliott & Mora 2a halt (Jacksouville split) Eldridge Barlow & B Toledo. Waterbury, Conn. 
“smart Shop” H & M Gilbert Norris 4 Sherwood Geo & Paul Hickman pq Morton Maximilian’s Dogs Billy Torpey is stage manager of 
(One to fill) “The Siacker” Mitchell & Mitch “Miss America” Henshaw & Avery Guest & Newlin “Oh Look. 
Reading, Pa. > er ieee Nash & O'Donnell Springfield, Mass. Earl Cavanaugh Co — Fisk Scott & 
HIP (ubo) Martelle PALACE (ubo) ’Neil Walmsl “Vacuum Cleaners” 
Jack Rose St. Paul Rubio Troupe Arno Lydell Higsins Marcus Loew and Jones are 
ORPHEUM x cLoughlin an e alzar Sisters : r vacation. 
(Sunday opening) Schenectady, J J Loughlin Seven half at French Lick on anothe 


DeWitt Burns & T 
(One to fill) 
2d haif 


Norton & Melnotte 
“Women” 

Howard & Sadler 
5 Musical Girls 
(One to fill) 


Regina, Can. 
REGINA (wva) 
24 half 
Frank Colby Co 
Earl & Curtiss 


*Steve Stevens 3 
(One to fill) 


Richmond. 
LYRIC (ubo) 
eplit) 


(Two to fill) 


Roanoke, Va. 
ROANOKE (ubo) 
{Charlotte split) 
ist hali 
Monroe & Grant 


Olga 
“Honor Thy Children” 
Race & Edge 
Reynolds & Donegan 


Rochester 

TEMPLE (ubo) 
Bertie Ford 
Fern & Davis 
D Saperstein 
Primrose 4 ¢ 
Clayton White Co 
Brendel & Bert 
(Cne to fill) 


Rockfo Ill. 
PALACE (wva) 
(Sunday opening) 
Gardner Trio 
Johnsons & J 
Moran & Wiser 
Arnold & Taylor 
Electrical Venus 
half 
Black & O’Donnell 
“Five-Fifteen” 
Judson Cole 
“Follies DeVogue”’ 
Kawama Japs 


Sacramento, Cal. 
ORPHEUM 
(18-19) 

(Same bill playing 
Stockton 20-2i, Fresno 
22-23 


) 

Gertrude Hoffman Co 
Kelly & Galvin 

Leo Beers 
Hanlon & Clifton 
Allan Shaw 

E HIP (a&h) 
(Same Ist half bill 
plays Stockton 2d 

half) 
Arthur Lairds 
Wilson & Van 
Ives Leahy & F 
“Between Us Two” 
Gray & Grayham 
Pitroff 
2d half 

Barnes & Brimer 
Dorothy Dale 
Berry & Nickerson 
4 Dancing Demons 
Halligan & Cook 
7 Monoman Arabs 


Saginaw, Mich. | 
STRAND (ubo) 
(Flint split) 
1st half 

Nadji 

Fiske & Fallon 
Alexander Kids 
Bison City 4 
Princess Kalama Co’ 


St. Louis. 
ORPHEUM 
Valeska Suratt Co 
Wellington Cross 
Fanchon & Marco 
Diamond Brennap 
Rice & Werner 
Ray E Ball 
Louis & White 
Herman & Sherwood 
EMPRESS (wva) 
Burke & Broderick 
J K Emmett Co 
Arthur Deagon 
Gaudschmidts 
(One to fill) 
2d half 
Ioleen Sisters 
Mack & Lane 
Rawson & Clare 
Hiatt & Geer 
“Makers of History” 
GRAND (wva) 
Fred Rogers 
*Rives & Arnold 
Bruce Morgan & B 
Orville Stamm 
“20th Century Whirl’ 
PARK (wva) 
Tossing Austins 
Buhla Pearl 
Wm Morrow Co 
Brierre & King 
“Miss America”’ 


“Naughty Princess” 
Edwin George 
Hudler Stein & P 


Ann Chandler 


Boyarr Troupe 
Taylor Trio 
Harry Green Co 


. HIPP (abc) 
Wilhat Troupe 
Enos & Enos 
Walter Baker Co 
Dawson & Bemmett 
Trio 

half 


John Morton 
Meades & Dahl 
Ketch & Welma 
Carl & Inez 
4 Hollaways 

PALACE (wva) 
Gabbys & Clark 
Challis & Lambert 
Arthur DeVoy Co 
*Lutes Bros 
(One to fill) 

2d half 


LaVine Trio 
Miller Mack & Selz 
*Here & There 
*Jane Kane 

(One to fill) 


Salt Lake 

ORPHEUM 
Hyams & MclIntyre 
H Beresford Co 
Harry Gilfoil 
Elida Morris 
Kerr & Weston 
Santi Co 
Cycling 

PANTA 


S (p) 
“Lots & 
Brooks & 
Ti Ling Sing 
eo Mayer Girls 
J Singer Dolls 
Beatrice McKenzie 


San Antonio, Tex. 


ROYAL (hp) 
Martyn & Florence 
NaneGray 
Review DeVogue 
Chas 
Hong-Hong M 

MAJESTIC tinter) 
Libonati 
Edith Clifford 
Harry & Eva Puck 
Goelet Harris & M 
Jean Adair Co 
Al Herman 
Travers Co 


an Diego 
PANTAGES? <P) 
The Frescotis 
“Rachelor Dinner” 
Minetti & Sedilli 
Musical Kuehns 
Wilkins & Wilkins 
Bobby Henshaw 
HIP (a&h) 
Kartelle 
Irving & Montrose 
Stanley & Lea 
8 Haigs 
& DeMonde 
B Kelly Forrest 
2d half 
Marcelle 
Stine & Snell 
Llewellyn & Stanley 
Willie Karbe 
3 Lordons 
Robert & Robert 


San Francisco 
ORPHEUM 
(Sunday opening) 
Kalmer & Brown 
Marion Harris 
Franklin Co 
Foster Bali Co 
3 Weber Girls 
Basil & Allen 
Neliie Nichols 
“Vanity Fair’ 
J C Nugent Co 
PANTAGES (p) 
(Sunday opening) 


“Girl at Cigar Stand’’ 


Francis & Nord 
Homer & Dubard 
Winston’s Seals 
Canfieid & Cohen 

CASINO (a&h) 

(Sunday opening) 
Zemater & Smith 
Cook & Lilliard 
Howard Martell Co 
“Little Miss Foxy” 
Lovett & Dale 
Koban Japs 

HIP (a&h) 

(Sunday opening) 
King & Brown 
Scott & Douglas 
Cole & Coleman 
Celli Opera Co. 
Elkins Fay & B 
Leach LaQuinlan 3 


Saskatoon, Can. 

EMPIRE (wva) 
*Frank Colby Co 
*Earl & Curtiss 
*Steve Stevens 3 
(One to fill) 


Whitney’s Dolls 
Charles I Fletcher 
McCarthy & Faye 
Bowers Walters & C 
Jonia Hawaiians 
24 haif 
Stewart & Mercer 
Sidney & Townley 
Doree’s Celebrities 
Weber & Blliott 
Lucy Gillette 


(Wilkesbarre split) 
Kate & Wiley 
Rome & Wager 
Archer & Belford 
Charlie Semon 
Down Home Ten 


Seattle 
ORPHEUM 
(Sunday opening) 
George Dameral Co 

Wheeler & Moran 
Cooper & Robinson 
Haruko Onuki 
La Zier Worth Co 
Oaks & Delour 
“In the Zone” 
PANTAGES (p) 
Glen Echo 
“Cabaret De Luxe” 
Frank Morrell 
Grew Pates Co 
Early & Laight 
8 Mus De Luxe Girls 
PAL-HIP (ah-wva) 
24-27 


bill 


(Same playing 
Hip, Portland, "28-30) 
8 Fishers 

Diebel & Ray 


Allen & Morton 
“Nite in Egypt” 
Walters & Hastings 
Gypsy Dancing 3 
Sioux City, Ia. 
ORPHEUM 
(Sunday opening) 
*3 Jordon Girls 
“The Un-Expected” 
The Dohertys 
Dance Girls of World 
Gordon & Delmar 
half 
Myrl & Delmar 
Lamey & Person 
Harry Girard Co 
Benny Harrison Co 
Ward & Lorraine 
Marmien Sisters 


Sioux Falis, 8S. D. 
ORPHEUM (abc) 
Leo Darreii 3 
Curtis’ Cannines 
Empire Comedy 4 
(One to fill) 
2d half 
Karlton & Klifton 
Billy Morse 
“What Womeh Do” 
Beach Combers 
So. Bend, Ind. 
ORPHEUM 
(Sunday opening 
Kinkaid 
J & G O’Meara 
*Mr Fisher of N O 
Creighton Bel & C 
Ergotti’s Midgets 
2d half 
Lalia Seibibi Co 
Fagg & White 
Dean & Fey 
Brady & Mahoney 
Sherman & DeForrest 
Spokane 
AUDITORIUM (orph) 
(238-25) 
(Same bill playing 
Tacoma, Tacoma 28- 
81; opening Thursday 
night) 
Morgan Dancers 
Yates & Reed 
Burley & Burley 
8 Natalie Sis 
Tarza 
Macart & Bradford 
Harry De Coe 
PANTAGES (p) 
“Weddin Shells” 
Lew Wilson 
Fisher & Wilson 
“Nation’s Peril’ 
Dagnon & Clifton 
HIP (ah-wva) 


(24-26) 
Mcliilyar & Hamilton 
Fox & Foxie 
Lord Roberts 
Goyle & Wright 
Argo & Virginia 
Gelles Troupe 


Springfield, Ill. 

MAJESTIC (wva) 

(Sunday opening) 
Wilson & Larson 
Black & O’Donnell 
*“Money or Life” 
Hoosier Girl 
Christie & Bennett 
Asahi Japs 


Willing & Jordon 
University Four 


Olives 

2d half 
Maximilians’ Dogs 
Fisk Scott & H 
Trovato 
6 Virginia Steppers 
Mayo & Lynn 
Balzar Sisters 

BIJOU (loew) 

Gorgalis Trio 
Gladys Correlli 
Dunbar & Turner 
Grey & Old Rose 

2a half 


J & A Francis 

Parsons & Irwin 

Henry Frey 

(One to fill) 
Springfield, M 
JEFFERSON (hp) 

split) 
st half 


a 
Hill & Ackerman 
Burns & Lynn 
Chauncey Monree (Co 
Bill Pruitt 
“Court Room Girls” 
Springfield, O. 
SUN (sun) 
Frank LaDent Co 
Edw Lessig Co 
Kings 
& le 


d half 
Lillian Steele 3 
‘“*Memories” 
Six Proveanies 
(Two to fill) 


Stockton, Cal. 
HIP (a&h) 


Hodge & Howell 
Flying Weavers 
Allen Carroll & P 
The Vernons 
Johnny & Wise 
(One to fill) 


Steubenville, 0. 

VICTORIA (sun) 
Hart & Luck 
Hilton & Odgers 
Duffy & Montague 
“Oh Docter’”’ 
The DeGroffs 

2d half 

Camilles 
Duffy & Montague 
Milloy Keough Co 
Frozini 
& Walters 


pauper ior, Wis. 
CE (wva) 
Potters 
*Miller Packer & 8S 
*Here & There 
*Jane Kane 
Cheyenne Days 

2d half 
Grant’s Roosters 
Craig & Meeker 
4 Seasons 
Morley & McCarthys 
Challis & Lambert 


cuse, N. Y. 

CRESCENT (ubo) 
Dawson & Dawson 
Carrie Lillie 
van 

ctor’s Meiange 
(One to fill) 

2d half 


Irene Myers 
Dancing LaVars 
Olathe Miller Co 
Radium Models 
(One to fill) 

TEMPLE (ubo) 
Stewart & Mercer 
El Cleve 
Sidney & Townley 
Doree’s Celebrities 
Weber & Elliott 
Teschow’s Cats 

2d half 

Eskimo & Seale 
Ben Linn 
Bowers Walters & C 
Briscoe & Rauh 


-Jonia Hawaiians 


Tacoma 

PANTAGES (p) 
Zara Carmen 3 
June Mills Co 
Kinkaid Kilties 
Five Metzettis 
Sinclair & Tyler 
Bob Albright 

HIP 


(Same Dill 


playing 


Palace-Hip, Seattle 28- 
80) 


The Morenos 
Richards & Ward 
Lewis & Chapin 
Amer Mins’trl Maids 
Vera Berliner’ 
Nofris’ Animals 
Terre Haute, Ind. 
HIPP (wva) 
(Evansville split) 
Ist half 


Chas McGoods Co 
Peerless Trio 
Capes & Snow 


(One to fill) 


Toronto. 

SHEA’S (ubo) 
Samson & Delilah 
Santley & Norton 
Kirksmith Sisters 
Mr & Mrs J Barry 
Francis Kennedy 
Helen Gleason Co 
Walter Brower 
(One to fill) 

HIP (ubo) 
Bender & Heer 
Hanvey & Francis 
Morlen 
“Bungalow Girls” 
Inness & Ryan 
Deodato 

YONGE (loew) 
The Norvellos 
Chadwick & Taylor 
3 Rozellas 
Burkhardt & Gross 
Ryan & Richfield 
Demarest & Doll 
Fred V Bowers Co 

Trenton, N. J. 

TAYLOR’S (ubo) 

2d half (21-23) 
Fairfax & Stafford 
Anderson & Rean 
Rich & Lenord 
Ward & Van 
Wartenberg Bros 

Troy, N. 

PROCTOR’S (ubo) 
The De Onzos 
Ben Linn 
Coakley Dunlevy 
“Pianoville 
Norton & 
Wheeler Trio 

2d half 


Jack & Foris 
Michel & Kin 
Holmes & Wells 
Harold Selman Co 
Kenny & Nobody 
“Village Tinker” 
Union Hill, N. J. 
LINCOLN (ubo) 
2d half (21-23) 
Stewart & Mercer 
Louis Grant 
“The Masher” 
Leonard & Whitney 
‘“‘Now-a-Days” 
“The Masquerader” 
Utica, N. ¥. 
COLONIAL (ubo) 
“Village Tinker” 
Shrapnel! Dodgers 
(Three to fill) 
2d halt 
Techow’s Cats 
McCarthy & Faye 
Miller & Lyle 
Victor’s Melange 
(One to fill) 
Vancouver, B. C. 
ORPHEUM 
Leona Lemar ; 
Count Perrone & O 


Brodean & Silvermoon 


Dugan & Raymond 
Loney Haskell 
“Exemption” 
Tasma Trio 
PANTAGES (p) 
Haager & Goodwin 
Gilroy Haynes & M 
“Fall of Rheims” 
Mary Dorr 
Kahler Children 
Victoria, B. C. 
PANTAGES (p) 
Georgia Chartres 
Yucantan 
Chung Hwa Four 
Mack & Velmar 
Russell & Byrne 
Strength Bros 
Waco, Tex. 
ORPHEUM (hp) 
Pedrini & Monks 
Doris Lester 3 
Gilraine’s Dancers 
Harry Jolson 
4 Casters 
MAJESTIC (inter) 
(24-25) 


Skating Bear 

Cooney Sisters 
Wayne Marshall & C 
Skipper & Kastrup 
“Submarine F 7” 
Clark & Verde 
Columbia & Victor 


Walla Walla, Wash. 


LIBERTY (ah-wva) 
(Same bill 
Empire, No 

29-30) 


Delavan Bros 

Van Etta & Gershon 

Harry Mason Co 

2 McCarvers 

Cecile Trio 

Barry Nelson & B 
Washington 
KEITH'S (ubo) 

Palfrey Hall & B 

Susan Tompkins 

Chas Howard Co 

Bert Hanlon 

Derwent H Caine Co 


* Mehlinger & Myers 


playing 
Yakimi, 


Nestor & Vincent 
Steam Fitters 
Jane Connelley Co 


Kiraslave & Serbians 
& Broderick 


Crawford & 
Hanamura Japs 
Waterloo, Ia. 
MAJESTIC (wva) 


(Sunday opening) 
Bway” 


*Lew 

Harvey DeVora 3 

“Fireside Reverie” 

Jack Dresdner 

Herr Jansen Co 
Wheeling, W. Va. 
VICTORIA (sun) 


Fred & Albert 


Frozini 

“Count & Maids” 

Daniels & Walters 

Barber & Jackson 
2d half 


Hart & Luck 
“Oh Doctor” 
Aecria! DeG 


Winnipeg 
ORPHEUM 
Four Mortons 


Constance Crawley Co 


Dar! & Gillen 
Grace DeMar 
Margaret Edwards 
Dingle & Ward 
Beeman & Anderson 
PANTAGES (p) 
“Peacock Alley’ 
Diana Bonnar 


McConnell & Simpson 


Ford & Goodrich 
Gaston & Palmer 
STRAND (wva) 
*Earl Girdeller Co 
*Arnold Trio 
Sextet DeLuxe 


Greeno & Palit 
Davis & Moore 
*Work & Koit 
*Johnson Dean Rev 
Woonsc ket, R. I. 
BIJOU (ubo) 
McMahon Sisters 
Chisholm & Breen 


‘Hawthorne Anthony 


2d half 
Nevins & Louise 
Black & White 
(One to fill) 


Wercester, Mass. 
PLAZA (ubo) 


Bollinger & Reynolds 


Williams & Mitchell 
Julia Redmond Co 
Mayo & Lynn 
& E Bland Co 
2d half 
Martin Bros 


Gladstone & Leonardo 


8 & H Everett 
Willings & Jordon 
“New Doctor” 


Wrightstown, N. J. 


ARMY (ubo) 
Kashner Sisters 
Doherty & Scalia 
“Fashion Shop” 
Aiexander & Fieids 
(One to fill) 

2d half 
The Littlejohns 
DeWitt & Gunther 
“The Miracle” 
(Two to fill) 
Yonkers, N. Y. 
PROCTOR’S (ubo) 
Ist half 


Ferry 

Edmunds & Leedhum 
Bowman & Wolf 
Ford Sisters 

Brown Harris & B 
(One to fill) 

York, Pa. 
OPERA HOUSE (ubo) 
“Too Many Sweethts”’ 
(Two to fill) 

2d half 
Prevost & Goiet 
Harry Bond Co 
Bert Earl 3 
Celina’s Circus 
(One to fill) 
ROYAL (ubo) 
(Request week) 
(Running order) 
Parish & Peru 
Russell Ward Co 
Morris & Campbell 
J & B Thornton 
Gilbert & Friedland 
B & H Gordon 
Eddie Leonard Co 
Courtney Sisters 
J &C Williams 
Youngstown, 0O, 
KEITH’S (ubo) 
Pierlot & Scofield 
Bissett & Bestry 
Howard & White 
McMahon & Chappelle 
Edward’s Revue 
Lyons & Yosco 
Peterson Bros 


— 


Jay Dillon and Betty Parker joined 


“Odds and Ends” 


last week in Boston. 


Clifton Moffett has 


a new play en- 


titled “Two Pair” in rehearsal. 


Louise Myers has been added to “Oh 
Look.” 


Where S F 


not be listed. 


LETTERS 


ding for mail to VARIETY, 
ba Mail Clerk 
Where letter is in 
cago ce 
Varteu’ F fellows name, letter is 
in Variety’s San Francisco office. 
Advertising or circular letters will 


P following name indicates postai, 
once only. 
a following name indicates regis- 
tere 


mail, 

ires. Belmar Ruth 

res Bender Maste (c) 
G enedict Helen 

Bennétt Chas (C) 

a Bennett Dazie BE 
Griffith Jos A Benson H C (C 


H 
Halstenbach Edw A 
Homberg Albert H 


P 
Paskay Robt 


A 
Abbott Billy 
Abbott Miss B 
Abrakams David J 
(C) 
Adell Ruth (C) 
Adjer Chas J 
Adier Emma 8 
Ainsworth O (C) 
Allen Mickey 
Alvin Carl 
Amoros Charlotte 
Anderson Babe 
armstrong Billy 
Atkinson Hal (C) 
Arville Victoria (C) 
Avery Drew 
Ayers Ada B 


B 
Backus Frank (P) 
Backus George (P) 
Bailey Pearl (C) 
Bailey & Cowan 
Baker Marion 
Bald Mrs M W 
Bambon Mrs (C) 
Bandy G W 
Barbour L (C) 
Barker Mrs 
Barlowe Mae 
Barnes Corolyn F 
Barnes & Robinson 
Barnett Camille 
Barrett Joseph 
Barry Mrs F 
Barnes Nena (C) 
Bassitte & Bailey (C) 
Beck Mildred 
Becker Lucile 
Bell Bessie (C) 
Bell Bijl 
Bell May L 


SBeranger Betty boy 
Beringer Suem (C) 
Berman B 


Bernard Lester 
Bernard Trio 
Barnardi Trio 
Bessent Lillian 
Bimbo Chas (C) 
Black & White 
Blair Joseph J 

Blett Billy 

Blondeli Ed (C) 
Baudier Paulette 
Bowen Don 

Bowers Martin 
Boylan Augusta (C) 
Boyd Warren A 
Bradford Carl 

Brady Paul 

Breary Mr 

Brehn Kathryne 
Rrennan & Davis 
Brooks Celeste (SF) 
Brower Robert 
Browning Tod (SF) 
Brown James (C) 
Brown Geo N 
Browning Bill 

Bruce Ernest (SF) 
Bruce Ernie (C) 
Brunette Fritzie 
Buck]eys 

Burnett & Stewart (C) 
Bufnedette M 

Burns Sam 

Burton Jack 

Burton Neil (P) 
Burton Sydney 

Bush Gussie 

Bush Lillian 

Buzele Clarence 


Cc 
Cain & Orom 
Calbourn W 
Call Raymond 
Campbell Miss J (C) 
Cameron Grace 
Cameron Tudor 
Campbell Leowes 


NOTICE 


Owing to the increased cost of 
labor and material 


PRICES ON ALL 


Professional 
M TRUNKS 


will be ADVANCED ON APRIL Ist 
HERKERT & MEISELT CO. 


910 Washington Ave. 


ST. LOUIS 


Photographs Which Advertise 


and make you known to all you meet. 
100 2x3” photos for business cards, $1.75. 
Send only two photos to copy. 50 photo 
postals from any negative or photograph, 


oa 50. THEATRICAL STUDIO, OS O, 
. Sample lantern slide with your 
order. 
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A wren tone 


VARIETY 


ROSARY” 


An Overnight Sensation 


Read the wonderful Lyric which is set to a haunting melody. Be one of the first to 
feature this tremendous hit. Another “Baby’s Prayer at Twilight.” A Positive Sensa- 


tion wherever sung. 


WILL HOLD ANY AUDIENCE SPELLBOUND 
3%, THE MOST TALKED-OF SONG OF THE DAY 


2 
Lyric by Music by . 
For his thoughtskeepturn-ing home ward and their pray'rs come drift - ing back that’s his 
Andante Moderato ALA — — 


chap-let and hisguide tevicto. ry, —— But bulletsarehis beads and on hisknees hepleadsthateach 


h-er's last words To ev'ry sol - dier at your 


y 
are tol - ling. Ourheartscon-sol - ing we_ seek the chap- el oer the 


prayers” But he’s so wear. Thro’ days so drear-y, ter his triais and 
When cai-nons thun-der_.. Wouldwe I won. der, Ev.er take the time to 


Dont wor-ry moth Heserveshis Mak-er when he serves his coun - 
The foe be. fore No shel-ter o'er him ov.-er head the cold _ stars 

a oun 


a | 


nee No mat- terwhere each act is And they form the links upen a as  sold- beads, 


shine. His Maker knows as on-wardhe goesthat his pray’r is bet —terfarthanyoursor mine.— 


Copyright MCMXVIII by A.J.Stasny Music Co.) 56 W. 45th St.N.Y. "he had for your Talking 
International Copyright Scared Aij Rights Reserved | Machine or Player Piano A Soidier’s Rosary -2 


We also publish the following Big Numbers: 


“WHEN YANKEE DOODLE LEARNS TO PARLES VOUS FRANCAIS” 
“WHEN THE MOON BEGINS TO SHINE THROUGH THE PINES OF CAROLIN’ ” 
“DANCING ’NEATH THE DIXIE MOON” 
“JUST YOU” 
“SHE’LL MISS ME MOST OF ALL” 
“MINNEHAHA (She Gave Them All the Ha! Ha!)” 
“YOU’LL FIND A SHAMROCK DOWN IN THE GARDEN OF EVERY IRISH HEART” 


PUBLISHED BY 
Chicago Office 


Professional Dept. A. x ST ASNY MUSIC COMP ANY Suite 40 


Strand Theatre Bldg. 143 N. Dearborn § 
t. 
47th St. and Broadway 56 WEST 45th STREET, NEW YORK Chicago, IL 


Also Branches in All Large Cities in the United Siates 


: 
i 
onewillhelpto endthemiser- y, Ev'ry shot a pearl,eachpearl a pray’ he fights untill he falls,Lostin 
— 
moth.@x bears thecross that’s a sold-ier’s ros-a OF For his 
| | — P| 
a 
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VARIETY 


Caplane & Wells 
Cardon Frank (C) 
Carbrey Mrs J 
Carlisle & Romer 
Carlyle Louise 
Carr Arthur (C) 
Carr Trio 

Casey Fred 

Chick Frank 
Childs Jeanette 
Christie Geo D (C) 
Church Alice 
Clairmont Joseph 
Claire Nell (C) 
Clare Millie 
Clancy Geom (C) 
Clarke Wilfred 
Clayton & Russell 
Claywood Miss M 
Cleveland Babe 
Clifford Billy 
Clifford Jack (C) 
Clouds Mr & Mrs (C) 
Coffman Joe 

Cole Bert (C) 
Collins Lillian 
Collins Tom 
Connelly Hugh 
Connelly Mae & B 
Connelly M 

Conroy John 
Conway Anna 
Cornell Frances 
Courtney Alice 
Courtney H Talbot 
Courtney Wm 
Cromweii Biiiy (C) 
Cromwell Billy 
Cromwell Jack 
Cronin Morris 
Cunningham Jean 
Curtis U S (C) 
Curry Marion 
Curtiz & Wolts 


Dacre Louise 

Dakin Sylvia 
Da|berg Martha 
Dale Frederick (C) 
Dale Dolly 

Dale Miss M (C) 
Daiey Eddie (C) 
Dana Joe 

Darcay Joe 

Darling Miss L (SF) 
Darling Miss L (C) 
Darling Dixie 
Darts & Syivia 
Davis Gladys (C) 
Davis Ben H 

Davis Keila 

Davis Warren C 
Dearie Helen (G)_ , 
Dean Mrs M P 
Deane Homer 
Debrow Ollie 
Delivan Bros (C) 
Demlar Harry 
Deyo Jeanne 


Dickerman Daisy 
Dixon Jeanne 
Dobbins Andy 
Doering Rubie 
Dolly Babe 

Dom Elizabeth 
Donaldson Chip 
Donaldson & Geraldine 
Donegan 4 
Donlon Viva (Reg) 
Donovan Fannie 
Dooley Mrs J 
Doris & Mack (C) 
Dorr A Monroe 
Downing H {C) 
Doyje Cathryne (P) 
Dries H ) 
Duclos D B 

Duke Irene 

Dunn Helen (C) 
Dunbar Rose’ 
Dusenberry Louise(C) 
Duval Viola B 


E 
Edwards Sarah (C) 
Edwards Julia (C) 
Edwards Julia 
Edwards Sarah 
Edwelis Co (C) 
ae Alice C 
Eilers Novelty (C) 
Eliasou 8 
Elwyn Lorne 
Emmerson Maude (C) 
Epailly J 
Estelle Maybelle 
Evans Barbara 
Evans Bessie 
Evans & Newton 
Everette J T (C) 


Fass Blanche (C) 
Fay Mrs Eve 
Ferdinand F (C) 
Fern Chas (C) 
Fiddler & Cole 
Fieda Steve 
Fillier Lee (C) 
Fincher Otis C 
Finjay & Dorothy 
Fisher & Gilmore 
Fisk Mae 
Flint Beatrice (C) 
Flint Prof (C) 
Flock John 
Ford Pearl B 
Ford & Uno 
Fox Ilie 
Fox Eva (C) 
Francis Milton 
Frankens H (C) 
Fredericks Mrs @ W 
Fried Sam K 
Fuller Joy 


G 
Gabriel Master (C 
Gallagher A R (C 


ART IMPRESSIONS 


At KEITH’S ALHAMBRA, NEW YORK, THIS WEEK (March 18) 
: NEXT WEEK (March 25), ORPHEUM, BROOKLYN 


Direction, THOS. J. FITZPATRICK — 


Galljini 8 

Gardiner 

Garvin Clara 

Gay Salina 

Gaylord Bonnie 
Genana M (C) 
Germaine Jeanette (C) 
Germaine Florrie 


Gladiola Florence 
Glyndon Telli 
Golden Mabel 
Goldene Dorothy 
Claude 
Goldman Wm 
Gordon Clair 
Gordon 


Grace Billy 
Grael Wm 
Grandy Mrs L (C) 
Granstoff Earl 
Grant Virginia 
Green Arthur N 
Green & Parker 
Greno Jack 
Griffith Fred (C) 
Griffith Evelyn 
Guarella F (C) 
Gunn Beugla (C) 


H 
Hackett Doily 
Hall Gladys (C) 
Hall O (C) 
Hali W J (C) 
Hali Dixie Don 
Hall Howard 
Hall Ray 
Hallo Eunice (C) 
Hamilton Madge 
Hanson Julia 
Handman & Cook 
Harcourt Daisy (C) 
Hardy Mr (C) 
Harjan Kenneth(Reg) 
Harrah Roy (C) 
Harrie E (C) 
Harris David C,(P)} 
Harris Eleanore 
Harris Roy 
Harris Virginia 
Harrison Miss C L 
Harrison Rose 
Hart Diamond 
Hayes & Neal (C) 
Hayes Mrs Edw 
Heeley F (C) 
Hedder Mr & Mrs J 
Heim Bud 
Heinson Chas 
Heisen Carl 
Henderson C (C) 


Herman Anna 
Heymer G EB 
Higgins Clark 


.Harris & Hillard 


Hill Emma (C) 
Hills Mrs M 
Hinkel & Mae 
Hoey M 


y Mrs 
Hooper Miss B 
Hooper Emily T 
Houston Jas P 
Howard Georgia 
Howard Josie 
Hoyt Hilda EB 
Hunter Lulu 
Hurwich & Cherry 
Huston Mr & Mrs W 


(P) 
Willard 


( 
Hutchins Dick (Reg) 
Hyde & Hardy 
Hymes Bever 


I 
Ignatieff Jos (P) 
Ihrmark Tina 
Inoway Jack 
Irving Richard 


J 
Jacquette (C) 
Jackman Lennie 
Jackson Harry J 
Janis Mre E (C)} 
Jenkins Chic 
Jerome 
Johnson & Cross 
Johnson Roy 


K 
Kalb Chas A 
Keati H E (C) 
Keane & Williams 
Keech Kelvin K 
Keller Marie (C) 
Kelly Ed (C) 
Kelly Mabel (C) 
Kelly M & Eddie 
Kemp Aleck 
Kemp & Brown 
Kennedy Dorothy (C) 
Kennedy Thos J 
Kenton Dorothy 
Ketler Joe 
King Frank 
King Jane 
Kingston Marjoris 
Klages Ray 
Klein Sydney 
Knox Wm C 
Kramer Maeb (C) 
Kulsle Lewis 


Lace A 
Laker Grace 
Lambert Maud (C) 


Lambert Natalie (C) 
La Malice Arthur 
LaMont Lioyd L 
Lane George W 
Larson Antoinette (C) 
LaRue Ruth 

Lauter Philip 
Layender Miss W 
Lavina A (C) 
LaVine & Inman 
Lawrence J C 
Lawson BH] (SF) 
Leach Hannah 
LeFleur (C) 
Leighton Chas (SF) 
Leen Sisters 

Lester Harry 

Lester Richard 
Lewis Jack M 
Léwis Percy H (P) 
Lin Lun Fon 
Lippmen Lillian 


-Littlejohn Frank (C) 


Lloyd & Britt (C) 
Lloyd Byron 

Locke Emma (8F) 
Lonos 
Lorimer Miss M 
Lorraine Miss W (C) 
Lorraine Miss B 
Lovett Bessie 
Loyal Alfred 

Luby Edna (C) 
Luckie & Yost (C) 
Lunette Mazie (C) 
Luxanne Mile 
Lydston Clarence 
Lyle Mrs J C 
Lyons Tom 


M 
Mack Taylor (C) 
Mackie Florence (C) 
MacArthur Mrs P 
Madell & Corbley (C) 
Maitland Ruth 
Malvern Jake 
Marion Bert (C) 
Marmora Ruth 
Marshall Lerothy 
Marshall Lew 
Martelle 
Martini (C) 
Martin Chas (C) 
Martyn & Flo (C) 
Masqueria (C) 
Masculin Prince 
Matthews Mrs D D(C) 
Matthews Mrs D D 


May Evelyn (C) 
McArty Grace (C) 
McCann H 

McCann Madge 
McCormick A 
McGuire J 8 (C) 
McGlynn Alice 
McKnight J H 
McLaughlin Jennie(C) 


McLallen & Carsen 
McNamara Millie (C) 
Melchert Bernice 
Melvern Babe 

Merz Jessie 

Miller Anna 

Miller Belle (SF) 
Miller R (C 


Milliker R H (C) 
Minton Ruth 
Mitchell Samuel A 
Montague Marceline 
Monotti Helen (C). 
Moore Tom 

Moore Tim & G (C) 
Morton Jane (C) 
Morton Lillian K 
Moschell Lillian 
Mosby Curtis (C) 
Moussette Mae 
Mulhall Lucille 
Muller & Coogan (C) 
Murry Paul J 
Murray Lola (C) 
Myers Babe 


N 
Nase Lony 
Nelson Walter (C) 
Newman N H (C) 
Ninz & Schuster 
Nitche George 
Nolan Louisa 
Norman Florence 
Norman Freddie (P) 
Norton Ruby 
Norwood & Hall 


O’Brien Ethel 
O’Brien Mrs Wm 
O’Donnell & Blair 
Olds Florence 
Old Homestead 8 (C) 
Omar M (C) 
One B (C) 
O’Neil Dan C 
O’Neil Eva 
O’Neil & Mack 
Osborn Lynn (C) 
Osterfelt Wm 
Owen Jack 


P 
Packer Ernie 
Padweii Mrs Geo 
Pali Zachary 
Palliene Mr 
Palmer Gaston 
Park Emiley (C) 
Parker Bros (C) 
Parker Miss A R (C) 
Parquette Delores (P) 
Patterson Julla 
Patsky Leahy (C) 
Pemberton Goldie 

(Reg) 


Penanbere James 
Perry H H (C) 
Phillips Goff 
Phillips Maybelle 
Pillion Carrie (P 
Plough Albert (C 


Potter & Hartwell 
Potter Wm G 
Powell Erminie 
Pratt Herbert A 
Price Irving 
Proctor Wm L 


Quilts Ores, 


Randall Russell 


Riley Joo & A 

Rivoli 

Roberts Blanche (C) 

Roberts Mabel (C) 

Robertson Bob 

Rogers Wilson (C) 

Romain Manuei 

Rosenthal Maurice 
(SF) 

Rost Chubby 

Royal Jack 

Russell Clifford 

Russell Mre Rob 


8 

Sabel Marion (C) 
Sam Long Tack (C) 
Sam Lik Yung (Reg) 
Schaefer Sylvester 
Schaffer Ethel 

Scott Marie K 
Selbini Mizpah 
Seldon & Bradford 
ment & Williams 


& McCor- 
Cc 


Shaw Mr (C) 

Shea Jimmie 
Siechaa Jac 
Sheldon Arthur 
Sheldon Mabel 
Shepherd Burt 
Sherwood Harvey (C) 
Shimizer Tom 
Sidelli Jack (C) 
Simmons & Simmons 
Sivai Norbert 
Slater Mr & Mrs 
Slviner Joe 

Smith & King (C) 


TWO HITS at PALACE THEATRE, CHICAGO, This Week 


and 


By ED ROSE 


FOUR LEAF 


FORSTER, MUSIC PUBLISHER, Inc. 


“PICK A LITTLE 


AND SENDIT OVER TO ME” 


Chicago 


ESSYE CLIFFORD 


Smith 

m 2 

Smith Thos 
Smyth Arthur F 
Spaeth Viola 
Sparks Mabel 


Clarice (C) 


Spencer Trio (C 
Springford Mat 
Stafford Mrs J M 
Stafford J M 
Standing Miss 
Stanley May 
(C) 
en Murray 
Sterns H T 


T 
Takaor! B 8 (SF) 
Taree 
Tate & Tate (C) 
Taylor James 
Templeton Lucy 
Tenny Harry 
Theriault Eugene 
Thorpe Chas (P) 
Tilden Helen 
Tillson Ben A 
Titcomb LaBelle 
Tobias Sophie 
cary B 
Tracey P (C) 


Travers Richard (C) 


Traverse Belle 
Treynor Blair 
Tyler H 


Valata G Costa 
Valerie Sisters 
Valli Muriel 
VanCamp Jack 
Vardman (C 
Vassar Miss EB H 
Vaughan J Preston 


Venner Mildred (C) 


Venneta Dolly 
Vincent Elinore 


Walker Mrs E H 
Walker Esther 
Walt & Bentley (C 


Wallace Mrs (Cc 


Wallace Ho 
alsh Fran 
Walsh Grace 
Walsh Marie 
Walsh May 


42 Grand Opera House Bidg. 


Serg’t ABE OLMAN 


VER 


EZ KEOUGH, 


/ Ww 
Waiker Herbie 


) 
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Hicks Otto (C) 
Hill Anna (C) Poctor Bert ( 
Millman Dolly ‘ope 
Gibson Hardy (C) Milford Florence (C) Post Wm H : 
Gibson 
Gilbert & LaCrago (C) a 
Gillar A R (C) 
tone Geo 
Stone Nase 
| 
ren ros 4 
Gordon & Day Rankin Walter (C) Sullivan John ‘ 
Gordon G (P) Rawiey Eddie Swan 
Gordon John R Reed Ruth V 
Reilley Larry 
é Rice Mrs Chas 0 4 
i Richards Mrs R B 
: 
i 
nfack ( 
(Reg) 
Maxin A (C) 
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THE 


Wishes to correct the article written in the New York “Tribune” — . 
from her act. The French hymn, “MARSEILLAISE” and “OLD 1} . 
PERFORMANCE and are at present being presented as usual. 


self authentic with your readers? 


YORK “JOURNAL” 


Vaudeville Charts Zit 


Eva Tanguay ran away ahead of herself this week, although this is her second week 


at the Palace. 
I think of Eva Tanguay. 


If you ever played Auction Pinochle with spades double, then that’s what 


2857 EVA TANGUAY—PALACE TRACK 


A critic calls Eva Tanguay a Parsnip, 
it is worth while being called one: 


Pretty & Popular 
American & Artistic 

Rich & Rare 
Successful & Sincere 

Neat & 

Inimitable & Independent 
Patriotic & Powerful 


PHILADELPHIA “RECORD” 


THE KEITH FEATURE 
IS EVA TANGUAY 


Eva Tanguay—B. F. 


Eva Tanguay has a sentimental strain. At B. F. 
Keith's Theatre, yestercay, she let audiences tnto her 
secret in the course of a song that had as its plea a 
message to everybody not to forget her when she should 
become tired. She isn’t tired yet. At one time she 
seemed to be a mass of gilded Christmas tree. Then 
she appeared in a costume of peculiar cut, with a hat 
provided with something not unlike the protuberance 


of 2 wnicorn 
ot 


2 2, and with everything composed of what 


seemed from a distance to be real paper money. She 
cavorted in her characteristic way, sang about herself 
and about how she didn’t eare and, as an innovation, 
tried out her French in the singing of ‘“Marseillaise.” 
Bva is as ebullient ag ever, 


If you can make the following out of Parsnip, 


Noble (Thanks, Zit, for this one word.) 


PHILADELPHIA 
“AMERICAN” 


EVA TANGUAY FLASHES 
ACROSS KEITH'S STAGE 


Clever and Original Comedienne 
Delights Her Audience as 
Per Always 


Eva Tanguay is at Keith’s this week with ali the 
cyclunic, eccentric energy that singles her out as 
different from every one else. There hare been many 
imitators of Tanguay, but they have never risen above 
being mere imitations. She is not only unique, but 
she combines great cleverness with originality. 

From the moment she prances before the footlights 
in the startling, inimitable costumes, of which there 
seems to be no limit, she owns the house. There is 
never a minute she does not act as if she knew this, 
and it is probably this very self-assurance that leads 
gm 9 paths that others less assertive would fear 
to 


PHILADELPHIA 
“TELEGRAPH” 


PHILADELPHIA 
“EVENING STAR” 


EVA TANGUAY AGAIN 
DELIGHTS AT KEITH'S 


Cyclonic Comedienne Svores Big Hit 


There is not a dark spot on the bill at Keith’s 
Theatre this week, and the offering of the cyclonic 
Eva Tanguay achieves a starry triumph over them all. 

There is no comedienne in vaudeville just like Eva 
Tanguay. She is first and last and all the time Eva, 
the clever one, and, lest you lose sight of this fact, 
her act is overflowing with pertinent references to the 
many reasons for her success. She has a number 
of new songs, written especially for her—they could 
not be used by another—telling how and why she gets 
away with her material and is a favorite with both 
audience and theatre manager. 

Miss Tanguay is unique. Both in her persona) man- 
ner and in the outlandishness of her costumes she is 
original. You may call her crazy and without art, 
if you will; you may say she cannot sing nor can 
she act, but. you cannot say she is not successful. 
“I get the money,’’ she frankly tells you. She almost 
laughs at you for paying admission to see and hear 
her, but you do not mind and you think it is ail 
glorious entertainment—and so it is. Besides her 
personal history, the war figures in the subject-matter 
of her songs. It may be added that the captivating 
performer has lost nothing of the beauty of form for 
which she is justly famous. She is the same Era— 
vivacious, sparkling, original and delightful. 


PHILADELPHIA 
“BULLETIN” 


Eva Tanguay Makes Reappearance 
at Keith’s 


Eva Tanguay’s new song revue is the outstanding 
feature of an exceptionally good program at Keith’s 
this week. With a gorgeous wardrobe and seven timely 
songs, apropos of the war, Miss Tanguay proved at 
yesterday’s performance that her popularity is still 
“‘ascending.*’ She retains one of her favorite com- 
positions, and for good measure sings the ‘‘Mar- 
seillaise’’ in French, making nine numbers in her 
repertoire. To satisfy an appreciative house, she 
repeats her ‘I Don’t Care’ song. 


EVA TANGUAY 
AMAZING COSTUMES 


“Bombshell of Joy” Explodes With 


as Big a Noise as Ever 


Eva Tanguay, the “‘bombshell of joy,’’ the ‘“‘cyclonic 
comedienne,’’ or whatever one chooses to call her, 
which relates to action and pleasure giving, heads 
the bill at B. F. Keith’s Theatre this week and, as 
always, bounds into the graces and the interest of 
her audience with a big bang. 

She has’a number of entirely new, and, it need not 
be said, entirely original, costumes which she wears 
with all the daring of one who ‘don’t care,’’ and 
most of them reveal the exceptional figure which is 
one of the principal assets of Miss Tanguay. 

She has grown a trifle @immer, which is an improve- 
ment, and the grace and charm of her vibrant and 
scintillant curves and shapeliness are more appealing 
than ever. in the dress which she wears last, a 
shimmering blue-black cuirass following her figure, and 
flesh-colored tights, she is very stunning, and, while 
the other costumes are more outre and one of them 
suggesting the war idea, with a great gun for a hat, 
is astounding, that first referred to stands out as by 
far the best. One of these dresses is made entirely 
of one-dollar bills. 

Miss Tanguay. sings a number of new songs in her 
own jerky, effervescent and ‘‘don’t care’’ way and 
to the delight of the audience. She sings the ‘‘Mar- 
seillaise’’ in French and with fervor and dignity, 
dropping for the moment her exaggerated action. 
Among others, she repeats her great success, ‘‘I Don’t 
Care,”’ and she also sings the song about the hot 
time the old men will have while the young men are 
away. She is as big a hit as ever. which is saying 
something. 


PHILADELPHIA “PRESS” 


KEITH FOLK LAUGH 
WITH EVA TANGUAY 


“Never Still” Comedienne Explodes 
Laughing Gas Bomb and 
Audiences Roar 


Eva Tanguay’s here again and the result is a joy 
bill at B. F. Keith's. She’s got more pep than ever. 
Her crazy costumes are crazier than ever. They’re a 
little more elaborate, but cover a little less territory. 
Her songs are new and brittle, They fairly snap. 
In fact, to cut a long story short; “never still’’ 
comedisnns explodes iausghinu-gas Domb upon her 
first crazy entrance and the audientes roar with her, 
not at her, for nearly half an hour. She’s a veri- 
table cyclone of joy. 
old ‘‘I Don’t Care’ fashion and loses none of the 
to display her shapely 
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Her present offering is almost entirely new, all the i 
somgs having been written for her. In fact, it is ques | 
tionable if any one else could fit into the lines she 
chooses. ‘ 


VARIETY 


“PARSNIP” 


last week which stated the “OLD MAN” song had been removed 
MAN” song have NEVER been omitted from the act at ANY 


NOW, Mr. Broun, why not correct your statement to make your- 


Government chemical analysis proves that 
Parsnip contains calories. Calories make red 
blood, red blood makes soldiers, soldiers 
fight men, not women. 


parsnip had blood instead his veins 
over there—itneeds defence over here— 
their friend. 


NEW_ YORK “TRIBUNE” A word to Mr. Heywood Broun who wrote the Tribune masterpiece— 
Revue at the Palace Do you call wishing me off the earth a Vaude ville criticism? 

audeville Critic is one who reviews an ac t to tell the public the style of work the player 

Palace that everthing ss matter of complete in- is giving.” Am sorry, however, that I cannot oblige you by removing myself from the — 
This isn’t all that she does, elther. She dresses up earth immediately. There are many others you would put off the earth from any criti- 
forget me out “ant | cisers, as you seem to only love yourself, and from your size it’s doubtless a fact. Change 
, (7 hear my master calling.” We for one could bear | YOU Name again—it will do no harm. The WE for ONE means YOU, DOES IT? tt s ; 
equanimity if Eva should obey her master’s 

really clever. | 


For Costumes, HELEN PRICE, 41 West 46th Street 
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VARIETY 


At KEITH’S PALACE, NEW YORK, NEXT WEEK (March 25) 


USTRALIAN CREIGHTONS 
NOVEL ECCENTRICITIES 


Direction, JENIE JACOBS 


Willing Mrs F R 


Ward Mrs (R 
ard Elroy Willins Burt, (C) 


Ward Elroy (C) 


Ward Miss Wilmot Flo (C) 
Ward Felix Wilson Ruth 
Warner H (C) Wilson Irene (C) 


Windon Mae (C 
Wolffhein Eugene (C) 
Wood Mrs Paul 
Woods Heien (C) 
Woodward Fred (SF) 
Worth Peggy 

Wyer Forrest G 


Ware Jane 

Wasmuth Dolly 
Watson Joe 

Webb George 

Weber & Wilson (C) 
Weber Violette 
Welford Darry (SF) 


Wells Harry 
Wells Toby Yy 
Weston Verna (C) Yamada Matt 
West Irene York & King (C) 
Wheeler Frank (C) Young P H 
Wheeler Betty Young Robert 
Wilbur Bunny (C) Younge Doreen 
Wilbur Mrs B Younger Jack 
Wilbur Harrington 

(C) Z 
Williams Biien (P) Zan Frettos 


Williams Loia Zedeler Mrs N F 


BURLESQUE routes | 


(March 25 and April 1.) 

“Americans” 25-26 New Bristol Bristol 27-31 
Camp Dix Wrightstown N J 1 Gayety 
Baltimore. 

“Army & Navy Girls” 25 Century Kansas City 
Mo 1 Standard St Louis. 

“Auto Girls” 25 Gayety Milwaukee 1 Gayety 
Minneapolis. 

“Aviators” 27 Amsterdam 28-30 Hudson 
Schenectady N Y 1-2 Holyoke Holyoke 3-6 
Gilmore Springfield Mass. 

Behman Show 25 Empire Toledo 1 Lyric Day- 
ton. 

“Best Show in Town” 25 Majestic Jersey City 
1 People’s Philadelphia. 

“Biff Bing Bang” 25 4rocadero Philadelphia 
1 Majestic Scranton. 

“Bon Tons” 25 Gayety Detroit 1 Gayety 
Toronto. 

“Bostonians” 25 Palace Baltimore 1 Gayety 
Washington. 
“Bowerys” 25 
Rochester. 
“Broadway Belles” 25 Majestic Ft Wayne 

31-1 O H Terre Haute Ind. 

“Broadway Frolics” 25 Empire Brooklyn 4-6 
Park Bridgeport. 

“Burlesque Revue’ 25 Corinthian Rochester 

1-83 Bastable Syracuse 4-6 Lumberg Utica 


Gayety Buffalo 1 Corinthian 


“Burlesque Wonder Show” 25-27 Bastable 
Syracuse 28-30 Lumberg Utica N Y 1 Gayety 
Montreal. 
= “Cabaret Girls’ 25 Engelwood Chicago 1 
Majestic Ft Wayne Ind. 
Ga “Charming Widows” 25 Star St Paul 1 L O. 
f “Darlings of Paris’ 25 Star Brooklyn 1 Gayety 
Brooklyn. 
“Follies of Day” 25-27 Berchel Des Moines Ia 
1 Gayety Omaha Neb. 
“Follies of Pleasure’ 25 Standard St Louis 
1 Engelwood Chicago. 
“French Frolics’ 25 Hmpire Chicago 1 Ma- 
j jestic Ft Wayne Ind. 
“Forty Thieves” 25 Garden Buffalo 1 Star 
Toronto. 
“Gay Morning Glories’ 25 Gayety Baltimore 
d 1 Gayety Philadelphia. 
a “Girls from Follies’’ 25 Gayety Philadelphia 
1 So Bethleham 2 Easton 3-6 Majestic 


Wilkes-Barre Pa. 


“Girls from Happyland” 25-26 Binghamton 27 


“Oh Girls” 


Oneida 28 Oswego 29-30 Inter Niagara Falls 
N Y 1 Garden Buffalo. . 


“Girls from Joyland” 25 Penn Circuit 1-2 
now oe Bristol 8-7 Camp Dix Wrights- 
own 


“Golden Crook” 25 Orpheum Paterson 1 Meg- 
jestic Jersey City. 

“Grown Up Babies’ 25 Howard Boston i-2 
saa Manchester 3-6 Worcester Worcester 

ass. 

Hastings Harry 25 Gayety Kansas City Mo 1 
Gayety St Louis. 

“Hello America” 25 Casino Boston 1 Grand 
Hartford 

“Hello Giris” 25 L O 1 Century Kansas City 

Mo. 

“Hip Hip Hurrah” 25 Gayety Washington 1 
Gayety Pittsburgh. 

Howe ‘Sam 25 Olympic Cincinnati 1 Columbia 
Chicago. 

“Innocent Maids” 25-26 Cort Wheeling W Va 
27 Canton 28-30 Grand Akron O 1 Empire 
Cleveland. 

Irwin's “Big Show” 25 Star & Garter Chicago 
1 Gayety Detroit. 

“Jolly Girls’ 25 Savoy Hamilton Ont 1 
Detroit. 

“Lady Buccaneers” 25 Majestic Scranton Pa 
1-2 Binghamton 3 Watertown 4 Oswego 5-6 
Inter Niagara Falls. 

Omaha Neb 1 


“Liberty Girls” 25 Gayety 
Gayety Kansas City Mo. 

“Lid Lifters’ 25-26 Holyoke Holyoke 27-30 
Gilmore Springfield Mass 1 Howard Boston. 

“Maids of America’ 25 Empire Albany 1 
Casino Boston. 

““Majestics” 25 Empire Newark 1 Casino 
Philadelphia. 

Marion Dave 25 Casin Brooklyn 1 Empire 
Newark. 

“Merry Rounders” 25 Columbia New York 1 
Casino Brooklyn. 

“Mile a Minute Girls’ 25 Cadillac Detroit 1 


Gayety Chicago. 
25 Olympic New York 1 


“Military Maids” 
Gayety Philadelphia. 

“Million Dollar Dollis” 25 Miner's Bronx New 
York 1 Empire Brooklyn. 

“Mischief Makers” 25 Lyceum Columbus 1-2 
Cort Wheeling W Va 3 Canton 4-6 Grand 
Akron. 

“Monte Carlo Girls’ 24-25 O H Terre Haute 
1 Lyceum Columbus. 

25 Gayety Pittsburgh 1 Star 
Cleveland. 


“Orientals” 25 So Bethiehem 26 Easton 27-30 
Majestic Wilkes-Barre Pa 1 Empire 
Hoboken. 

“Pace Makers” 25 Gayety Minneapolis 1 Star 
St Paul. 

“Parisian Flirts’ 25 Star Toronto 1 Savoy 
Hamilton Ont. 

“Puss Puss” 25 Jacques Waterbury 4-6 Cohen's 
Newburgh. 

“Record Breakers” 25 Erie 26 Oil City 27 
Beaver Falls Pa 28-30 Park Youngstown O 
1 Victoria Pittsburgh. 

Reeves Al 25 Colonial Providence 1 Gayety 
Boston. 

“Review of 1918” 25 Gayety Chicago 1 Gayety 
Milwaukee. 

Sidman Sam 28-30 Park Bridgeport Conn 1 
Colonial Providence R I. 

“Sight Seers’” 25 Grand Hartford 1 Jacques 
Waterbury. 

“Social Follies” 25 Empire Cleveland 1 Erie 


2 Oil City 3 Beaver Falls Pa 4-6 Park 
Youngstown Oo. 

“Social Maids’’ 25 Gayety Boston 1 Columbia 
New York. 


“Some Babies” 25 Victoria Pittsburgh 1 Penn 
Circuit. 


PHYLLIS 


“Some Show” 25 Lyric Dayton 1 Olympic Cin- 


cinnati. 
“Speedway Girls” 25 Gayety Brooklyn 8 
Amsterdam 4-6 Hudson Schenectady N Y. 
Speigel’s Revue 25 Gayety Montreal 1 Empire 
Albany. 

“Sporting Widows” 25 Gayety Toronto 1 
Gayety Buffalo. 

Star & Garter 25 Columbia Chicago 1-3 
Berchel Des Moines Ia. 

“Step Lively Girls” 25 Star Cleveland 1 Bm- 
pire Toledo. 

Sydell Rose 25 & O i Orpheum Paterson. 


“Tempters” 25 Empire Hoboken 1 Star 
Brooklyn. 


“20th Century Maids” 25 Hurtig & Seamon's 
New York 1L Q. 

Watson Billy 25 Peoples Philadelphia 1 Palace 
Baltimore. 

Welch Ben 28-30 Cohen’s Newburgh N y'1 
Miner’s eee New York. 

White Pat 25-26 Park Manchester 28-30 
Worcester Worcester Mass. 

Williams Mollie 25 Gayety St Louis 1 Colum- - 
bia Chicago. 


CHICAGO 


VARIETY’S CHICAGO OFFICE, Majestic Theatre Bldg. 


Jeff Livingston, the millionaire sportsman, 
has named a race horse after Lillian Shaw. 


Barbara Ainsworth, wife of Phil Ainsworth, 
film actor, was granted a divorce Friday. 


Dot Phillips, wife of Nat Phillips (with 
“A Reckless Eve”), was taken ill at Hot 
Springs, Ark., and left there in a hospital. 


Dan Cotter, treasurer of the Garrick, who 
went to take the box office of the Century, 
New York, was given a banquet by 50 friends. 


F. J. A. Forster has bought “Uncle Sam, 
Take Care of My Girl,” said to be a Pacific 
Coast song sensation. 


Flo Jacobson won her divorce from Frank 
Clarke, manager of the local Watterson, Ber- 
lin & Snyder offices, and was allowed $30 
weekly alimony. 

The Avenue will relinquish vaudeville April 
14 and open with the all-colored stock from 


J. Herrmann, 
The sixth annual benefit 


Heiman, Aaron J. Jones, U. 
George W. Sello. 
is being planned. 


The Triangle Music Co. has sold “I’m Sorry 
I Made You Cry” to Leo Feist, and disbanded 
partnership, reorganized as the Weil Music 
Co., with Milton Weil and Ed Rosenbaum in 
control; the new firm has main offices at 1438 
Dearborn street, Chicago. 


Edith Hallor, playing the lead in “Leave 
it to Jane,”’ was taken ill last week, replaced 
by Lilian Cullen; Mignon Reed substituted 
for Arline Chase one performance. Lady Duff- 
Gordon became ill on the Palece stage, but 
prompt medical assistance enabled her to fin- 
ish. Dr. Harry W. Martin treated the three 
cases. 


Louis Goldson & Sons, owners of the Rex, 
Plaza, Harrison, and other local vaudeville 
houses, which they book on a pecuiiar five- 
split system of their own, have bought the 
Imperial, until now an International Circuit 


CORRESPONDENCE 


Unless otherwise noted, the following reports are for the current week. 


the Lafayette, New York, the first bill being 
“Madame X. 


H. Roth, part owner of the Wintergarden 
Cafe, a theatrical rendezvouz and scene of 
one of the most pretentious local cafe revues, 
has sold his interest to A. Weiss, his partner, 
who will have sole management hereafter. : 


Arthur Silber, of Silber & North, won the 
Nan Halperin doll at the Stage Women’s War 
Relief benefit. The gross receipts were $6,- 
000, of which $1,600 came through raffling 
dolls given by prominent showfolks. 


Emery Ettelson, for 10 years a house man- 
ager for Jones, Linick & Schaefer, and more 
recently local representative of a_ theatrical 
trade paper, has become an “outside” agent, 
booking a number of acts that he secured. 
He has his office with Jake Sternad. 


The new directorate of the American Theat- 
rical Hospital includes William Curry, Earl 
Steward, E. M. Borre, Dave Howard, Mark 


VICTOR 


Supported by FERDINAND TIDMARSH 


Presenting Their New Playlet 


“EXTRAVAGANCE” 


By ROY BRIANT 


Playing U. B. O. Time Exclusive 


stand, and will institute Their type of vaude- 
ville there in direct opposition to their own 


Rex, across the street, which will turn to 
pictures with occasional tabs. 
AUDITORIUM (H. M. Johnson, mgr.).— 


Dark. Harry Lauder April 1. 

BLACKSTONE (Harry J. Powers, mgr.).— 
“Among Those Present,” with H. B. Warner 
(6th and last week). Coming, “The Riviera 


Girl.” 
COHAN’S GRAND (Harry J. Ridings, 
“Lilac Time” (13th 


mgr.).—Jane Cowl in 
week, still going strong). 

COLONIAL (Norman Field, megr.).—Ray- 
mond Hitchcock in “Hitchy-Koo,” Lillian Rus- 
sell added feature, opened to enthusiastic 
audience. 

COLUMBIA (Frank G. Parry, mgr.).—‘‘The 
Bon-Tons.” 

CORT (U. J. Herrmann, megr.).—‘The 
Naughty Wife,” with Charles Cherry and 
Lucille Wateon, not very forte (4th week). 

ENGLEWOOD (J. D. Whitehead, mgr.).— 
“The French Frolics.” 


MORE AND BROWNE 


Opened at HARLEM OPERA HOUSE and PROSPECT, BROOKLYN, THIS WEEK (March 18), and met with huge success. 


Direction, HUGHES & SMITH 
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VARIETY 


HUSH, LITTLE THRIFT STAMP, 
DON'T YOU CRY; 
YOU'LL BE A WAR BOND 

, BY AND BY. 


Loyalty to our Country and quick response to its call, whether 
for actual service or finances, is the proud record of our Profes- 
sion. 


The great and continued perronnee by the Public is in a great 
measure their response to our loyalty and service. 


No degree of perfection in our art speaks more forcibly or 
‘with more eloquence than the service we render when called 


upon. 
This combination of the good will of the Public and the high 
ideals of our profession e for our success. 


Our men at the front and in the various training camps, our 
women lending their aid both here and abroad, make us a part of 
= —_ Nation, for we have put our wide shoulders to the big 
wheel. 


Another opportunity is now given us to keep in practice our | 


occasional habit of Thrift. 


Our Government has placed on sale a most welcome series of 
Thrift stamps, sold for twenty-five cents each, and as an invest- 
ment there is none better in the world than these Baby War 

onds. 


No cancellations; no setting back of dates and no pencilling 
in, for Uncle Sam is your Agent. 


BE LOYAL BE THRIFTY 
SAVE AND SERVE 


Our Profession is alive and responsive to the many blessings 
enjoyed by us. 


BUY THRIFT STAMPS AND CARRY 
A THRIFT STAMP CARD 


Our money helps our Country, brings aid and comfort to our 
boys on land and sea, gives courage to our fighters and more 
than compensates for the little sacrifices we make that we ma 
buy Thrift stamps. 


The Public applaud War songs and cry Bravo when we recite 
Heroic lines, but the hit of hits will be when our entire Profes- 
sion becomes an army of rooters for Thrift stamps. 


THRIFT STAMPS, HORATIO, 
THRIFT- STAMPS 


This advertisement donated by F. M. 


‘WAR SAVINGS STAMPS 


ISSUED BY THE 
UNITED STATES 
GOVERNMENT 
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responded to every worthy cause: 


Our boys at the front need socks, sweaters and all knitted 
articles at once. | 


To the women artists of Vaudeville, who have always generously KN IT 


The women of the legitimate stage are doing their share. Let 
us adopt their slogan: 


“NOT A MOMENT WASTED UNTIL THE WAR IS WON” 
Send articles to Mayor’s Knitting Committee, Times Building, New 


York. 


KNIT 


(Art, Moeller, mgr.).—‘‘Broadway 

GARRICK (Wm. Currie, mgr.).—Clifton 
Crawford in “Fancy Free’ (4th week). Jus- 
tine Johnson in “Over the Top,”’ opening the 


24th. 
PN Sell (Al G. Kells, mgr.).—‘‘The Auto 
ris.” 

ILLINOIS (R. Timponi, mgr.).—Joe Caw- 
thorn and Julia Sanderson in “Rambler Rose” 
(8d week). 

IMPERIAL (Will J. Spink, mgr.).—-‘‘Fringe 
ef Society” (one day only, Sunday, March ; 
house dark for two weeas; will open with W. 
V. A. vaudeville). 

LA SALLE (Nat Royster, mgr.).—‘‘Leave It 
to Jane,”’ breaking records (8th week). 

NATIONAL (John Barrett, megr.).—‘‘The 
Sweetest Girl in Dixie.” 

OLYMPIC (Abe Jacobs, mgr.).—‘‘Once Upon 
a Time” (4th and last week). “Some Little 
Girl” coming. 

PLAYHOUSE (Guy Hardy, megr.).—‘‘Man 
Who Stayed at Home” (13th and next to last 
week). No show billed. 

PRINCESS (Will Singer, mgr.).—John Drew 
and Margaret Illington in “The Gay Lord 
Quex”’ (2d week). Very big. 


POWERS (Harry J. Powers, mgr.).—David 
Warfield in “‘The Mucic Master,” drawing very 
big (8th week). Thomas A. Weiss and Will- 
jam Courtney in “General Post,’’ April 6. 


STAR & GARTER (Wm. Roche, mgr.).— 
“Follies of the Day.” 


STUDEBAKER (Louis Judah, mgr.).— 
“Maytime” (llth week). Hanging on. 

MAJESTIC (Orpheum; William G. Tisdale, 
mer.; rehearsal, ¥.40).—A show that lagged, 
sagged and dragged bored an audience stiff and 
demonstrated how badiy a piausibie biii of high 
grate vaudeville can turn out in actual work- 
ng. 

Hermann and Shirley opened with an act 
too light for that brutal “‘location,’’ and for 
all that the incoming audience knew about it 
they might just as weil never have happened. 
Then came Rae Eleanor Ball, a tall violiniste 
with braids over her shoulders, dressed in a 
nondescript costume that might have been in- 
tended for Oriental. She played several num- 
bers handily, but her face was numb and ex- 
pressioniess. Her finale, a surprising life 
imitation on a violin string, got her a neat 
hand for her exit. The girl lacks magnetism, 
but is a masterly mechanic on the fiddle. 

Kimberly and Arnold, with a light, neat 
comedy interspersed with ballads, never got a 
hearing. As incredible as it may sound, 
people arose and began walking out on the 
show when the number three act was on, and 
this continued throughout the performance. 
One prominent critic conspicuously left his 
chair and vamoosed on the Lightner Sisters 
and Alexander, who followed, and another as 
rudely departed in the midst of the offering 
by the Tennessee Ten. 

The comedienne of the Leightner girls took 
the hit of the show, however. This number 
gave the running order its first impetus and 
helped slightly to wake up the apathetic bunch 
which seemed to suffer a reaction after last 
week’s record attendance and enthusiasm. The 
colored ten got started slowly, the ballad in 
“one” getting plenty of yarns, but collared 
the house by sheer animation and noise in the 


step. He worked on a platform over the foot- 
lights a la Al Jolson, and had he had a part- 
ner or other relief besides a male pianist he 
would have fared more happily. He drew 
considerable applause as it was, getting about 
in the same measure as he was giving. But, 
considering what an act Duke Cross could do, 
he was cheating. If he has a broken leg or 
something, history has failed to record the in- 
eident. <A corking dance would have lifted 
him into the big hit division. 

Clark and Hamilton arrived next. The 
petite blonde was the fourth Hamilton seen 
here. Hamilton may come and Hamilton may 
go, but Clark goes on forever. And he went 
on almost forever Monday afternoon, doing 
more than half an hour, padding and stretch- 
ing and exchanging inaudible asides with hjs 
assistants. The act went strongly in spots 
and bent badly in others, where warmed-over 
jests were teased and tantalized until they 
shrieked, almost. The snowballing finish got 
a big laugh, and the pair took one bow. 

This left for Belle Baker the remnants of a 


MARIE NORDSTROM, Chairman 
Palace, New York, This Week (March 18) 


fagged out audience, and when, at 4.25, this 
little girl came on from the side entrance be- 
fore the homely house olio, clad in a simple 
white frock, those who did not know her failed 
to foresee that an artist was with them. There 
was considerable walking out all through her 
numbers, though the applause was hearty 
from the regular patrons, who would have sat 
through an hour of Belle had she given it. 
Instead she rested on her fourth song, took a 
couple of bows and handkissed herself out. 
Fanchon and Marco, with a riotous jazz band 
neatly clad and well routined, worked to a 
house that was filtering through the front 
doors in droves. It was not the boy’s fault. 


At the evening show things were quite 
different. Bert Clark speeded his diversion 
with electric results for his own act, which 
scored rattlingly, and had the goodly house 
in warm humor for the entrance of Miss 
Baker. This little artist, without any more 
behind her than a house drop, wearing a sim- 
ple white dress with a wonderful diamond at 
her breast as its only ornament, acknowledged 
a rare reception, and then paid for it. She 
had changed her routine, now inserting her 
inimitable “Put It On, Take It Off’ to liven 
the turn where she had done her ballad in 
the earlier show, and the effect was snappy. 
She then followed with the tear-ditty and 
came back with “Sweetie,” an ideal song for 
her and the spot. Her “Solomon” number 
was in response to a demand for an encore 
after six legitimate bows. Monday night Miss 
Baker was tremendous. 

The whole show ran on greased wheels as 
compared with the first, a matinee that will 
yal iong remembered by attaches and the faith- 
ui. 

GREAT NORTHERN HiPPODROMBE (Andy 
Talbot, mgr.; W. V. M. A.).—With the weather 
like a June day people couldn’t be tempted 
into the theatre. The first show opened to 
about 100 people. The Gallons, two boys in 
street clothes, amused. The act is fast, and 
with a little attention to their wardrobe, is 
due for the big time. The comedian is funny 
and the juggling good. The Hoosier Trio, three 
boys in full dress, need a rearrangement of 
their songs, and should discard their closing 
number. Edythe and Eddie Adair have a lit- 
tle sketch showing the interior of a shoe store 
with some good talk and a well dressed girl 
in the act. They seem to have quite a sup- 
ply of real shoes on hand of all descrip- 
tions, and the showing of the various styles 
caused quite some laughter. Peggy Brooks 
is good enough for a show and has her own 
style of delivery. She just makes one change 
from a coat to a gold lace gown and sings 
four numbers. The third number, “Sunshine 
of Your Smile,” shows the quality of her 
voice. Jansen has dropped the prefix, 
“Herr,” and now uses a plant from the audi- 
ence. He failed to uncover anything new out- 
side of the last trick, which failed to come 
through. It was called “The End of War,” 
but it refused to materialize, spoiling the 
otherwise pleasing impression. Arthur Rigby 
in his well known blackface monolog failed 
to do his usual with the audience, whether it 


. was the fact that he has played here so often 


or owing to the fact that the house wasn’t 
there, he couldn’t get them. He has added 
several new gags to his act that are up to 
date. Hill, Tivoli Girls and Hill have a real 
English Music Hall turn. The act opens in 
“one,” with one of the boys doing a dog, 
which has several laughs in it, then goes to 
full in a blue cyclorama, the rest of the turn 
consisting of trick unicycle riding and various 
dancing by the two girls. One of the girls 
is extremely clever and does a corking acro- 
batic contortion dance; she is a little bit of 
a mite and has a great personality. Hal. 


PALACE (Earl Steward, mgr. ; Orpheum) .— 
A piping dish of vaudeville served here this 
week, powerfully headlined by Trixie Fri- 
ganza. Trix is heavy any way you take her. 
Her grotesqueries, quips and burlesquing have 
always an overtone of the artisticg Her as- 
sistants, Ten Eyck and Weily, are daintiness 
personified, and it is against such a back- 
ground, studded into an _  exquisitely-built, 
painted and lighted garden set, that she 
plumps her rounded funning, flopping all over 
poor Max Welly and doing a parody of fragile 
Miss Ten Eyck. Her work in “one” is fast, 
a monologue of wholesome humor, mostly 
turned against her own proportions and peace 
of mind. She has a trick knitting bag that 
gets a roar, and she uses bits of clever verse 
throughout, at intervals, to punctuate the 


diversified turn. It is honest comedy and it 
gets laughter on the level, leaving a sense 
of having seen a whole lot and heard much 
in a short time—a very short time, for Miss 
Friganza’s material is down to the bone, even 
if her physique isn’t. 

The Gaudsmidt Brothers open. They wear 
whited faces and bili themselves as Hol- 
landers. But anything Dutch these days is 
confused by hasty folks with the Teutonic, 
ahd it might be better during the troublous 
period if the Gaudsmidts used less or no 
talk. Their poodles are a sensation and 
their work is neat and clean-cut. Virginia 
Lewis and May White are two neat girlies 
who do a routine of reposeful songs, taking 
their best returns on ‘‘Four-Leafed Clover,” 
which is the goods as a vaudeville number. 
Harriet Rempel repeats in “Just Around the 
Corner,”’ a sweetly conceived little morality 
with a touching and absorbing thought; Miss 
Rempel meits in the eye and sugar will never 
run out as long as the quaver lives in her 
throat. 

Lydia Barry, one of the best of the eccentric 
feminine singles, who curiously seems to play 
Chicage rather seldom, repeated her annual 
tour of the Palace to a smash. Accompanied 
by an unprogramed pianist she tore through 
a set of character ditties and some gags, of 
which she could easily spare one about twin 
beds—one of them aimost new. She sang 
“Just Break the News to Mother,” stating 
that she was the first performer to ever 
warble this hairy-aged old-style ballad on any 
stage in her late father’s act (Barry and 
cee The sentiment got her a hand on the 
ossil. 

The Cameron Sisters, with the gifted Lew 
Poliack at the keys, danced to glory. “Ss 
Long Letty” established the blonde beauts here 
for life. Their gowns are a knockout and 
their production came from the master hand 
of someone who should have public thanks 
and credit. As a pair of ground and lofty 
kickers these hefty golden-heads can lift a 
foot with anybody, and they have a big comedy 
scream spot where they flop as though it 
were an accident in making a rapid run 
across the stage. Their Egyptienne waltz, a 
dream and a rave, and a fox-trot on their 
toes, hit the populace mightily. 

Thomas H. Swift, an old local stock fave, 
with a cute little one named Mary Kelly, 
romped off with a goodly hit, opening in the 
Cameron Sisters’ set with business im which 
the house crew was drafted, then going into 
the futurist scenery with purple railroad ties 


. and such idiosyncracies that just matched his 


saffron cravat. The finish of the plot is tried 
old stuff in which he is touched for his every- 
thing by the girl he has buncoed, but it 
was as good as new for all that the audience 
had to say—with both hands. The Le Grobhs, 
absent for guite a spell from these timbers, 
came back a trio, a girl and two boys. The 
contortions given by these benders is about 
as palatable as human snaking can ever be. 
The chief boy twister keeps a-smiling all the 
while, and somehow that takes off the curse 
which so frequently comes when one fancies 
that such labors must hurt. The stouter 
boy gets comedy out of his gyrations, and has 
a dandy bit where ‘he snaps off a button at 
the height of an effort and catapaults it into 
the audience. The girl looks smart and does 
some thrilling ‘‘tinsker’’ wheels on -— 
ait. 


VARIETY’S 
LOS ANGELES 


OFFICE 
Pantages Theatre Building 


(As an accommodation to players on 
the road, VARIETY has installed in its 
Los Angeles (Pacific Coast) office a let- 
ter forwarding system whereby it will 
be possible for players to have their mail 
forwarded and received upon their ar- 
rival on the coast. The Los Angeles 
office is opened geeettenliy all day from 
9 A. M. until 9 P. M.) 

Phone (Automatic) 15552 


L. E. Behmyer was principal speaker at the 
last meeting and banquet of the Gamut club. 


Affluence Note: Will Wyatt, manager of the 
Mason, owns a filvver and a real chauffeur. 


KNIT 


Frank Egan is planning activity for the 
Little theatre during the summer. 


Maitre D’Hotel Nagel has been asked to re- 
sign from the Alexandria because of alleged 
unpatriotic utterances at a Red Cross enter- 
tainment given recently by the New York 
Winter Garden company. 


H. H. Beall is doing special publicity f 


Sam Rork is now associated with t d 
S. Hart studios. 


Clarence Drown is recovering from his re- 
cent illness, 


The Majestic is dark, and will be for some 
time, according to Rialto report. 


A very delightful birthday dinner was given 
in honor of Apdale at Levy’s Cafe, March 7, 
by fellow-members of the Orpheum circuit. 
The lights were turned off and an immense big 
birthday cake was placed in front of him with 
41 candles. Among those present were Stan 
Stanley, Mrs. Stanley, . Milton Marx, Felix 
Bernard, Eddy Janis and others. 


Maud Besang Fischer was forced to post- 
Pone her appearance at a Hollywood musicale 
because of ill health. 


The Woman’s Symphony Orchestra, under 
the direction of Heary Schoenfeid, wiii give its 
second concert March 22. 


Chris Glimm has been assigned to the man- 
agement of Caulfield’s Revieri theatre, this in 
— to his duties as manager of ‘the Gar- 
rick. 


Joseph Greenwald, playing Pantages’ time, 
is in the draft and has been ordered to report 
for examination here. 


George Clayton, a theatre treasurer on the 
coast for many years, has been made assist- 
ant manager of the Hippodrome. 


“The Whip” played its ninth week at 
Quinn’s Rialto. This was not consecutive, 
but shows that the melodramatic film had 
considerable drawing power in Los Angeles. 


Harry Langdon and Co., of the Orpheum, 
motored from here to San Diego through the 
courtesy of a local automobile agency. They 
were accompanied by Jarvis and Harris. 


Mme. Marguerita Namara, prima donna, 
who has been the guest of her parents in Los 
Angeles during the past three weeks, has left 
this city for the east, where she will resume 
her concert tour. Her next appearance will 
be in Denver. 


J. W. Anderson, formerly manager of 
Clune’s Broadway, is now travelling repre- 
sentative for George Kleine films in Southern 
California. 


The English Opera Company did a surpris- 
ing business at the Mason, the receipts far ex- 
ceeding expectations. 


Dr. Lloyd Mace, brother of the late Fred 
Mace, has reported at Fort Cody, Deming, N. 
M. He is a first Meutenant in the medical 
corps. 


A dramatic sketch, “The Rose of Sun 
Toon,’’ was produced here last week. It was 
written by Wilbur Hall, short story writer, 
and is being considered for vaudeville, 


One of the Ziegler Sisters (Orpheum) is 
suffering with a badly sprained ankle. 


Scarpioff, the Russian boy tenor, booked by 
the Orpheum, is quitting that circuit to re- 
port for service in the army. 
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“We can handle anything from a single to a circus’ 
BEN 


URPHY 


GIL 


Ready to accept scripts, books, scores of every description. 
Call, write or wire, but don’t fail to register with us. 


Suite 402, Gaiety Theatre Building, New York City 


Helene Sullivan, wife of Dr. Tom Treen, of 
this city, was surprised at her opening at the 
Orpheum here to find half of filmdom occupy- 
ing loges and boxes. They turned out in a 
body to greet the local actress, who is making 
her debut in vaudeville. 


John McCormack arrived in the city last 
week for a brief engagement, coming on @ 
special car, “Anaconda.”’ Charlie Pike, Los 
Angeles official glad-hander, met him en route 
with two dozen green carnations, 


SAN FRANCISCO | 
VARIETY’S 


SAN FRANCISCO OFFICE 
PANTAGES THEATRE BLDG. 
Phone, Douglass 2213 


ORPHEUM (Fred Henderson, gen. mer. ; 
agent, direct}).—Show classified ‘‘fair bill.’’ 
“Vanity Fair of i9is,"’ featuring Jack Trainor 
and Olga de Baugh, had the tag spot. Sarah 
Padden and Co., successful. Basil and Allen, 
programmed sixth, were switched to fourth, and 
got the show’s hit. Phina and Co. opening 
big. Will Oakland and Co. scored. The Stan- 
tons, hit. Harry and Emma Sharrock (hold- 
over) repeated successfully. Nellie V. Nichols 
received applause throughout. 


PANTAGES (Burton Myer, mgr.; agent, di- 
rect).—Good bill. The Tommy Burns, Al. 
Kaufman and Miss Van Dusen turn was miss- 
ing, and appearing instead were the Deni- 
shawn Dancers, eight girls, who filled artisti- 
cally. Billy King and Zulu Girls, novelty, 
closed big. Countess Verona scored. Law- 
rence Johnson did well. Hilton and Lazar 
landed comedy honors. JTileen Fleury, fair. 
Steiner Trio opened successfully. 


HIPPODROME (Edward Morris, mer. ; 
agent, Ackerman-Harris).—Fair show. Cecil 
and Bernice did fairly. Mack O’Neil, out; 
substituting were Scott and Douglass (two 
men), offering nut comedy, receiving laugh 
honors. Annette and Morrell, in opening 
spot, proved classical. Dorothy Lamb and 
Co., corralling a few laughs, finished cold. 


ALCAZAR (Geo. Davis, mgr.).—Chas, Rug- 
gles in “‘Tonight’s the Night’’ (2d week). 

CORT (Homer F. Curran, mgr.).—Max Fig- 
man in “Nothing but the Truth (lst week). 

COLUMBIA (Gottlob & Marx, mgrs.).—O. 
Skinner in “Mister Antonio” (2d week). 

CASINO (Lester Fountain, mgr.).—A-H & 
W. V. A. vaudeville. 

PRINCESS (Bert Levey, lessee and mgr.).— 
Bert Levey vaudeville. 


SAVOY (Harry Davis, mgr.).—Will King © 


Co., with Bonita and Hearn (13th week). 

WIGWAM (Jos. F. Bauer, mgr.).—A-H & 
W. V. A. vaudeville. 

CASINO.—10, the bill long on quantity if a 
little shy on quality, but rounded out pretty 
well and pleased. The Tiny Trio, midgets, 
started. Two of the members danced and the 
third did cartooning. Johnny and Wise, fair 
applause with comedy, singing and music. The 
man’s piano playing is excellent. ‘‘Entice- 
ment,”’ a local sketch, was added to the regu- 
lar show, but failed to arouse any enthusi- 
asm. The act may be a little too high for 
the Casino patrons. Outside of Paul at 
it has very littie to recommend it. R. H. 
Giles came next and here the show started. 
Giles got away to a good finish after offering a 
series of bird and other imitations that were 
well put over and appreciated, giving him the 
applause honors. The comedy portion was 
supplied principally by Allen, Carroll and 
Pierlot in “The Morning After,” a comedy 
sketch, with good situations and well played. 
Running a close second for comedy honors 
were Winchester and Claire, a nice looking 
team, who offer some patter, both new and old, 
and finish with a xylophone. The Flying 
Weavers close the show with an aerial novelty. 
William 8. Hart in “The Bandit and the 
Preacher” was the film offering. 

SAVOY.—10, In “Wine, Women and Song” 
the Will King company did themselves proud. 
The comedy was, of course, handled by King 
and Lew Hearn as “Ikey Leshinski’’ and “Lem 
Tucker,” sports. Bonita played “Lillian 
Rocks,” a widow. <A surprise was given by 
Lottie “letcher, of the chorus, who cleverly 
handled a comedy role. The big number was 
‘‘Hush-a-Bye, My Baby,” sung by Bonita with 
a male quartet and the chorus. Jack La Fol- 
lette, added attraction, did three numbers and 
tied things up completely with ‘‘Uncle Sammy, 
Take Care of My Girl.’’ Credit is due Bobby 
Ryles for the very excellent chorus numbers, 


culty should be encountered in maintaining 
the present business record. 


Ethlyn Vaughan returns to the Alcazar, 
March 31, opening with the Charles Ruggles 
company in “De Luxe Annie.” 


Members of “The Show of Wonders” while 
at the Cort journeyed to the Presidio one 
day last week and gave a show especially 
prepared for the soldiers. 


Harold Phillips, manager of the Broadway 
Music Corporation’s iocai office, ieft Saturday 
for Los Angeles, where he will put in two 
weeks for his firm’s catalogue. 


“The Creole Fashion Plate,’ a colored fe- 
male impersonator, returned from Australia 
last week and was added to this week’s reg- 
ular bill at the Hippodrome. 


Bert Levey spent a few days in Los Angeles 
last week looking over his interests there. 


Livingston G. Irving, an aviator, lost in his 
suit for a diverce from Mrs. Betty Gerke 
Irving (formerly in vaudeville) by a decision 
banded down by Superior Judge Brown. 


Members of “Johnny Get Your Gun” were 
given a week’s furlough after their local en- 
gagement, following which they entered inte 
a series of one-nighters headed north. 


Local dramatic critics are taking exception 
to the remarks of a Los Angeles reviewer 
anent the production of “Good Gracious, Anna- 
belle,” at the Moroseo, in that city, and are 
devoting columns of space deriding his the- 
atrical intelligence. In writing the show the 
Los Angeles critic said the performance there 
was the first in the west, when in reality 
the play was shown at the Alcazar, here, two 
months before the Los Angeles presentation. 
The popular idea of a good time down south 
seems to be by putting San Francisco on 
the “pan,” as, witness the writer’s further re- 
marks: “Up in San Francisco they are still 
regaling theatregoers with ‘The Christian,’ 
‘Way Down East’ and ‘Damaged Goods,’ which 
are probably abreast with the state of theat- 
rical education and demand there. But Los 
Angeles likes and gets its buns hot.’’ 


Pvyte. V. B. Collinge, one of the 50 sur- 


past week, with a decided increase in busi- 
ness being in evidence. His performance con- 
sists of a lecture on the war illustrated by 
pictures taken at the front. Private Collinge 
lost his right arm in the battle of Messiens 
and has since been aiding in ee ie | 


The Galli-Curci concert will will _” given 
at the Exposition Auditorium May 12, 


Orders issuing from Chicago were sent out 
last week by the Ackerman-Harris offices to 
all houses on their circuit prohibiting the use 
of the two Feist songs, “I. Don’t Want to Get 
Well” and “‘Hot Time for the Old Men,” by 
acts in any of the Hippodrome houses. 


Harry Ettling, property man at the Hippo- 
drome and member of the Naval Reserve, was 
pecan a Thursday evening last week by the 

eyees of the Orpheum and Hippodrome, 
an to his departure for the San Pedro 
training station. 


Mrs. Tessie LaGrange Bartlett filed suit for 
divorce last week from William Earl 
an actor, ge ow cruelty, She alse claim 
ae Bartlett d kidnapped their. two chil- 

ren. 


Jimmy Rose arrived in town last week from 
Los Angeles, where he has beem appearing 
almost continuously for the past, five years 
at the Century. e expects to go back into 
vaudeville shortly. 


Fred Weiss, of “Johnny Get Your Gun,” had 
ae name changed to Fred Evans while in the 
city. 


While playing in Oakland last week, Shelton 
Brooks was host at a “Darktown Strutter’s 
Ball” at the Majestic hall in that city. Charlie 
Wilkins, from the local Pantages’ bill, was 
guest of honor. 


The Forster Music Publishing Co. has moved 
from its old offices in the Pantages Buiiding 
to the seventh floor of the same building. 


Mme. Jenna Jennings, of the La Scala Sex- 
tet, who has been very ill for the past few 
weeks is now convalescing and expects to be 
out shortly. In private life Mme. Jennings 
is Mrs. Robert Drady, wife of the manager 
of the Alhambra. 


Alma and Co., closing, novelty. The Creole the opening number particularly. With the vivors of the Canadian-Scots, has been the ae 

Fashion Plate, show hit. class of attraction now offered, little diffi- added attraction at the Alhambra theater the San Francisco Lodge No, 26 of the L. O, O. 
“Grant and Wing stopped the show.’’—N. Y. Evening Journal. ‘‘Evening’s hit.”’—Byening Post. ‘Hit of the evening.’’—Evening Telegram. ‘Marvelous dancers.’’——N. Y. Times, ‘‘Sensational 
dancing stopped the show.’’—N. Y. American. ‘‘Dancers encored to exhaustion. Stopped show.’’—Detroit News. 


Bulletin, San 


.’—Cincinnati Tribune. 


‘Literally stopped the show 


FRANCES 


GRANT and WING 


“FLORA BELLA”’ 


ANTON F. SCIBILIA, Knickerbocker Theatre Building, New York City 


Most Unique and Sensational Dancers of the Time 
They “Stop” ’Em: All 


“MISS SPRINGTIME” 


Under the exclusive direction of 


“OH LOOK” 


‘ug ‘X ‘N—-. 


“Xk "N-—,, OY} FO GIBOUEP 


“Grant and Wing win biggest applause of the evening.’’—Morning 


“Grant and Wing’s dancing stopped the show. 


Francisco. 


alty. Stops the show.”—S 


Telegraph. 


“Grant and Wing stopped the show for several minutes.’"—N. Y. Herald. action of the play.’’—Journal of Commerce. ‘ 
" ‘ topped play ‘Best dancers New York has seen.’’—Globe. ttling 
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Little Buttercup’ 


By ALFRED BRYAN—HERMAN PALEY 


The greatest Ballad ever written. A world-wide Song Hit 


By GUS KAHN—EGHE 
A sweet, simple Ballad—a chagmir 


Style When 


You’re Wearing Smile” 


By AL W. BROWN—GUS KAHN—EGBERT VAN ALSTYNE 


The best march song since “So Long, Mother”—one of the best war songs ever written. 


“| CAN’T GET ALONG WITHOUT YOU” 


By GUS KAHN—EGBERT VAN ALSTYNE 


A corking single or double song number—easy te handle. 


“LAST NIGHT” 


By FLETA JAN BROWN—HERBERT SPENCER 
By the writers of “Underneath the Stars”—a wonder ful high-class song. 


JEROME REMICK CO. 


137 West Fort St., Detroit, Mich. 
7 Majestic Theatre Bldg., Chicago, III. 
228 Tremont St., Boston, Mass. 


“FOR YOU 


By WILL COBB—GUS 


The most melodious Ballad th: 
has ever written. It? a gre: 


“ON THE 
HOME 
qi 
“BING BANG 
THE 
By JACK MAHORE 
4 One of best — th 
219 WEST 
LITTLE SERVICE FLAG HAS: 
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SONG HITS! 


ROAD “Don’t Try Steal the 


i [RT VAN ALSTYNE By ALFRED BRYAN—VAN and SCHENCK 
amar ar At the PALACE this week—sung by the writers—Some Sensation. 


= 


— 
1 


BING ’EM 
RHINE” 


TY” tongs that everybody can sing. 


DOWN 


about. Have you heard it? 


y 
CLARE KUMMER 


A classy, exquisite, delightful song in waltz tempo 
99 By STANLEY MURPHY A cute and cunning comedy 
\ ! SEVEN S } AR HARRY TIERNEY song for anybody to sing, 


“DERBY DAY DIXIE” 


By RAYMOND—EGAN—WHITING 
1 We're right on the job with another fast seng—a real Dick Whiting melody. 


: “WONDROUS EYES OF ARABY” 


se \ ° By FLETA JAN BROWN—HERBERT SPENCER 
1 - By the writers of “Egypt in Your Dreamy Eyes”—a classy catchy song. 


31 South 9th Street, Philadelphia, Pa. 


IBB—GUS EDWARDS 906 Market Street, San Francisco, Cal. 
522 South Broadway, Los Angeles, Cal. 


us Ballad that Gus Edwards 
It? a great big hit now 


| 
| 
——ALLAN FLYNN 
| 
ap 
| 
J.D. 
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REAL BALLAD HITS FROM MEYER COHEN MUSIC PUBLISHING! CO. 


Lyrics by BIDE DUDLEY 


Music by FREDERIC WATSON 


A great marching song with an inspiring melody that is one of the catchiest songs ever writien, now being introduced and sung at all training 
camps. A sure-fire hit with great quartette arrangement by Frederic Watson. 


“That’s What God Made Mothers For” 


By LEO WOOD 


Author of “You Broke My Heart to Pass the Time Away,” “Are You Half the Man Your Mother Thought You'd Be?” “I vor Where My Old Girl 


Is Tonight.” 


A beautiful, sentimental ballad telling a true story of mother love blended with a beautiful melody that continually haunts you. 


doubt the greatest ballad of its kind ever written. 


“There’s Vacant Chair Every Home To-night” 


Words by ALFRED BRYAN 


A song already pom ular by the writer of “Joan of Arc” and hundreds of other hits. 
reuer, the composer, now serving his country “over there,” has written a melody once heard will live in your memory for- 
n be heard on tea Talking Machine Record No. 18428. : 


written; while Ernest 
ever. Ca 


Without a 


Music by ERNEST BREUER 


Alfred Bryan pronounces this song the best he has ever 


“OVER HERO LAND” 


A sweetheart’s prayer for her loved one across the seas. A beautiful song both in words and music now being sung by Lola Wentworth, the 
marvelous vocalist in vaudeville. Suitable for any voice. 


“MOTHERS FRANCE” 


Words by ARTHUR FREED 


A stirring, 
mothers of 


MEYER COHEN, President 


Moose sent a vaudeville bill to Camp Fremont 
Thursday evening last week. In the com- 
pany were Mort Harris and Logan Sizemore 
(Waterson, Berlin & Snyder office); Buster 
La Mar (Shapiro-Bernstein office) ; Jack Wolff, 
Miller & Morrison, and the chorus from the 
Black Cat Cafe. 


ATLANTIC CITY. 
BY CHARLES SCHEUER. 


Tragedy stalked into the arena at the Nixon 
Monday night during the championship wrest- 
ling bouts. George Bothner, super-mat man, 
at 51, still agile and a whirlwind grappler, 
defending the lightweight crown he has worn 
for 80 years, sustained a compound frac- 
ture just above the ankle as he pinned Frank 
Rice, of Boston, challenger for the title, to 
the floor in a whirling body scissors. As 
the pair struck the floor there was a crack 
like the report of a pistol and the vast audi- 
ence, which had been thrilled for over a half 
hour by his masterful tactics, leaned forward, 
tense—shocked into awed silence as the vet- 
eran wrestler, game to the core, suddenly 
dropped back on his hands with the remark: 
“The bout’s ended. My left leg is broken.”’ 

A little over an hour later, when the crowd 
had not yet recovered from the dramatic 
interruption to the wonderful exhibition Both- 
ner was giving, they received a second shock. 
Pinky Gardner, clean-cut, dashing Pinky, a 
eyclone of action, went sailing over the ropes 


Tel. Bryant 4778 


ACTS FOR VAUDEVILLE 


original march ballad that grips the singer and hearer; a maste 
rance and America who have given their fighting sons for a noble cause. 


COMPLETE PROFESSIONAL COPIES AND ORCHESTRATIONS NOW READY 
Address all communications to 


MEYER COHEN MUSIC PUBLISHING COMPANY 


to the boards of the stage in front of the 
ring from the arms of Yokel, the middle- 
weight champion. He landed on tha back of 
his head and lay stunned for an instant. Then, 
still dazed, but game, he staggered to his feet 
and was assisted through the ropes. Down 
he went like a flash an instant later from a 
overhand heave from a waist lock. There was 
a spasmodic quiver of his limbs for a few 
seconds, then he lapsed into unconsciousness. 
He was rushed to the City Hospital. After 
working over him for an hour they got him 
out of danger and announced that the wrestler 
would survive the shock. Police Chief Robert 
Miller, who had witnessed both accidents, took 
both Yokel, who hails from Salt Lake City, 
and Referee George Fisher, of New York, into 
custody and held them to await the outcome 
of Gardner’s injuries. 

There Was Considerable criticism of Referee 
Fisher’s action in bringing Gardner back into 
the ring. In a speech after the stricken man 
had been carried to a dressing room, he 
claimed that the rules called for padding 
outside of the arena as well as inside and 
that he could do nothing else other than keep 
the bout going to a finish, Fans had seen 
Henry Irslinger similarly injured during a 
bout here a year ago, when he was thrown 
over the ropes. George Bothner, considered 
the country’s greatest wrestling authority, ref- 
ereeing the contest, gave him full opportunity 
to recuperate before permitting the bout to 
continue, stating that this was the rule. 


Astor Theatre Building, 1531 Broadway, 


George Bothner, the lightweight king, after 
baffling the men of his division for almost 
three decades, undoubtedly ended his career 
as a wrestler last night, as the doubie frac- 
ture that he sustained will preclude the pos- 
sibility of his ever again appearing actively 
on the mat. 


A mild pleasantry rippling gently along, 
frankly a musical comedy and making no pre- 
tense to anything else, “Love o’ Mike” tinkled 
its way through three hours three consecutive 
nights at the Apollo last week. 


A remarkabie showing of pictures, under 
the auspices of the Federal Government, is 
scheduled for the Apollo Thursday, Friday 
and Saturday of this week. The pictures will 
display every branch of the nation’s war 
service and are designed to iniorm, instruct 
and enthuse the American people in the war 
on which the nation has been launched. The 
Apollo performance will mark the first show- 
ing of the pictures at any theater, and is in 
the nature of a “workout” for the New York 
premiere at the Metropolitan Opera House on 
March 26th. 

They will be’ shown in the Metropolis under 
the auspices of a committee consisting of 
Mrs. Clarence Mackay, Mrs. Philip Lydig, 
Mrs. Robert Bacon, Newbold Edgar and Otto 
Kahn. Here as well as in New York the 
proceeds of the box office, aside from the 


Music by I LOUIS SILVERS 


Words and Music by LEO WOOD 
iece both in words. and music; a worthy tribute to those braye 
Get this number at once and beware of imitations. 


New York City 


rental of the theatre, will be devoted to 
some war charity. It is probable that the 
proceeds here will be donated to the Liberty 
Fund, established scon after the entry of 
the United States into the war by Mayor Harry 
Bacharach. 

Included among the war-time views to be 
shown will be the operation of munition 
plants, shipbuilding, the manufacture of tor- 
pedoes, the making of small and large guns, 
submarines, infantry and cavalry at work, 
the navy in action, the work of the Red Cross 
and the ambulance and nursing service. 


The members of the Press Club of Atlantic 
City honored Sergeant Major Rey E. Shinn 
of the United States Coast Artillery with a 
banquet last Saturday night. Sergeant Shinn 
is the first member of the newspaper club 
of the resort to win his spurs in the army. 
He has just completed a three-months’ in- 
tensive training course at Fortress Monroe, 
Virginia, where he was sent as a private from 
the Second Artillery, stationed at Fort Du 
Pont, Deiaware, He is home on a five-day 
furlough before going to one of the forts 
near Boston, from where he soon expects to 
be sent overseas. 


In anticipation of the largest convention that 
that has ever been held in this city the local 
committee of arrangements for the 1918 re- 
union of the B. P. O. Elks organized at a 
meeting held yesterday afternoon at the Blks’ 


Suite 307 Strand Theatre Bldg., New York 


WRITING AND PRODUCING 


Would like to hear 
from talent in all lines. 


GEORGE SPINK. is associated with this office 


Authors, kindly submit manu- 
scripts for Big Time placement. 
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THE LARGEST THEATRICAL 
E MANUFACTURERS IN THE 


ENTIRE COMPANIES OF ANY SIZE™ 
AND INDIVIDUAL ORDERS FITTED 
BY US AT 24 HOURS NOTICE., 


WE Filt EVERY STAGE AND STREET SHOE” 
REQUIREMENT OF THE : 


1554 BROADWAY 46’ S7.. NY. 
Chicageo Store STATE ST. MONROE: 


AUGUSTOS 


iORO & SON 
Manufacturers of 
the Best Accordeons 
in the Werld 


NEW YORK CITY 


GuerriniCo. 


277-278 Columbus Ave. 
San Francisee 
warded Geld 

Italy; P.-P. L 

fen Francesco, and San 


“None can afford to miss it—— 
all can afford to go.” 


“CHEER UP” |) 


Az, DILLINGHAM 


HIPPODROME 


Seats 6 weeks ahead. 
YOUTHFUL BEAUTY REGAINED—RETAINED 


FACE SPECIALIST 
erful 


te re- 
lace to ite yeuthfal eontour post eliminate 
lines, freckies, or circles 
around the 


Wardrobe Trunks 
BALF REGULAR PRICES 
EDWARD GROPPER 
208 West 42nd Street 
Phene: Bryant 8678 NEW YORE 


Are you looking for 
the best Saxophone 
or other new or 
Second Hand 
Instrument? 


Kalashen 


14 Cooper Square 
New York 


BEAUMONT VELVET 
SCENERY STUDIOS 


Velvet, Plush and Silk Drop Curtains 
Elaborate Stage Seitings 
Easy Terms and Rentals 
NEW YORK OFFICE: 
246 West 46th St. 
SAN FRANCISCO OFFICE: 
Pantages Theatre Bidg. 


Prone Central 189) COSTUMERS 137 N. Wabash Av 


OFFICE Broadway, Reem 409 
Bryant 9621 


We epecialise ANILINE TRUNK 


Pian, Sik and Oreconne 


FREDERICKS SCENIC STUDIO 


NEW YORK CITY 


Drove artistically made 


Bryant 8788 


Green, 
Beat, 


_ We Invite all Singing & Members of the Theatrical Profession to Examine an Assortment of 


GREAT NEW UNPUBLISHED SONG. UMBERS 


CATCH LINES OF 


“A YANKEE GUNNER IN 
THE NAVY” 

You bet I'll get the Kaiser’s goat 

the eye out his peri- 


— your money in the Liberty 


wien I’m a Yankee Gunner in the Navy. 


J. BURLEY, Publisher 
133 Christopher S$ New York City 


Home, Atlantic and Maryland avenues, and 
from now on until the second week in July, 
when the thousands of delegates and their 
friends gather from all points in the United 
States, the work of preparation will be in 
progress, 

Because of the war the convention will ‘be 
patriotic in tone and the street parade, in 
view of the recent expression of approval of 
such a demonstration, given both orally and 
by letter by President Woodrow Wilson to 
Grand Exalted Ruler Fred E. Harper, and 
repeated by him on a visit here a few days 
ago, will be on a scale surpassing all previous 
reunions. 

Mayor Harry Bacharach is chairman of ‘the 
executive committee. 


“Here Comes the Bride,” which opened at 
the Apollo Monday, has a Cohan style—a 
chase-about farce with an action fast enough, 
but with the humor painted into it with a 
very thick brush and heavy strokes. What 
fun there was, and there was a goodly por- 
tion of it, found its source more in the stage 
business than in the lines, the situations, of 
course, leading to passages that otherwise 
could not have stood alone. 


BOSTON. 


By LEN LIBBEY. 


KEITH’S (Robert G. Larsen, mzr.; agent, 
U. B. O.).—The bill this week is not up to the 
standard of the past two or three weeks. This 
is perhaps due to the fact that the acts 
which occupy the best positions are ones that 
have been seen here in the past and their 
offerings are the same on this trip. Louise 
Dresser, who heads the bill, did not get over 
as well as, it was expected she would, and 
while the house greeted her warmly, the re- 
ception did not compare at all favorably with 
that accorded the star acts at this house 
lately. Juno Salmo opens the show and this 
act, a contortionist variety, is saved by being 
strikingly staged and neatly put on. Leavitt 
and Lockwood went fairly well, although 
Lockwood would go better if he dropped the 
crude poem based on the man in the trenches 
and his wife and children at home. It has 


an unpleasant flavor. John and Winnie Hen- 
nings have an ideal two-act. His personality 
goes a long way in carrying it through. “The 
Weaker One” is one of the best dramatic 
sketches seen here in seasons. It does not 
slop in the slightest. Josie Heather’s act is 
practically unchanged and went over well. 
Lydell and Higgins are also using their old 
act. Franklyn Ardell, in the same sketch, 
went over big. Kari Emmy with his pets 
made the mistake, serious for closing act, of 
staging an anti-climax. It gave the act an 
appearance of having closed when a tableau 
was presented and, as a resuit, the last two 
stunts were given while the greater part of 
the audience was on the way out. 

(Charles Harris, megr.; 
B. O.).—Feature positions divided between 
Theda Bara in “The Forbidden Path,” and the 
United States Navy Jazz Band. Other vaude- 
ville, James Kelso, Mae Francis, John Eckert 
and company and Paul Le Favre and com- 


pany. 
BIJOU (Ralph Gilman, megr.; agent, U. B. 
O.).—Pictures to excellent business. 
BOWDOIN (Al Somerbee, megr.; agent, U. 
B. 0O.).—"Blue Blazes Rawden,”’ feature film. 
Vaudeville topped by Owen McGiveney and 
balance of bill includes several good acts. 
ST. JAMES (Joseph Brennan, megr.; agent, 
Loew).—Snappy bill, with Samsei and Leon- 
hard headliners. Others are Dunbar and 
Turner, Kalma and company, Hal Langdon 


agent, U. 


trio, Georgallis trio and ‘“Headin’ South,”’ 
being used as a feature film. ; 
GLOBE (Frank Meagher, mer.; agent, 


Loew).—Drawing to about the biggest busi- 
ness in town with “The Kaiser, Beast of Ber- 
lin.” Film, well advertised and running four 
performances daily. 

ORPHEUM (Victor J. Morris, mgr.; agent, 
Loew).—‘‘Slatko’s Midnight Rollickers” lead 
with more of the jazz band stuff. Foley and 
O’Neill in “‘A Couple of Nifties,” a close sec- 
ond. Surrounding bill includes Elliott and 
Mora, Charles B. Lawler and daughters, Ma- 
son and Cole, Harry Tsuda and photoplay, 
‘Wild Youth” for ihe feature film. 

SCOLLAY OGLYMPIA (James J. McGuiness, 
megr.).—“‘Denny From Ireland,” an official 
war picture, dividing interest. Vaudeville in- 
cludes Maurice Freeman and company and 
the Novelty Minstrels. 

GORDON’S OLYMPIA “(Frank Hookailo, 
mgr.).—Using “The City of Purple Dreams” 
as the film feature. Also war pictures. 
Vaudeville topped by Caesar Rivoli, Peterson, 
Kennedy and Murray, Rhen and Fitch, Enid 
Bland and Australian Illusionists complete 
the vaudeville. 

PARK (Thomas D. Soriero, megr.).—‘‘Load- 
ed Dice,” film. Also using “The Claim.” 
Playing to splendid business. 

SHUBERT (E. D. Smith, mgr.).—Last week 
of “The Very Idea,” the farce which has done 
good business at this house. For a coming 
attraction a new play, “The Rape of Bel- 
gium,” is billed. John Mason and_a notable 
company will be seen in it. A. HL. Woods 
presenting. 


WANTED---A GOOD PIANIST 


for stage, to play for Vaudeville act. 
Send address and phone number and will make an appointment. 


LAMAR & GABRIEL 
3428 Olinville Ave., Williamsbridge, Bronx, N. Y. 


WILL BUY SEVERAL SETS 


Used Chorus Costumes; must be suitable for 
Burlesque or Musical Comedy. Advise fully. 
ELLEN REILLY, Cedar Grove, N. J. 


Beautify Your Face 


E.Galizi &Bro. 


WARDROBE PROP. 
TRUNKS, $5.00 


Big ns. Have been used. Alse a few 
Second Hand Innovatien and Fibre Wardrebe 
Trunks, $10 and $15. A few extra large Prep- 
erty Trunks. Alse old Taylor and Bal Tranks. 
Parlor Fleer, 28 W. 3ist St., New York City 


Union Suits, .Symmetricals 
and 
Theatrical Supplies 


Write for Catalogue Ne. V-3 


Walter G. Bretzfield Co. 


1367 Broadway 
(Cor. a7th Street) NEW YORK 


MACK, The Tailor 


1582-1584 BROADWAY 
(Opposite Strand Theatre) 
132-726-738 SEVENTH AVE. 
(Oppasite Cel Theatre) 


® NEW YORK CITY 


PLAY SAFE! 
READ BEFORE BUYING! 


I have hundreds of new, original and protected 
vaudeville acts, sketches, monologues, special songs, 
etc., by best of authors, to release on small weekly 
royalty basis. 


Harry Linton, Author’s Exchange 
202 Palace Theatre New York 
Bryant 1265 


WANTED 


Refined, Attractive Young Lady Partner 
to team with Broadway experienced artist 
for big time vaudeville act; must do clas- 
sic, modern and stage dances; not over 
110 pounds, age 18-22, height 5 feet 4 inches. 
Send photo, if you have. William Dress- 


ler, National Vaudeville Artists, New York. 


WANTED 


Two Drop, Olio and Street Scenes, 15x25. 
Must be in_ good condition. State price. 
Box 41, VARIETY, New York. 


CHIROPODISTS 
DRS. sites’. LEVY TREAT 


The Profession’s 
Feet 


At 
Strand Theatre Bidg. 
Broadway and 47th St. 


upen request. 


Wanted for the South American Tour, Limited 


Casinos ef Buenos Ayres, Montevideo, etc., good Dumb Acts, offering contracts for two 
months’ firm. Reund trip for all passages, and transportation paid and advance meney 


ROGER TOLOMEI, General Booking Manager 


You must look good to mak 
of the “proteasion”” have obtained and 55 West 28th Street, New York City VAUDEVILLE ACTS 
reasonable. The “Parcel Post” of Vaudeville. He “Delivers the Goods.” Velvet Drops Made to Order 
F. E. SMITH, M.D. Don’t wish for a good act! Have Tenney write you one. Rentals 
$47 Fifth Ave., N. Y. C. Write, Call er Phone 303 Putnam Building, New York 
(Opp. Waldorf) Allen Spencer Tenney, 1493 Broadway, N. Y. C. 


GRAINGER 


SCENIC STUDIO 
TRUNK SCENERY 
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VARIETY 


Confidential! 


I got on to something today and I'll let you 
in on it: Harry Tenney (Stern’s Professional 
Manager) had all sorts of requests to jump 
on to Chicago and fix up the boys with new 
material. He was so busy, he simply couldn’t, 
but marching orders came from headquar- 
ters, so he left on Monday. 


He will be at Stern’s Chicago office, 119 
North Clark Street, beginning March 29th, 
with the best bunch of applause-getters 
Stern ever let loose, including “DRAFTING 
BLUES,” “INDIANOLA,” “TISHOMINGO 
BLUES,” “SEND BACK DEAR DADDY TO 
ME,” “MY LITTLE RAMBLING ROSE,” 
“SOMEBODY’S DONE ME WRONG,” “MY 
MOTHER’S LULLABY,” “WHAT MORE 
CAN A WOMAN GIVE,” “OH! YOU WON- 
DERFUL GIRLS,” and two new “babies” 
of Skidmore’s. 


Say, that boy “Skid” has a clever writing 
partner named Marshall Walker. I’d ’ave 
tipped you off about this before, but I didn’t 
know it myself. By the way, I got $1,000 in 
my “kick” that says that “Indianola” song is 
the best war-whoop lyric written since “Hia- 
watha” and it has that one “skun” forty ways. 
It is also the best music ever turned out by 
the composer of “By Heck.” 


Another thing: Did you ever meet Henry 


Fink, who wrote “Curse of an Aching ] 


Heart”? He made enough on that one to buy 
the “Ritz.” So he’s trying it again with a bet- 
ter ballad of the same type, “I Wasted My 
Love on You,” one of those plain-talk songs 
with a catchy tune that grips you and raises 
a lump in your throat. 

If you get Tenney right, he’ll loosen up and let you 
hear it, and take it from me, he has a few more brand 
new ones in his “kit.””, The minute you see this ad, 


send your permanent address to Tenney, care of Chi- 
cago Office or the Sherman House, and when he ar- 


i rives he’ll drop you a line and give you action (if 


you’re 2 performer) as he plays no favorites. 


The same applies to the following points which Ten- 
ney will also hit on this trip: Atlantic City, care of 


Schlitz Hotel; Pittsburgh, care of Colonial Annex; §& 


Detroit, care of Statler’s; Cleveland, care of Statler’s; 


Buffalo, care of Statler’s; Rochester, care of Statler’s & 


—so be sure and write him immediately so he can let 


s you know the date he arrives. 


Meanwhile, Irving Maslof, Bob Miller, May Pound 
and Abner Silver (the Broadway Paderewski) will 
tickle your musical fancies at “Stern’s” old home- 
stead, 1556 Broadway, New York City (next door to 
the Palace Theatre). 


“Variety 


S 


Anniversary 


will be issued 


May 


10th 


The first N. V. A. Anniversary Num- 
ber, published by “Variety” last spring, 
was an innovation in trade journalism. 


_ The Second Anniversary Number 
will be replete with information and 
detail concerning the National Vaude- 
‘ville Artists, the largest and most in- 
fluential society of professionals ever 


organized. 


Advertising rates for the special num- 
ber will not be changed, and favored 
reservations will be given early appli- 


cants. 


COLONIAL (Charles J. Rich, mgr.).—On its 
fourth week at this house, “The Rainbow 
Girl” continues to draw large houses and 
there is nothing in sight for entrance to this 
house now. 

PLYMOUTH (Ed. D. Smith, megr.).—‘The 
Man Who Came Back,” now on its 13th week 
in this city. Despite long run is playing to 
excellent business and indications are that it 
will stay there for several weeks more. 

WILBUR (E. D. Smith, mgr.).—Still hous- 
ing William Gillette in “A Successful Calam- 
ity,’’ extremely popular. 

PARK SQUARE (Fred E. Wright, mgr.).— 
Capacity at the opening of ‘‘Cheating Cheat- 
ers,’’ with indications the show will prove one 
of the biggest successes of season at this 


house. 

TREMONT (John B. Schoeffel, mgr.).— 
“Miss Springtime’ playing a return engage- 
ment at this house. Opened to capacity 
house. Original company now playing musical 
offering which cleaned up here on previous 


visit. 

HOLLIS (Charles J. Rich, megr.).—Geo. 
Arliss in “Hamilton’’ continues successful en- 
gagement. Booked here for two more weeks 
at the least, and “The Country Cousin” sched- 
uled to open at this house then. 

MAJESTIC (E. D. Smith, megr.).—‘‘Odds 
and Ends of 1917” proving attractive and 
drawing good business. On the last two weeks. 
When this show departs it is reported the 
house will be taken over by a play staged by 
the British Recruiting Mission. 

COPLEY (H. W. Pattee, megr.).—‘‘Eccen- 
tric Lord Comberdene,” is offerjng of the 
Henry Jewett Players. 

CASINO (Charles Waldron, mgr.).—Spieg- 
el’s ‘‘Merry Rounders.” 

GAYETY (Thomas H. Henry, megr.).— 
Cooper’ “Sightseers.”’ 

HOWARD (George E. Lothrop, mgr.).—Pat 
White and his “Gaiety Girls.” Vaudeville 
topped by Jack McAuliffe and balance of 
vaudeville includes Gregoire and Elmina, 
Buella de Busse, Coyne and Harris, Lew Har- 
ris and Bob Campbell. 


Arthur Manley, one of the box office, men 
at the Wilbur, was tendered a —- by 
the other Shubert attaches in this city when 
he left to join the navy. He is but 19 and 
his home is in Everett. 


BUFFALO. 


By RAYMOND C. MEYER. 

SHEA’S (Henry Carr, mgr.).—Frances 
Kennedy, liked. Mr. and Mrs. Jimmy Barry, 
popularity honors. Six Kirksmith Sisters, 
prettily framed and gowned. Walter Brower, 
put it across. Bowers, Walters and Crooker, 
usual comedy. Santly and Norton, kept up 
interest. Sansone and Delila, cyclists, closed. 

MAJESTIC (Dr. Peter C. Cornell, mgr.).— 
Dark this week. ‘Follies’? April 1. 

TECH (Jotn R. Oishei, mga.).—Maude 
Fulton in “The Brat.” Next week, “Passing 
Show.” 


BILLY CUMBY 


“The Black Spasm” 


with JEAN BEDINTS 
“FORTY THIEVES” 


STAR (Dr. Peter C. Cornell, mgr.).—Jes- 
sie Bonstelle and players in “Daybreak.” 
First time here. 

GAYETY (Manager Patton).—‘Burlesque 
Review.) 

GARDEN (Manager Graham).—‘“The Paris- 
ian Flirts.” 

OLYMPIC (Manager Slotklu).—Tab music- 
al comedy. ‘“Impressario’’; Merritt & Bride- 
well; Brooks & Lorella; Raymond & Wells. 

Miles Goldberg, dramatic critic of the Buf- 
falo “Commercial,” has resigned to become 
secretary to the Wholesalers’ and Manufac- 
turers’ Association here. 

The forthcoming marriage of Edward L. 
Hyman, manager of the Victoria, has been 
announced. Mr. Hyman’s bride will be Miss 
Redanz, local booker for Goldwyn plays. 


DETROIT. 


BY JACOB SMITH. 


TEMPLE (C. G. Williams, mgr.; U. B. O.). 
—Lillian Shaw; Clayton White and Co.; 
David Sapirstein; Brendel and Bert; Prim- 
rose Four; Fern and Davis; Apollo Trio; 
Bertie Ford. 

MILES (Will Greening, megr.; Nash).— 
Corse Payton in sketch; five other acts. 

ORPHEUM (Rod Waggoner, mgr.; Loew).— 
“Arabian Night”; Lloyd and Whitehouse; 
Roth and Roberts; Fields and Wells; Amoros 
and Jeanette; Valentine Fox. 

REGENT (Tob Faland, mgr.; Loew).— 
Dancing Girl of Delhi; Charles Althuff; Billy 
Elliott; Middleton and Spellmeyer; Bert and 
Hazel Skatelle; Burke Bros. and Kenda. 

OPERA HOUSE (Harry Parent, megr.).— 
“Among Those Present.” 

GARRICK.—‘‘Passing Show,” second week. 
Next, ‘‘Peter Ibbetson.” 

ADAMS.—St. Elmo. Vaughan Glaser Stock. 

LYCEUM (A. R, Warner, megr.).—Al H. 
Wilson. Next, Rice Brothers’ Show. 


TROVELLO 


AMERICAN VENTRILOQUIST 
Presenting 


“THE AVIATING CHAUFFEUR” 
and 
“OLD ZIP LIZAR COON” 


WELL, AIN’T THAT HOT CORN? 
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VARIETY 


THE BOSTON FAVORITE 


RLES RAY 


is now connected with 


JEROME REMICK COMPANY’S 


PROFESSIONAL BOSTON OFFICE 


228 TREMONT STREET 


where he will be pleased to see all his friends. 


— 


CADILLAC (Sam Levey, mgr.).—‘‘Big Re- 
view.”’ 

GAYETY (J. M. Ward, mer.).—‘Sporting 
Widows.”’ 


The Adams theater, facing Grand Circus 
park, and which has been playing Vaughan 
Glaser stock since it opened last fall, will 
go to film attractions Easter Sunday, at 
which time the Glaser Players will end the 
engagement. The first attraction will be Uni- 
versal’s “Beast of Berlin.” The Adams gives 
the Kunsky Enterprises three full-week stands 
for pictures within the Grand Circus park 
zone. 


“The Passing Show of 1917’' received pan- 
ning notices from all the newspapers, as void 
ef comedy lines and with no tuneful songs. 
The critics granted there were enough good 
people, but there was nothing for them to do. 


“The Unbeliever” did such a big business 
at the Majestic it has been held over a second 
week, 


KANSAS CITY. 


BY HAROLD A. LOCKHART. 


SHUBERT (John B. Fitzpatrick, mgr.).— 
“The Gypsy Trail,” with Chicago cast, includ- 
ing Elsie Mackay, Ott Kurger, Allan Dinehart, 
Zettie Tilbury, William Riley Hatch. Warmly 
Received. Patronage excellent. 

ORPHEUM (Lawrence Lehman, megr.).— 
Sallie Fisher and excellent cast. Worthy of 
heading. Avon Comedy Four, A. Robins, 
Bailey and Cowan, Cole, Russell and Davis, 
“Five Clubs,” Claude M. Roode and Estelle 
France. 

GARDEN (W. A. Quigley, mer.).—First 
half, “Cleopatra”; second half, Harry Lauder. 

EMPRESS (J. C. Donley, mgr.).—‘‘Court 
Room Girls,” “A Business Proposal,” Burns 
and Lynn, Jackson and Wahl, Marie La Varre, 
Hill and Ackerman. 

GLOBE (Cyrus Jacobs, mer.).—Western 
Girls, Payne Duo, Benny Harrison and Co., 
Novelty Pferrots, Mahoney and Rogers, Im- 
erial Four. 
(J. Kent Sherlock, mgr.).—‘'The 
Ensign,’”’ by Grand Players, tremendous suc- 
cess. Eva Craig, Lloyd Gould, L. Rufus Hill, 
Barrow Le Paige and Gladys Bush leading 
roles. 

CENTURY (Tom Taaffe, mgr.).—‘Follies 
of Pleasure.”’ 

GAYETY (George W. Gallagher, megr.).— 
Mollie Williams show. 

SHUBERT.—“Oh, Boy,” next week, headed 
by Joseph Santley. 


The Comedy Club of Kansas City, recently 
reorganized to broaden its scope of activity, 
has offered a prize of $100 for the best 
original play, which shall be worthy of pro- 
duction by the club. 


and CO. 


Posing novelty 
at 


March 21-24 


ORLETTA 


IN THE 


“ROSE AND THE BUTTERFLY” 


W. P. Cullen, manager for Klaw & Er- 
langer at the Garden for the coming season, 
has invited suggestions as to the scenes to be 
painted on the new decorations. 


The Comedy Players, the group displacin 
the Players at the Little 
at a recent meeting announced work was in 
preparation for a series of eight performances 
of three one-act plays to be presented soon. 


W. A. Quigley, until recently manager of 
the Garden, has gone back to his old voca- 
tion of printing theatre tickets. 


Work of the rasing of the Willis Wood 
theatre started this week. The former K. & B. 
house will make way for a 20-story Kansas 
City Athletic building. 


MILWAUKEE. 
By P. G. MORGAN. 


DAVIDSON (Sherman Brown, mer.).—‘The 
Wanderer,” held over for second week; 24, 
“The Bird of Paradise.”’ 

MAJESTIC (James A. Higler, mer. 
agent, Orph.).—Lady Duff-Gordon and Style 
Revue, Joe Jackson, Tina Lerner, Misses 
Campbell, Lemair and Gallagher, Regini Con- 
nelli and Ruby Craven, Stanley and Birnes. 

PALACE (Harry E. Billings, mer. ; agent, 
W. V. M. A.).—Happy Jack Gardner and Co., 
Sun Fong Lin Troupe, Smith and Kaufman, 
Arthur Millar and Pam Lawrence. The Bart- 
lets, Ray Conlin. Last half: Sam Liebert, 
Thalero’s Circus, Rector, Weber and Talbert, 
a Dresdner, Story and Clark, Rose and 

s. 

MILLER (Jack Yeo, megr.; agent, Loew).— 
Ten Dark Knights, Old Soldier Fiddlers, 
Wray’s Manikins, Orth and Lillian, J. Ed- 
ward Lessing and Co., George Evers, Kelly 


and Fern, Munford and Thompson, Dumi- 
trescu-Dunham Co, 

SHUBERT (Harry L. mer.).— 
Shubert Theatre Stock Co., “A Full House” ; 
24, ‘“‘Playthings.”’ 

PABST (Ludwig Kreiss, mgr.).—Pabst Ger- 
man Stock Co., “Der Herrgottsfchniker von 
Ammergau’’; 20, “Der Hochtourtst.” 

GAYETY (Charles J. Fox, mgr.; agent, 
American).—Pacemakers and Kyra; 24, Auto 


Girls. 
EMPRESS (Walter C. Scott, mgr).—Stock 
burlesque. 


C. A. Niggemeyer has disposed of the lease 
of the Shubert, playing stock, to Milwaukee 
people, and Harry L. Minturn, the leading 
man, is manager. John G. Fee is the new 
director. 


MONTREAL. 


BY ARTHUR SCHALEK. 

HIS MAJESTY’S (Edwards and Driscoll, 
mers.).—‘Oh Boy!” opened Tuesday; next, 
‘“‘Pom-Pom.” 

PRINCESS (E. LA PIER, mer.; agent, U. 
B. O.).—Mason and Keeler; Ray Samuels; 
Wm. J. Ward and Girls; Bert Melrose; Breen 
Family; Gould and Lewis; Col. Diamond and 
Granddaughter; Morris and Allen. 

LOEW’S (Ben Mills, mgr.).—‘‘No Questions 


CAMERON DEVITT 


Watch for our new playlet, “OH! PSHAW” 
Fully copyrighted 


I asked a blacksmith to make three iron 


eg. 
For a trick, so they wouldn’t get 
spoiled. 
said, “I’ve no time to make them, 
Why don’t you use some hard boiled?” 
So I went to New York to get some 
And I drifted all over Broadway. 
Well, I didn’t bring any home, 
But I met more than three that day! 


oO. K. SATO 


~ 


The Panned-American Juggler! 


The man is undoubtedly great in a 
very small way, while some of his stuff 
antedates the | period; but 
the audience for the most part are too 
young to notice it. 

Address 


114 Linden Avenue Irvington, N. J. 


Asked” headlined; Harris and Manion; Shan- 
non and Annis; The Clevilands; Jim RKey- 
nolds; Chadwick and Taylor; “Alimony,” 


film. 

ORPHEUM (J. H. Aloz, mgr.).—Orpheum 
Musical Comedy Co., big hit last week in ‘The 
Firefly.” Next week, “Sweethearts.”” This 
week (18), “Rose Maid.” 


IMPERIAL (H. W. Conover, mgr.).—Doug- 
las Fairbanks in ‘“Headin’ South.” 

FRANCAIS (Phil Godel, mgr.}.—‘‘Radium 
Models,” full week; De Onzos; Art. Adair; 
The Elliotts; The Sterlings; The Gardens. 

GAYETY (Tom Conway, mgr.).—‘Maids of 
America.” 

EMPIRE (Paul Cazeneuve, megr.).—‘Her 
Unborn Child.’’ 


NEW ORLEANS 
BY 0. M. SAMUEL. 


ORPHEUM (Arthur White, mgr.).—Lucille 
Cavanaghis splendid dancing interlude atones 
in part for curent program's shortcomings. 
Bissel and Scott, opening, did fairly. Burt 
and Johnston found scant appreciation for 
inferior turn. Night Boat gave satisfaction. 
James H. Cullen, pleased. Joel Towle, well 
received. Heras and Preston, closed. 

TULANE (T. C. Campbell, mgr.).—‘“The 
Bird of Paradise.” 


Managers, Attention ! 


abelPerry 


“The Calendar Girl’ 


8lst Street Theatre 


Direction, ROSE & CURTIS 


MABEL PERRY 
“The California 


Venus” 


DONT 
YOU FORGET 


that ali members of the 


GOLDING 
SCENIC 
STUDIOS 


506 Putnam Building 
1493 BROADWAY 


Bryant 6483 


are AMERICAN born and they - 
employ nothing in the build- 
ing of your scenery but 
AMERICAN CITIZENS. 


THINK IT OVER 
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JAMES 


AND 


JOE 


announce that 
WILLIAM B. FRIEDLANDER, Inc., will continue the 
same style of attractions it has heretofore been identified with i in 
big time vaudeville. 


BOOKING:— 


Two companies of 


NAUGHTY PRINCESS” 


One company of 


“THE SUFFRAGETTE REVUE” 


One company of 


“THE RECKLESS EVE” 


One company of 


“THE FOUR HUSBANDS” 


TWO NEW GIRL ACTS in preparation to appear 
in the EAST IN APRIL AND MAY. 


WILLIAM FRIEDLANDER, INC. 


JAMES BUCKLEY, President and Treasurer | JOE SULLIVAN, General Manager 
Phone: Bryant 6141 


1568 Broadway, New York City. 


+ 
a 
| 
| 
| 
| 
| 
| 
i 
: 
i 
j 


The Peppy Musical Comedy 


“On the Carpet” 


ICESHOW 


HELEN HARDICE 
The White Hussars 
at 


Reserve Tables Now’ 


Phone 9900 Col. 


341 to 347 West 6255 


ullding De 
JUST COMPLETED; ELEVATOR APARTMENTS ARRA NGED IN SUITS OF ONE, re fae THREE 
ROOMS, WITH TILED BATH AND oot dy TILED tisewe KITCHENETTES AND VACUUM 
SYSTEM. THESE Un We EVERY KNOWN TO MODERN SCIENCE. 


YANDIS COURT ||| HENRI COURT 


312, 314 and 316 West 48th St. 

3 3 and 4-room apartments with witchenettes, An 
private bath and telephone. The privacy these arranged in apartments and 4 rooms with 
apartments are noted for is one of its attractions. kitchens and private bathe Phone in each apart- 


$11.00 Up Weekly ment. 
$13.00 Up Weekly 


IRVINGTON HALL THE DUPLEX 


355 to 359 West Sist St. one Col. 7152 
An elevator, fireproof buldiing of the newest type, 325 and 330 West 43d St. Phone Bryant 4293-6131 


having every device and convenience. 
are beautifully arranged, and consist of 2, 3 and 4 degree of modernness that excel ge BR 
type of bullding. apertmente 


rooms, with kitchens and Kltohenetten tiled bath 
and ‘phone. modate four or were adu! 


$13.00 Up Weekly 00 Up Weekly 
Address all communications to M. Claman 
Principal Office—Yandis oCurt, 241 West 43d Street, New York 


40 _VARIETY 
BEST PLACES TO DINE AT BEST PLACES TO STOP AT 
SEE AT THE e 
The WINTER EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 
HILDONA COURT 


SOMETHING NEW IN AN OLD SPOT! 


AMRON’S 


RESTAURANT 


At Broadway and 48th Street 
Directly under the N. VY. A. 


oSc osc 
We take pleasure in offering 


DINNER a novelty in our DIN N ER 


Luncheon Entrees from 30 Cents Upward 
Table d’Hote Dinner at 95 Cents 


CABARET and DANCING 


Our a la carte bill of fare carries the LOWEST PRICES IN NEW YORK 
Come and make yourself at home. 


We Cater Particulariy to the Profession 
UNDER THE PERSONAL MANAGEMENT OF J. AMRON 


MARLBOROUGH HOTEL AND RESTAURANT UNDER THE SAME MANAGEMENT 
110 West 38th St. 


MAXIM’S ON. crear ssis 


: MOST SENSATIONAL REVUE 
“Always in the Lead” “THE GIRL FROM PAREE” 


At 7:30 and 11:30 


Apartments can be seen evenings. Office in each building 
One Block 


{3 THE EDMONDS 
FURNISHED APARTMENTS 


CATERING EXCLUSIVELY TO THE PROFESSION 


776-78-80 EIGHTH AVENUE 
Between 47th and 48th Streets 


NEW YORK 


Private Bath and Phone 


Office— 
in Each Apartment 778 EIGHTH AVENUB 


Phone—Bryant 1944 Geo. P. Schneider, Prep. 


HE BER THA 


FURNISHED APARTMENTS 
Complete for Housekeeping $323 West 43rd Street, NEW YORK CITY 


Clean and Airy 
Private Bath, 3-4 Rooms Catering to the comfort. and the 


_ Steam Heat and Electric Light..............eees 


Tee ADELAIDE 


754-756 EIGHTH AVENUB 


Between 46th and 47th Streets One Block West ef Broadway 
Three, Four and Five-Room High-Class Furnished Apartments—$10 Up 
Strictly Professional MRS. GEORGE HIEGEL, Mer. Phones: Bryant &956-i 


Neves 


Phone: Greeley 5373-5374 MRS. REILLY, Prop. 
1—2—3 and 4 Rooms, from $3.50 Per Week Upwards—Housekeeping Privileges 


MARION HOTEL 


Private Baths 156 West 35th Street, off Broadway, New York 


Newly Renevated 


Telephone: Bryant 2367 


Special Service Bureau 


178 & 180 So. Virginia Ave. Atiantio City, N. J. 
This bureau will furaish upon application FREE OF 


and Rooms 


Furnished Apartments 


108-110 W.49th St 


“THE RENDEZVOUS OF THEATRICAL’S BEST” 


Lunch 55 Cents SATURDAY’S 
Dinner 85 () 


THE BEST ITALIAN DENNER IN THES CITY 


NEW YORK CITY 


HOME COOKING 


VERY REASONABLE PRICES 


Try us once and convince yourself 


THE ORIGINAL ESHMAN 
From 45th St., New York 14 Bo. Clark St., Chicago 


RESTAURANT 


CHARGE full and impartia) ipformation regarding 
hotels, rates, locations, or any other 
information required by prospective visiters. State ex- 
Plicitly probable length of stay and class of acsommo- 
Gation wanted. CHARLES SCHEUER, Genera! Manager. 


CRESCENT (Walter Kattman, mer.).— 
First half, ‘“‘Temptation,” Alf Ripon, Three 
Dusty Rhodes, Lee and Cranston, Ferguson 
and Sunderland, “Sunshine Nan,” film. Last 
half: Nine Little Rubens, Peggy Bremen and 
Bro., Bernard and Meyers, Donovan and Mur- 
ray, Two Kellos, “The Way Out,” film. 

PALACE (Sam Myers, mgr.).—First half, 
Leon and Co., Ray L. Royce, Grey and 
Byron, Countess Nardini, Kale and Koyne, 
“The Devil’s Wheel,” film. Last half, Tom 
Brown’s Musical Highlanders, Olga. and 
Mishka, Captain Jack Barnett and Son, Cor- 
coran and Mack, The Ferraros, ‘“‘The Girl and 
the Jury,” film. 

STRAND (Maurice Barr, mgr.).—Pictures. 


The Tulane closes Saturday, “The Bird of 
Paradise” being the last attraction booke 
at the playhouse. The season has not been 
auspicious due to the scarcity of worth-while 
productions. Plays of merit were given 
bounteous support, but they were all too few. 


SEYMORE HOTEL 


Baths and Continuous ~ Water 
Large Rooms, $4 and Up 
* 2 and 3-Room Apartments, $7 to $9.50 
COMPLETE HOUSEKEEPING 


310 W. 48th St., New York 


ROCHESTER, N. Y. 


Notice to the Profession 
Rooms, and upward 


Rooms reserved on cation. 
JOBN A. 


Last “wosk “Turn to the Right” established 
a box office record for the theatrical term. 


The People’s and Ideal, two of the less pre- 
tentious suburban picture theatres, succumbed 
recently. Their effects are being sold at 
auction this week. 


The Palace is installing a large typhoon 
system, which means the house will be oper- 
ated over the summer. 
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VARIETY 


AL. PIANTADOS! 


ANNOUNCES A CATALOGUE OF NATURAL HITS 


SING THE PRAISES OF THE BOYS “OVER THERE” CHEER THE MOTHERS “OVER HERE” 


THE POSITIVE SUCCESSOR TO “SEND ME AWAY WITH A SMILE” 


ALL ABOARD FOR 


SWEET 


NOT A PEACE SONG BUT AN INSPIRING MARCH SONG GREAT FOR HARMONY 


=— 


_THE | GREATEST NOVELTY SONG DO YOU REMEMBER DO YOU LIKE A 


"WRITTEN IN YEARS CLEAN COMEDY SONG? 
WAKE UP, AMERICA” | EDDIE CANTOR’S 


YOU MAY BE A Well, Here Is a New o- BIG SONG HIT 


DOGGON E HERE COMES Ziegteld’s Follies 


—OF THE— 


REAL AMERICANS : 
Wonderful Female Version; also Double AND YM STILL IN MY A-B-C’S 


Version and Two Man Version. Full of || Will Stop Any Show. The Best Song of || We Have a Great Female Version. Don’t 
Screams. Its Kind. Will Rouse Your Patriotism. |] Forget It’s a Clean Song. 


THE BIG SONG HIT OF THE WEST—A REAL CLEAN SWEEP 


BRING BACK MY 


SOLDIER BOY 


By WALTER HIRSCH and FRANK MAGINE 


DON’T FORGET THAT WE ARE THE PUBLISHERS OF 


CHICAGO OFFICE 


1881 Bway. pein a AL. P IANTADOSI & CO.., Inc. 143 N. Dearborn St. 


Opp. Cort Theatre 
Cor. 45th St. HERBERT I. AVERY, Gen’l Mgr. GEO. PIANTADOSI 
JACK GLOGAU, Prof. Mgr. Western Manager 


MR. PIANTADOS! JUST BACK FROM CHICAGO WILL BE PLEASED TO GIVE THE PROFESSION HIS PERSONAL ATTENTION. 
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VARIETY 


YOUR VOICE SOPRANO, MEZZO, CONTRALTO, 
TENOR, BASS BARITONE? 


If you are a professional Vocalist and will send us along professional cards and some recent programs, we shall be pleased to send 
you three songs which we believe to be the greatest artistic sentimental ballads ever written. Of course, if you have been accustomed to 


using “Ragtime” and “Jazz” songs these songs would really not interest you, but if = have been using such son 
e West,” “Sunshine of Your Smile,” “Keep the Home Fires Burning ( 


Home in 


as “Little Gray 


ill the Boys Come Home),” “There’s a Long, 


Long Trail” and “A Little Love, a Little Kiss,” these numbers will be exactly what you are looking for. 


41 W. 34th Street 


“LADDIE IN KHAKIT’— 


“Intolerance” is being shown at the Tri- 
anon, 


McCormick and Winehill returned to the 
Alamo Sunday. 


Lew Rose did not bring the Nat Fields 
burlesque company from Hattiesburg to open 
at the Dauphine, owing to his having been 
offered, at the eleventh hour, a handsome 
roposition to install the company We has 

m playing here all season, at Hattiesburg. 
He has closed the Dauphine, and will remain 
with his company at the cantonment base 
indefinitely. 


PHILADELPHIA. 
BY JUVENILE. 
KBITH’S (H. T. 


Jordan, mgr.).— 


FURNITURE 
CASH OR CREDIT 


Open Evenings till 9 o'clock 


The Best of Furniture for the Price 


HE House of Holzwasser does not content it- 
self with offering the usual staple designs of 
furniture, but seeks through the markets of 
America for those patterns that are recognized as 
of exceptional worth and artistic merit. Each 
article of furniture here, whether separate or 
en suite, must possess its own air of individuality 
and distinction. That 1s why for a quarter cen- 
tury we have furnished some of the most beauti- 
ful homes in New York—that and the fact that, 
being out of the high rent district, our prices are 
yastly lower than anywhere else. 
WRITE FOR NEW 80-PAGE CATALOGUE 
XND 12-PAGE SPRING SALE CIRCULAR 


Easily Accessible from West Side by 
or 59th St. Crosstown Cars 


Apartment with 
Period Furniture 
Yaleaq esae, anew 


$375 


6-Reom Peried 
Apartment 
Vaine 31,003 


$585 $750 
OUR LIBERAL TERMS 


Value|Deposit|W eekly 


$275 


6-Reem Peried 
Apartment 


Professional 
Discount of 


$400 440.08 £4.00 for Cash 


Terms apply also to 
State, New Jersey and Connecticut. 

We pay freight and raliread tares. 
Delivered hy our own moter truck. 


PUBLISHERS 


NEW’ YORK 


‘WHEN THE GREAT RED DAWN IS SHINING”’—“KNITTING” 
“KEEP THE HOME FIRES BURNING”—“PACK UP YOUR TROUBLES” 


MORETTE SISTERS 


Twe Young, Geod Leoking 
Girls (We Admit It) 
16 Minutes in “One” 
Italian Characters 
Playing Accerdeens 


Wateh this space while we 
unfold eur new act and tell 
you whe our agents are 


Gemething new every week 
READ AND BE CONVINCED 


With Eva Tanguay as the headliner business 
took another leap, a capacity audience greet- 
ing the greatest of all eccentric comediennes. 
There is one thing certain—when things get 
a bit slack, play Tanguay—it’s like counting 
up before the box-office opens. This human 
electric spark is still stepping 60 miles an 
hour and going strong. Monday afternoon 
she sang a half-dozen numbers, including the 
old standby, “I Don’t Care,” and made every- 
one score a bull’s-eye. She is just energy- 
plus, and it makes no difference what she does 
she gets away with it and keeps drawing them 
in. Maybe some of those who helped fill the 
house didn’t like her ag well as some of the 
others, but it was little Eva who brought 
them there, and that’s answer enough. She 
has a bunch of new songs, and two or three 
of them are as good as any she hag ever used. 
It was very noticeable how well the little 
sentimental number about ‘‘When I’m Gone” 
seemed to land. And her costumes—vwell, 
they’re just freakish, but what a wonderful 
flash. It must keep somebody awake nights 
thinking out such designs. They applauded 
Miss Tanguay plentifully, as well as that 
Monday audience ever applauds anything or 
anybody, and the size of the house refuted 
any charge that she is “going back” as a 
drawing card. The big laughing hit of the 
show went to Roger Imhof’s new sketch, “A 
Pest House.” As a character comedy this is 
a real gem and—as ali of Imhof’s sketches 
have been—it its spiendidiy piayed. imhbot is 
still one of the very best Irish character 
actors on the stage, and he has able sup- 
port from Hugh L. Conn and Marcelle Coreene. 
Old-timers will recognize in this sketch a re- 
semblance of some of the old afterpieces they 
presented when vaudeville was variety, but 
there hasn’t been a low-comedy sketch seen 
in years that has as many laughs in it as 
this one. It was just one steady laugh from 
start to finish, and Imbhof’s character is so 


finely drawn that he’s good for a scream to 
look at him. Dorothy Granville, in her “Types 
of Women,” proved herself a distinctly pleas- 
ing entertainer. Miss Grarville has a voice 
that is a near imitation of Irene Frankiin 
without any attempt to make it so, and the 
girl possesses a most agreeable personality 
that helps a lot in getting her stuff over. 
She is assisted at the piano by Jim Rule, who 
also joins in on one number. Howard and 
White have a very good vehicle in Herbert 
Hall Winslow’s sketch, “The Gadabouts.” 
The title does not fit it very well and it calls 
for a very wide stretch of imagination to 
overlook some of the situations, but as a 
farce it fills the bill, and it will be even 
better when the principals do not attempt too 
much of a dramatic touch to reading their 
lines in the early minutes. Mario Lo’s group 
of highly-colored posings proved very inter- 
esting. The designer has worked out some 
very pretty effects and gotten away from the 
ideas of others who have done the posing 
thing. Bert Hanlon dragged out his monolog 
so long and then threw in about a dozen 
verses of that terrible “Olive” recitation, so 
that he grew very tiresome before he was 
through. Getting away to a nice start, he did 
well until attempting to take the audience 
into his confidence, then he went the other 
way and kept right on going until the olive 
speech dropped him with a dull thud. He's 
a clever fellow and did very well the last time 
seen. Two dancing acts ‘ovllowed each other 
at the opening of the bill, but there was no 
conflict. First came the Three Romanos, and 
the trio of good looking girls danced them- 
selves into warm favor. Their dancing was 
so well liked that the war song should be 
dropped. These war ballads are getting pretty 
thick, and using them in an act of this kind 
is all wrong. Rose and Moon came right after 
the three girls and lianded a~ good-sized ap- 
plause hit, and in this act the boy’s song num- 


ELVA GRIEVES 


LEADING WOMAN WITH 


BEN WELCR’S BIG SHOW 


ber fitted in just right. J h De Kos 
company of acrobats, with cir mlcely-saged 
routine of tricks 


number. 

ALLEGHENY (Joseph Cohen, mgr.).—Ste- 
phen D. O’Rourke, Philadelphia tenor, fea- 
tured ;-Ahearn Troupe; Hunting and Frances; 
Kitner, Hawley and McClay; Willie Brothers; 


film “Blue Jeans.” 

Wi arth, mgr.).—Morris 
Golden and Co., in “The Nore headli 
this week’s bill. ° 
Parker; Lew Holtz; Holmes and Bu n in 
“Days of 61"; Margot, Francois and Partner; 
the film feature, Pearl White ,,and Antonie 


m ar 

Choos’s ‘“‘Oh, You Melody,” is the headliner 

this week. Others: J. Dingle and Co. in “An 


Irish Halloween”; Harry chelor; De ve 

d Moralis, and the film feature, William 

rt in “Blue Blazes Rawden.” 

KEYSTONE (M. W. Taylor, mgr.).—Harry 
Sauben and Musical Review with Al Weber 
and Emmy Barbier ag principals is featured. 
Others: “Dancing a la Carte’; George and 
Marie Brown in “‘That’s One of Them”; Al 
Tucker; La France Rose Troupe, and the film 
feature, “Vengeance and the Woman.” 

NIXON (Fred Leopold, mgr.).—Six Imps and 
a Giri in “An Arabian Night” te the biii 
this week. Others: Townsend, ilbur and 
Co., in “The Smart Aleck”; Three Lyres; 
Jenks and Allen, and the film feature is Viy- 
fan Martin in “A Petticoat Pilot.” 


GLOBE (Sabloskey & McGurk, mgrs.).— 


Clark & Fagan: 


Othe 
Bert Lewis & Walter Leopold; Trennell Trio: 
film feature, “The Keys of the Righteous.” 
Last half, “The Rocky Pass,” Bddie Girard Co. 
and others. The fiim feature is George Waish 
in ‘“‘Jack Spurlock, Prodigal.” 

BROADWAY (Chas. Shisler, mgr.).—First 
half, Beatrice Morrell and Her Sextet; Jones 
& Sylvester; Chase & La Tour; Tuscano 
Brothers; Florence Henry; film feature, 
Jewel Carmen in “The Girl With the Cham- 
pagne Eyes.” Last half, ‘The Mimic Revue” 
heads the vaudeville bill, and Maciste in “The 
Warrior” is the film feature. 


ALBOLEN 


“Richaré’s himectf again |” 
The curtain fall is the cue for ° 
ALBOLENE, the ect make-up re- 


Free am 


McKESSON & ROBBINS 
91 Fulton Street New Tork 


: featuring Mykoff and Vanity, is the chief at- 
; . traction, with the following surrounding bi!!: 
t “Everyman’s Sister,” an allegorical sketch ; 
trio; 
5 Emerson & Baldwin; Arthur Tippen; Clark 
a ee & Wood; Four Musical Avolos; Chung & May. 
ef WILLIAM PENN (G. W. Metzel, mgr.).— 
i Sy Clark are featur in “The Mimic World,” a 
3 
E | 
| 
: | | mover, that really makes Richard | | 
himself again. Richard in a few | . 
minutes with a smooth, clean, clear /! : 
« skin, emerges from the stage door. : 
: Albolene is put in 1 and 3 ounce tubes i : 
to fit the make-up box; also In % and 1 : 
Larger Ameunts up te $5,600 and dealers 
\ 


Keith’s 
Circuit 
United Booking 


(Agency) 
A. PAUL KEITH, President 


E. F. ALBEE, Vice-President and General Manager 


FOR BOOKING ADDRESS 


HODGDON 


Palace Theatre Building New York City 


Feiber Shea 


1493 Broadway 


(Putnam Building) 


New York City 


Putnam Building 


INDEPENDENT CSO UW 


The Best Small Time in the Far West. Steady, Consecutive Work for Novelty Feature Acts. 
EXECUTIVE OFFICES—ALCAZAR THEATRE BLDG., SAN FRANCISCO 
ate arrange from three te five weeks between sailings of boats for Australia for all first- 
elass acts. Communicate by wire or letter. 


Harry Rickard’s Tivoli Theatres, 


And airy MM CIRCUITS, INDIA and AFRICA Combined Capital, $3,000,000 
HUGH D. McINTOSH, Governing Director 


Registered Cable Address ‘“HHUGHMAC,”’ Sydney Head Office, TIVOLI THEATRE, Sydney, Australia 


American Representative NORMAN JEFFERIES Peat Estate Trust Bidg., Philadelphia 


Marcus Loew’s 


Enterprises 


| General Executive Offices 
Times Square 
New York . 


JOSEPH SCHENCK 


General Manager 


J. H. LUBIN 
Booking Manager 


Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 


Acts laying off in Southern territory wire this office. 


Chicago Office: 
North American Building 


VAUDEVILLE AGENCY 


Moss 


President 


General Executive Offices: 
729 SEVENTH AVE., at Forty-ninth St. 


M. D. SIMMONS 
General Booking Manager 


ARTISTS can secure long engagements by booking direct with us 


The Western Vaudeville 


Managers’ Association 


MORT SINGER, General Manager—TOM CARMODY, Booking Manager 
Majestic Theatre Building CHICAGO, ILL. 


FULLER’S Australian 
and N. Z. Vaudeville 


+ Governing Director, BEN J. FULLER 


BOOKINGS ARRANGED 


For all sailings from San Francisco and Vancouver 


Agents 
Western Vaudeville Mgrs.’ Assn., Chicago 


BiG FEATURE ACTS WANTED 
. WRITE OR WIRE 


NEW ENGLAND BOOKING 
FRED MARDO 


Putnam Building, Times Square, New York City 
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VARIETY 


“BACK — BIGGER AND BETTER THAN EVER”’—VARIETY.  . 


SHAW 


BOOKED 


FOR THE 
SOLID 


(Direction, EDW. S. KELLER) 


SEASON, 
TANEAN 


THIS WEEK 
NEXT WEEK 


TEMPLE 
os. 


DETROIT 
ROCHESTER 


DIRECTION, 


NAT SOBEL 


CROSS KEYS (Sabloskey & McGuirk, 
mers.).—First half, Walter Law, supported by 
James Cassady & Co. in “‘The Seai of Silence’ ; 
Six Jolly Tars; Ash & Shay; Newport & 
Stirk ; Marks & Carmentell; Four Renee Girls. 
Last half, Beatrice Morrell and Her Sextet; 
Jones & Sylvester and others. 


BY KABL K. KLARK. 


SHUBERT MAJESTIC (Col. Felix R. Wend- 
leschafer, mgr.).—‘The Thirteenth Chair,” 
to large houses. 

OPERA HOUSE (William 8S. Canning, 
megr.).—Providence Opera House Players in 
“Five After One.” Production of this play 
in New York has been promised. August 
MacHugh has been directing the plays since 
Miss Clemence Randolph assumed charge of 
the players. 

KEITH'S 
Hobart Bosworth 
“The Sea Wolf.” 


(Charles Lovenberg. wmer.). 
and Co. heads the bill in 
Others: Howard and Fields, 


Ted and Corinne 


BRETON 


“On the Boardwalk” 


This Week (March 18), Majestic 
San Antonio, Tex. 


P. DODD ACKERMAN 
SCENIC STUDIOS, inc. 


140 West 39th Street 
New York City 


Stage Decorations 
for -Productions 
and Vaudeville Acts 


“THE MODERNISTIC STUDIO” 


Phone: Greeley 3009 


THIS WEEK (March 18), 


MAX 


presents Rose and Moon ; 


KEITHS, PHILADELPHIA 


Hallen and Hunter, Harry Ellis, Dark and 
Light, James Watts and the Flemings. 
EMERY (Martin R. Toohey, mgr.).—The 
Emery, with its new schedule of prices, has 
been playing to bigger business in the past few 
weeks than ever before. Eddie Tanner and Co. 
headed the bill. Pealson and Goldie, “Gray 
and Old Rose,’ the Dumas Troupe, Harry 
Holmes and Florrie LeVere, Georgalis Trio. 
Second half: Guy J. Sampsel and Lilly 
Leonard, Kalma and Co., John J. Shannon 
with the Langton Trio, Dunbar and Turner, 
Gene Mason and Fay Cole, Four Musical Belles. 
FAY’S (Edward M. Fay, megr.).—lIsabelle 
Miller and Co. headlined. Others: “The Musi- 
cal Girls,’’ Gardner’s Maniacs, Rice Brothers, 
Neat Burns, Pauline Troupe. 
STRAND (Charles H. Williams, megr.).— 
aa Pickford in “Amarilly of Clothes Line 
ey.”’ 
COLONIAL (J. F. Farr, 


mer.).—‘‘Hello 
America,” to good houses, 


George O. Moody has been appointed amuse- 
ment censor in the town of Warren, R. I. He 
will censor all movies and theatrical per- 
formances. 


The new million dollar Keith theatre on 
Westmister street, just a few blocks above the 
present Keith house, is fast nearing com- 
pletion now. 


Walter Regan, playing in New York at the 
present time with “Yes and No,” has been 
engaged for the 1918 season of the Albee 
Stock Company for Keith’s. The company is 
about completed now, and Manager Lover- 
berg this week announced the list of plays to 
be seen here during the season. Included are 
“Pals First,” “Nothing But the Truth,” ‘Just 


a Woman,” “The Song of Songs,” “Here 
Comes the Bride,” ‘Broken Threads,” ‘The 
Silent Witness,” “Erstwhile Susan,” ‘“Day- 


break,”’ “Captain Kidd, Jr.,” and “The Eter- 
nal Magdalene.’”’ These have never been seen 
here before. The date for the opening has not 
yet been announced. 


Three Sunday concerts were given last Sun- 
day, the largest number in a single Sunday 
for many months. All were for war benefits. 
At the Shubert Majestic, Fay’s and the Strand 
these were given. The greatest part of the 
talent at each was local. One was for a local 
hospjtal, another for the American Red Cross 
and the third for the Knights of Columbus. 


Crescent Park and Rocky Point, R. I., two big 
summer amusement resorts down the bay, are 
anticipating a big season this summer because 
of the added patronage expected from soldiers 
at the Narragansett Bay fortifications and 
Naval Reservists at the Naval Training Sta- 
tion at Newport. Concessionists are already 
making their plans for the season. 


SEATTLE. 
BY WALTER E. BURTON. 
METROPOLITAN (George T. Hood, mgr.). 


—10-17, return of Kolb and Dill in “The High 

Cost of Loving,’’ capacity business; next, 

— Show of Wonders,” “Johnny, Get Your 
un.” 

WILKES (Dean B. Worley, mer.}.—101ist 
week of the Wilkes’ Players here. “Deep Pur- 
ple,” current. 

GAIETY (Ed. Armstrong, megr.).—Arm- 
strong Folly Company in “‘The Cafe de Jazz.” 
Good business. 

LYRIC.—Vaudeville and musical comedy to 
fair patronage. 

PALACE HIP (Joseph A. Muller, mgr.).— 
A miniature musical comedy, “Little Miss 
Foxy,’ topped. Lovett and Dale, unusually 
bright skit. Zemater and Smith, good. How- 
ard Martelle, assisted by Pearl Fowler, some- 
thing different. Koban & Co., please. Cook 
and Lillard, splendid. 

ORPHEUM (Jay Haas, mgr.).—10, The Hol- 
lowell Concert Company, nine instrumentalists 
and a vocalist, pretentious turn. Bob and 
Peggy Valentine, new fun patter. James 
Beano, found favor. Waldo and Delroy, good. 
Frank Miller’ Trio, pleased. Bob and Ger- 
trude Petticord, liked. Film, ‘‘Last Card.” 

PANTAGES (Edgar G. Milne, mgr.).—11, 
“Yucatan,” a musical tab. Martha Russell 
and Andy Byrne. Chung Hwa Four, Mack 
and Velmar, Strength Brothers, Eldie Warren. 

MOORE (Carl Reiter, mgr.).—10, Kalmar 
& Brown, liked. Marion Harris, good. Foster 
Ball, good. “Corner Store,” hilarious. Frad- 
kin, treat for music lovers. Allan Shaw, pleas- 
ing. Weber Girls (3), good. 


A two-reel dramatic film, with professional 
players in the leading parts, is being shown 
at the government military and naval camps. 
It is a part of the government’s war insur- 
ance campaign. The production is called “His 
Best Gift,” and was produced by the photo- 
graphic division of the Signal Corps, under 
the direction of Edwin R. Hesser, a well- 
known motion picture director, and former 
head of tie photoplay propaganda for the Ca- 
nadian government. The Liberty’ theatre, 
Camp Lewis, and the Armory at the Bremer- 
ton Navy Yard near here, showed the pictures 
in this section. 


Edwin N. Hurley, chairman of the U. 8. 
Shipping Bbard in Seattle, made a flying trip 
to New York last week to confer with the 
heads of the Universal Film Corporation rela- 
tive to the part that company is to play in 
helping the government obtain volunteers for 
shipbuilding in the Northwest. Hurley’s re- 
quest for moving picture assistance came as 
the result of the discovery of the assistance 
which the Universal is now rendering the 
Fuel Service Commission, the Red Cross, Bu- 
reau of Public Information and othe? govern- 
mental departments. 


Seventeenth, Eugene Laurant, mystic and 
illusionist, accompanied by high class artists 
now touring the Lyceum and Chautauqua cir- 
cuits, will give a specially arranged enter- 
tainment at the Hippodrome for the benefit of 
its members in service in France. 


Crossman’s Entertainers 


Personal Direction of ARTHUR KLEIN 


City Attorney Grady of Yakima has served 
formal notice on John Cort, owner of the 
Yakima theatre property In that city, of the 
city’s intention. to condemn the property un- 
less repairs are made at once. Fred Mercy, 
lessee of the house and manager of every the- 
atre in the city, is not obligated to keep it in 
repairs, and has informed the city commfis- 
sioners that so far as he is concerned they 
can condemn it and place locks on the dcors 
whenever they MNke. The Yakima has housed 
all the traveling shows there for a number of 
years. Mercy has a new house about com- 
pleted, called the Liberty theatre, and as the 
Empire and Majestic both have stage facili- 
ties ample for most road shows he is inde- 
pendent in the matter of the closing of the 
Cort showshop. 


Manager Dean B. Worley is in San Fran- 
cisco conferring with Tom Wilkes relative to 
next season’s shows at the two houses over 
which he holds a guiding hand. 


HONK! HONK! 


Clear the track; I have the right of way 
and I am speeding toward Broadway 
with a 12-cylinder monologue. I have a 
few stops to make at way stations, but 
I am due soon. Please note my poem, 
“The Old Car,” and all my material is 
registered with N. V. A. and VARIETY. 
Copyrights, Class C.XXe, No. 1094 and 
No. 1216. 


JAY RAYMOND 


A Representative of the House of Mirth 
Chauffeur, FRANK DONNELLY 
(More power to him.) 


NORMAN JEFFERIES Agency 


Three Dashing Young Maids 
and a Real Comedian , 
Singing, Dancing, Cemedy, Cycling 


United Time Booked Solld 
Direction 


KAUFMAN & HYDE 
Broadway Theatre Bidg., New York City 


Public Announcement 
SIDNEY FAULKE 
Will hereafter be known as 


SIDNEY 
FORBES 


Address care VARIETY, Chicago 
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HOMAS 


VARIETY 


INETOSCENE 


FFECTS 


NOW SHOWING IN THE TWO BIGGEST HITS IN NEW YORK 


In Walter C. Jordan’s Sensational Patriotic 
Melodramatic 


“Seven Da 


ys’ Leave” 


AT THE PARK THEATRE 
The Realistic Scenes Showing the Destruction of a 


German Submarine by a U. S. Cruiser 
Enthusiastically Indorsed by 
The Hon. Josephus Daniels, Secretary of the Navy 


These Effects Patented Everywhere 
Basic Patents Covering the Combination of Motion Pictur es With Painted Scenery and Living Actors. 


PREPARATION 


FRANK D. THOMAS 
SCENIC FEATURES FOR MUSICAL AND DRAMATIC ATTRACTIONS, REVUES AND VAUDEVILLE 


In Cohan & Harris’ Sky Scraping Musical Comedy Hit 


“GOING UP” 


By JAMES MONTGOMERY and OTTO H. AUERBACH 
Music by LOUIS A. HIRSCH 
AT THE LIBERTY THEATRE 


The Triumphant Airplane Flight 
of Robert Street 


THE END OF THE WORLD’S WAR 


E BATTLE IN THE SKY! 


506 GAIETY THEATRE BUILDING, NEW YORK 


THE FAYNES 


“IN A CONSER SNSERVATORY” 


The Mike Hogan Broadway Players are 
touring Montana. A number of Seattle actors 
are with the organization this season. 


Frank Rich is now located in Chicago, 
producing tab shows. 


Kolb & Dill jumped their ‘High Cost of 
Loving” show direct from Chicago to this 
city. Dana Hayes is their business manager 
this season. 


Bess Moore (formerly with Lawrence Orth 
in vaudeville) is organizing a female quartet. 
Miss Moore has been in Calgary for the past 
two months filling a cabaret engagement. 


J. Ryan, of the Sound Amusement Co., this 
city, has filed his application with the Avia- 
tion Department of the Signal Corps for an 
officer’s job. 


Joe Bonner has sold his cigar stand at 
First avenue and Stuart street, Seattle, and 
after six years absence from the. footlights has 
again donned his war paint and joined the 
O’Brien-West Musical Comedy Show, now 
playing Northwestern cities. 


The Judith Lewistown (Mont.) has been 
added to the Tour B Hippodrome circuit, ac- 
cording to the Kellie-Burns Agency. 


Beb and Dorothy Finley and The Willis 
West Trio have combined. 


Sarah de Bussey and 15 uniformed girl 
ushers are now on duty at the Moore theatre, 
this city, where Orpheum; vaudeville is on tap 
each week. 


CORRESPONDENTS WANTED 


VARIETY wants correspondents, newspaper men preferred. 
Address VARIETY, New York 


MAX E. 


BOOKED SOLID 


NOTICE FOR 
EUROPE 


Players in Europe desiring to advertise 
in VARIETY, and wishing to take advan- 
tage of the Prepaid Rates allowed, may 
secure the same, if at the time of mailing 
advertising copy direct to VARIETY, New 
York, the amount in payment for it is 
placed in VARIETY’S credit at the 


PALL MALL DEPOSIT AND FOR- 
WARDING CO. 
Carlton St., Regent St., S. W., London 


For uniformity in exchange, the Pall 
Mall Co. will accept deposits for VARIETY 
at four shillings, two pence, on the dollar. 


Through this manner of transmission, 
all danger of loss to the player is averted; 
VARIETY assumes full risk and acknowl- 
edges the Pall Mall Co.’s receipts as its 
own receipts for ali money placed with 
Om Pall Mall to VARIETY’S credit. 


HAYES PRESENTS 


FRANK DOBSON 


U. B. O. 


Dick Frazier, with the Armstrong Folly 
Company, Gaiety theatre, Seattle, has re- 
ported for examination, and expects to be 
called to Camp Lewis soon. 


The Majestic, Ballard, has instalfed a pho- 
toplayer. This theatre utilizes vaudeville 
Sundays. The balance of the time a straight 
picture policy is in vogue. 


The Sound Amusement Co,, this city, an- 
nounce that their carnival company which is 
now in winter quarters at Caldwell (Idaho), 
is being gotten ready for the opening-of the 
new season. 


Soldiers stationed at Ft. Wright (Spokane) 
have objected to the Pantages orchestra play- 
ing the “Star Spangled Banner” as an open- 
ing number at the Pan theatre in the Eastern 
Washington city. They claim the national 
anthem should be piayed only on the occasion 
of large mass meetings, and not in vaude- 
ville. The Pan orchestra has been using a 
short version of the number as an opener 
at each performance. The Seattle Pan or- 
chestra plays the number at the opening of the 
performance, and it is understood that or- 
chestras in other northwestern cities have 
done or are now doing likewise. Clarke 
Walker, manager for Pantages in Spokane, has 
referred the matter to the Chamber of Com- 
merce there and they will have the Commit- 
tee on Military Affairs take the subject up 
with the officials at Fort Wright. 


William Hartung, treasurer at the Moore, 
this city, has purchased the newest type of 
enclosed gasoline chariot put out by the Chev- 
rolet company. Bill paid about $1,900 for the 
car and spends all of his available time tour- 
ing the scenic points along the Sound. 


Eugene Oswald and John Rantz opened the 
Rialto theatre, Bremerton, last week. Labor 
shortage delayed building. The house has been 
under construction for the past year. It has 
a seating capacity of a little over 1,000. 


After a try at a combination of vaudeville 
and pictures, the American, Walla Walla, ‘has 
gone back to pictures. 


The Great Wortham Shows will leave Winter 
quarters at Kent (Wash.) April 1, and the 
route will include some of the northwestern 
cities that have not had a big carnival in 
years. 


VANCOUVER, B. C. 

BY H. P. NEWBERRY. 
EMPRESS (Geo. B. Howard and Chas. BE. 
Royal, mgr.).—37th week of Empress Stock. 
Current, “The Woman He Married.” Draw- 


ing weil, 
AVENUE (W. Scott, megr.).—Dark this 
week; next, Phyllis Neilson-Terry. 
IMPERIAL.—Dark. 
ORPHEUM (Jas. Pilling, mgr.).—11, Blos- 
som Seeley Co., headline; Capt. A. C. 
Anson and Daughters, featured; “In the 
Dark’; Kitamura Trio, excellent; Vardon and 
Perry, good; Lew Reed and Wright Girls, 
well liked; Lucille and Cockie, popular. At- 
tendance good. 
PANTAGES (Geo. Pantages, mer.).—11, 
Kinkaid Kilties, headline; Bob Albright and 
Five Metzettis, both featured; Sinclair and 
Tyler; Zara Carmen Three; June Milis Co. 


This week the old Majestic, picture house, 
is being demolished. One of the oldest houses 
in the city. 


The Empress Stock wiil try to obtain an- 
other location. 


WASHINGTON, D. C. 


By HARDIE MEAKIN. 
KEITH’S (Roland Robbins, mer.).— 
Grace La Rue, emphatic hit; Gladys Hanson, 
a beautiful reader in “Liberty Aflame,”’ im- 
pressive; De Leon and Davies, original; 
‘‘Rubeville’’ went big; Dooley and Sales, un- 
usual hit; Lieutenant B. C. Hilliam, well 


STOP! 


unjust and illegal. STOP! 


Managers gers Take Notice 


We hereby notify P. GEORGE that his choosing and use of our 
Gold Dust Twins—Dutch Cleanser Animated Sign is unprofessional, 


TED and CORINNE BRETON 


ae W. 24th St., New York 


THE BRADS 


Marinelll Agency, 1468 Broadway, N. Y. C. 


liked; Elsa Ruegger and Co., musicians; 
dainty and clever, Mazie King’s ‘value lost in 
opening spot. 

NATIONAL (William Fowler, T.).—Lou 
Tellegen in “Blind Youth” tpanee Sunday 
night to large audience, 

BELASCO (L. Stottard Taylor, mgr.).—The 
second week of “Doing Our Bit.’”’ Local pa- 
pers stamp it as the best musical piece sent 
here by the Shuberts. 

POLI’S (Fred G. Berger, mgr.).—‘A Mod- 
ern Eve,’’ by musical stock. Each week spe- 
cial vaudeville features as extra added attrac- 
tions. 


GAYETY (Harry Jarboe, mer.).—‘Oh! 
Girl.” 
COSMOS (B. Brylawski, megr.).—“‘A Tele- 


phone Tangle’; Stone and Boyle; “The Goid- 
en Bird,’’ with Hattie Kitchner; Green and 
Miller; Willie Hale and Bro.; Frances and 
Kennedy. 

LOEW’S COLUMBIA (Lawrence Beatus, 
megr.).—Mary Piakford’s latest picture, 


“Amarilly of Clothesline Alley,’ for the en- 
tire week. 


Harry M. Crandall has taken over the Ca- 
sino and opened it Sunday afternoon with 
“The Birth of a Nation,” at 25 cents. This 
house has had a checkered career and has 
never been successful, although in the heart 
of the film district. 


The Howard (colored theatre) is a 
“The Inner Man,” while the Lyceum is stil 
offering stock burlesque. 


LEAVITT 


LOCKWOOD 


In “Just This and That” 
Direction, LEWIS & GORDON 


ROXY 
LA ROCCA 


Wizard of the Harp 


HAS PERFORMED 
BEFORE ROYALTY 
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MOVING PICTURES 


NEWS OF THE FILM WORLD 


Kalem has stopped producing for the pres- 
ent and has subleased its studio. 


Harold B. Franklin is 
Hippodrome, Buffalo. 


Evelyn Greeley has renewed her contract 
with the World. 


Fox will present on the screen ‘‘Salome,” 
with Theda Bara. 


Easter Week Famous 
release ‘The Blue Bird.” 


The title of George Waish’s next feature 
is “The Kid is Clever.” 


“The Girl Who Wouldn’t Quit’ is the title 
of the Universal release March 25. 


managing Shea's 


Players-Lasky will 


Johnny Hines wiii appear with Madge Evans 
in her next World feature. 


Norma Talmadge has started work upon her 
coming Selznick feature, “De Luxe Annie,” 
under the direction of Charles Miller. 


B. P. Shulberg left Sunday for Texas and 
surrounding territory, where he will exploit 
Paramount and Artcraft pictures. 


Marguerita Sylva is to be head of a pic- 
ture enterprise. Many of the scenes will be 
filmed at her home at Lake Mahopac. 


George Loane Tucker has chosen Elizabeth 
Risdon for the star part in “The Hypocrites,” 
acquired by the Sterling Pictures. 


Pat Kearney is now associate editor of the 
“Progress-Advance,” the Paramount-Artcraft 
house organ. B. F. Fineman is editor. 


Larry Trimble is in Washington, where he 
is reported to have a company of his own 
making several features. 


The Mirror studio, Glendale, Long Island, 
is being used by the Empire Mutual for some 
of its interior scenes. 


Marshal Neilan started the directing of the 
“Hit the Trail Holliday” feature, in which 
George M. Cohan is being starred, last week. 


Irma Von Nagy is leaving for the Coast to 
join the Pathe forces. She was formerly 
with the World. 


Charlotte Burton has been selected as lead- 
ing woman for William Russell in “Hearts or 
Diamonds.” 


Bugene Roth of the Market St. Theatre Co., 
San Francisco, has been appointed the W. W. 
Hodkinson Corp. representative on the Coast. 


Contracts were signed last week whereby the 
WwW. H. Productions acquired all rights to the 
entire Select pictures for foreign countries. 


“Shame,” the Jack Noble feature, with 
Zena Keefe and Niles Welch, has been ac- 
quired by the General Film. 


Helen Holmes is not returning to the Sig- 
nal Co., having decided to make her own 
pictures. 


Plans at the Vitagraph provide for at least 
six or more O. Henry subjects yet to make 
their film appearance, 


Karl Crusader, of the Paralta art depart- 
ment, is getting out special colored posters 
for the new Louise Giaum war picture. 


Virginia Pearson’s next picture will be, “A 
Daughter of France.” The cast includes 
Herbert Evans and Ethel Kauffman. 


“The Cross Bearer,” a World feature, star- 
ring Montague Love, is set for release 
April 1 


Monte Katterjohn and Paul Dowling, both 
of the Paralta coast staff, have been accepted 
in the “1 A” classification for the next draft. 


Finita De Soria, appearing as Carmen in 
“Flo-Flo,” is shortly to enter pictures under 
the management of B. A. Rolfe. 


Metro’s production of ‘‘The Landloper,” an 
adaptation of Holman Day’s novel by Fred J. 
Balshofer, will be ready for release April 1. 


“The Hillcrest Mystery” is the title of the 
five-part Pathe picture in which Ralph Kel- 
lard will make his reappearance. 

Strand comedy release 
“Up 


Billie Rhodes’ next 
through Mutual, scheduled for March 26. 
She Goes” is the title. 

The next Paramount-Mack Sennett comedy 
is entitled ‘“‘Those Athletic Girls,”’ which will 
be released March 25. 


Charles Gunn has been engaged as a member 
of the Paralta Co. to appear regularly in 
Paralta plays as a leading man. His first 


picture, “Patriotism,” has just been started. 


William S. Hart has completed “Selfish 
Yates," which is to be his offering through 
following “‘The Tiger Man,” his next 
release. 


Eleven children were crushed to death and 
21 injured, March 9, when the roof of the 
Pastime motion picture theatre at Winchester, 
Ky., was blown in during a wind storm. 


Edward 8. Abeles has been engaged by 
Metro to play the part of Rosedale, the Wall 
Street broker, in “The House of Mirth.” e 
will be directed by Albert Capellani. 


“Friend Husband” is the title of an April 
release of the Paramount-Mack Sennett com- 
edy in which Charles Murray, Wayland Trask 
and Mary Thurman are featured. 


Officials of the Motion Picture Exhibitors’ 
League of New York recently passed a resolu- 
tion offering the use of the picture theatres 
of the State for a special Liberty Loan Day. 


Baby Marie Osborne has started on a 
new picture, “The Soul of a Child,” the sce- 
nario is by Clara 8. Beranger, from 
a story by Burton George. 


Essanay is making reissues of its former 
Snakeville subjects, ten subjects being slated 
for re-release, starting March 23, at the rate 
of one a week. 


Eight five-reel features are announced by 
Triangle for release in April. Magazine and 
novel material has been utilized for the pro- 
gram to a marked degree. 


S. L. Rothapfel has been made Chairman 
of the Motion Picture and Film Industry 
Division of the Liberty Loan Publicity Cam- 
paign in New York. 


Clara Beranger has signed a _ contract 
with Worid Film. Kitty Gordon’s present 
subject, “Her Great Moment,” is by Miss 
Beranger. 


If the First Sergt. Arthur Guy Empey pic- 
ture comes up to expectations his second book, 
now on the stands, will form the theme of a 
second film feature. 


S. A. Lynch, president of the Triangle Dis- 
trjbuting Corp., leaves for California about 
April 1, with his family. He expects to re- 
main about six weeks. 


F. Flarity, late branch manager of Jewel 
Productions in Pittsburgh, has rejoined Gen- 
pe Film and is in charge of the Albany 
offices. 


Maravene Thompson has been engaged: by 
World to write an original story for a forth- 
coming picture which will star Madge Evans 
and Johnny Hines. 


Taylor Holmes is reported as having been 
corralled for further film activity after his 
S. & A. contract runs out by the Famous 
Players-Lasky company. 


The releasing of the “Cleopatra,” Helen 
Gardner film, has been held up for the pres- 
ent. Meanwhile Frank Winch is doing some 
special road work for the feature. 


O. R. Geyer, a former New York newspaper- 
man and magazine writer, is now first aid 
to Fred Schaeffer in the publicity department 
of the General Film. 


Maxine Elliott, before going abroad, will 
visit the Goldwyn studio to perform in sev- 
eral retakes essential for the release of her 
second picture. 


The Strand, at Fall River, Mass., was opened 
last week. It is a new house built by the 
owners of the Plaza in that city, and will 
present vaudeville and pictures. 


Walter Hoffman has been appointed presi- 
dent and William Hays, vice-president, of the 
Moving Picture Operators Union, of Quebec, 
Can. > 


Charles Parrott, formerly a director with 
Keystone, has been engaged in a similar 
capacity by the King-Bee Company, replacing 
Arvid E, Gilstrom. 

Madge Evans and her mother left for St. 
Augustine, Fla., Monday to join Dell Henderson 
and Carlyle Blackwell, where they are mak- 
ing scenes of “Swami.” 


Sam Spedon hands out as his card a colored 
likeness of himself as 8. S. sees himself. Sam 
gets a laugh every time one of the caricatures 
is passed out. 


“One of the Multitude” is the original story 
by Monte Katterjohn in which Louise Glaum 
makes her first appearance as a Paralta star. 
Wallace Worsley is directing. 


“The Struggle Everlasting’ and “The Acci- 
dental Honeymoon” will be released by Harry 


Rapf in the early part of April. The latter 
was Robert Warwick’s last production prior 
to his enlistment. 

World announces a change in the title of 
the film to be reieased on Aprii 23, in which 
Kitty Gordon is the star. The original name 
was ‘“‘Devil’s Dice.” It is to be known as 
“The Purpie Lily.” 


Ned Findlay came into New York from Bat 
Cave, Kentucky, where he has been taking 
pictures with his own company, and made 
arrangements for the release of his first, ‘““The 
Return of O’Gary,” through the General Film. 


Paramount-Artcraft pictures have been 
signed for the 58th, 23d, 125th street theatres 


as well as Mt. Vernon, Yonkers, Albany, 
e 


Schenectady, Elizabeth and Plainfield by 
Keith interests. 


Mary Murillo, free lance scenario writer, is 
engaged in making an adaptation of “Patience 
Sparhawk and Her Times,’ the Gertrude Ather- 
ton story, which will be used by Petrova in a 
forthcoming feature. 


May Tully has sold to Metro a scenario 
written by herself which will be used for 
May Allison. Only a tentative title has been 
given the script. It is to be directed by 
Harry Franklin. 


Taylor Holmes’ next picture, “A Pair of 
Sixes,”” will be Alice Mann’s initial appearance 
as leading woman for Mr. Holmes. Miss 
Mann was formerly Roscoe Arbuckle’s leading 
woman. 


“There Is No Christ in Germany,” which 
was written by Carl Krusada of Paralta and 
published in the Forum, is to be elaborated 
by the author to 25,000 words and issued in 
book form. 


Mrs. Kate. Corbaley, author of the $1,000 
Triangle prize story, ’’Real Folks,” has writ- 
ten a two-reel comedy for that company, en- 
titled “Mr. Briggs Closes the House,” which 
is now in course of production. 


Y. M. C. A. film propaganda in behalf of the 
United States’ war activities has been stopped 
on the Russian front, owing to the advance of 
the German army, which has destroyed all the 
Association’s huts and picture halls. 


Joseph Van Meter has been appointed man- 
ager of the Diando Film Corp. plant at Glen- 
dale, Cal., succeeding Norman Manning, who 
a been made one of the Coast representa- 

ves. 


Paramount-Artcraft has leased for 99 years 
an eight-story building at Wabash and Ninth 
streets, Chicago, at an annual rental of $7,000. 
It is a fireproof structure and will be used as 
the corporation’s Chicago home. 


A new office for the handling of Paramount 
and Artcraft pictures in Chicago has been 
arranged for by Max Goldstine, the local rep- 
—" of the Famous Players-Lasky 

orp. 


Sunday pictures will be permitted in all 
cities and villages in the State, where there 
is no ordinance against such exhibitions, if 
a bill to be introduced in the Legislature dur- 
ing the week becomes a law. 


George T. Ames has been appointed to the 
Pathe Philadelphia branch, taking the place 
of H. M. Osborn, who will have charge of 
the Washington office. Ames comes from 
Goldwyn to Pathe. 


Metro will release five All-Star Series pic- 
tures in Aprii, with Harold Lockwood, May 
Allison, Francie X. Bushman and Beverly 
Bayne, Edith Storey and Bert Lytell as the 
stellar players, in the order named. 


Cecil B. DeMille, of the Famous Players- 
Lasky, will become a member of the U. S. 
Engineer Corps and will aid in recruiting 
technical experts and scenic artists for cam- 


oufiage work in France. 


The Blue Ridge Dramas, produced by Ned 
Finley for General Film, will start releasing 
April 13, the first being “The Return of 
O’Garry,” and other subjects will follow every 
second week: 


J. Park Read, Sr., may sail next week for 
South America, where he will remain in- 
definitely exploiting in that country “Tarzan” 
and “The Whip,” which he has secured the 
8S. A. rights for. 


Although Kalem has stopped all present film 
manufacturing its local quarters on West 23d 
street are being transformed into laboratory 
purposes, with work being turned out there 
for different producing concerns. 


After an absence of several months Eddie 
Lyons and Lee Moran return to the Universal 
program commencing April 8 They will ap- 
pear under the title of Lyons-Moran Star 
Comedies. 


New York film distributors declare the de- 
mand for comedies is as great if not greater 
than ever before, and that as a result the 
reissuing of old subjects by different firms has 
found a ready market for the films of yester- 
year. 


After eight years’ service with the Triangle, 
George Dobbs will sever his connection as 
superintendent of the T’s laboratory at Fort 


Lee, N. J. Dobbs is an expert on multiple 
printings, double tints and double tones. 


“The Wolf-faced Man,” the Pathe serial 
written by W. A. S. Douglas and Lucien Hub- 
bard, will include in the cast George Larkin, 
Horace Carpenter, True Boardman and Fred- 
erick Lamatasta. It will be produced by 
Diando. 


Henry McRae Webster has become an in- 
dependent producer. The Henry McRae Web- 
ster Productions, Ine., has rented the Stand- 
ard studio, Yonkers, and is making a 7-reeler 
called “Reclaimed.” The leads are Niles 
Weich and Juliene Scott. 4 

Harold Lloyd, Pathe comedian, making his 
first trip to New York since he was 14 years 
of age, was the guest of the officials of the 
New York office at a luncheon March 15. He 
vain to Los Angeles last Sunday (March 


Ad. Kessel is devoting himself to his big 
chicken farm at Douglas, N. Y., from which - 
he ships 3,700 eggs a day. Kessel knows 


considerable about the value of eggs through 
‘being interested for years in the production 


of Keystone comedies. 


Although four of Robert W. Service’s poses, 
“The Spell of the Yukon,” “The Shooting o 
Dan McGrew,” “‘The Song of the Wage Slave” 
and “My Madonna,” have been utilized as 
film subjects, at least 30 more Service poems 
are now headed for the screen. 


Arthur M. Werner, president of Pyramid 
Comedies, Inc., has announced the entire 
world’s rights for these comedies have been 
purchased by the Anglo Film Agenelies, Ltd., 
of London. The contract extends for five 
years and covers the output of 24 pictures 4... 
year. 


The Detroit “Free Press” has made ar- 
rangements with the Metropolitan Co. of De- 
troit to present regularly, commencing next 
week, a film called “Detroit Free Press Cur- 
rent Events,” depicting local and national 
happenings, following the plan of the vari- 
ous “weeklies” now in circulation. 


“The Chinese Musketeer,” “Feet and De- 
feat,” ‘“‘Cheerful Liars,” ‘‘Fate and Fortune,” 
‘“‘Parson Pepp” and “The Ring and the Ring- 
er’ are the six one-reel comedies produced , 
by the Scrantonia Photoplay Corp. in which 
— Fang, the Chinese comedian, is fea- 
tured. 


The latest Constance Talmadge picture, en- 
titled ‘“‘Good Night Paul,” has just been com- 
pleted at the coast Famous Players-Lasky 
studios. It was written by Roland Oliver 
and Charles Dickson, with scenario by Julia 
Crawford Ivers. Walter Edwards directed the 
production and James C. Van Trees was the 
camera man. 


A decision was expected to be handed down 
this week by Justice Cohalan in the Anita 
Stewart case wherein the former Vita star 
has been enjoined from working for any con- 
cern until her contract controversy with 
that firm is settled one way or the other. 
The case has been dragging through the 
courts for some time, with Miss Stewart re- 
maining idle meanwhile. 


The Ford brothers are now “directing op- 
position” in films. For years Wrancis Ford 
was with the Universal directing numerous 
features, with his younger brother, Jack 
Ford, acting as a sort of supernumerary 
around the coast studios. Now Francis is at 
the head of his own company, styled the 
Fordart, while Jack is now a full-fledged 
director with his brother’s former bosses. 


The ~plans of the War Camp Motion Picture 
Commfttee appointed to co-operate with the 
Army and Navy commisisons on training camp 
activities for the Wistribution of pictures by 
the industry to the welfare agencies in the 
training camps are nearly completed. All of 
the companies kave responded to the request 
for minimum rates on pictures selected by the 
National Board of Review for use in the 
camps. 


Constance Talmadge has secured the film 
rights to Augustus Thomas’ “Mrs. Leffing- 
well’s Boots,” in which Fay Davis, Margaret 
Illington and William Courtenay were fea- 
tured when originally produced at the Ly- 
ceum. This production will succeed the film- 
ing of “A Pair of Silk Stockings.” One 
might be pardoned for saying that Constance 
Talmadge, after donning a pair of silk stock- 
ings, will put on Mrs. Leffingwell’s boots. 


Lucky is the picture producer on the coast 
who has a glass-enclosed stage. For the rains 
have set in in Southern California and only 
those companies modernly equipped are able 
to continue productions. Several players have 
been laid off temporarily as a result, while 
whole companies at several studios are in- 
capacitated for work. The Paralta was for- 
tunate in that its new stage was completed 
the day before the clouds opened up with their 
liquid torrents, 


A report in circulation says the “manu- 
facturer to exhibitor direct” plan is ebb- 
ing. Investigation disclosed the rumor orig- 
inated through some of the producers dis- 
posing of one or two of their pictures else- 
where. William L. Sherrill, president of the 
new distributing organization, explained that 
it would take some time to perfect the or- 
ganization, and meantime the interested pro- 
ducers were at liberty to sell such pictures 
as they had on hand, it being understood they 


could not be expected to hold them indefinitely. 
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MOVING PICTURES 


MAGISTRATE GROSSMAN FAVORS 
GREATER LIBERALITY SUNDAY 


In Dismissing Recent Complaint Against B. J. Kahn of Follies, 
Bronx, Charging Violation of “Blue Laws,” Jurist 
Hands Down Brilliant Legal Defense of 
More Rational Sabbath. 


In dismissing a complaint recently 
charging Sunday violation of “blue 
laws” against B. J. Kahn of the Fol- 
lies theatre, Bronx, Magistrate Gross- 
man handed down an exhaustive opin- 
ion which contains a brilliant legal 
defense of Sunday liberality... 

After treating the whole subject of 
“blue laws” in historical and moral 
detail, Magistrate Grossman crystal- 
lizes his views in these terms: 

“Does not the large attendance of our 
good and law-abiding citizens at our 
‘leading theatres, assembi¢d in orderly 
and intelligent audience to witness the 


acts there performed, eloquently attest 
the necessity for the comfort of the 
community? Innocent entertainment 
given under circumstances free from 
offense to religion and its due observy- 
ance is always desirable and commend- 
able. The melancholy experience 
through which the world is now unhap- 
pily passing accentuates the need of 
preserving rather than destroying ail 
that may properly promote the joy ofa 
community, lighten its burdens and re- 
lieve its sadness. This is especially 
emphasized when we are reminded that 
‘the Sabbath is made for Man, and not 
man for the Sabbath (Mark ii, 27)’ and 
that even in still older days the Sab- 
bath was regarded ‘as a human insti- 
tution, a hoiiday for the laboring 
classes.’” 

The alleged violation occurred in Jan- 
ary and the case for the People was 
presented by District Attorney Fran- 
cis Martin. Maurice Goodman and 
Philip M. Stern represented the de- 
fendant Kahn. When the prosecution 
had presented its case, attorneys for 
the defense moved for the dismissal of 
the complaint and the motion was 
granted in the opinion quoted above. 

The Grossman opinion is a fine bit 
of judicial reasoning. In part it sets 


forth: 

The specific offense charged is that om 
Sunday night, January i3, i¥i8, there were 
performed upon the stage of the defendant's 
theatre, the Follies theatre, at 150th street 
and Melrose avenue, performances of five 
certain theatrical acts. ‘The first was that of 
two negroes and a piano played. The next 
was a female singer. Then came two men 
and a woman is what is commonly called a 
sketch. Then followed an exhibition of one 
releasing himself from a straitjacket and also 
from handcuffs. Lastly came am act entitled 
“Princess Matella and Company,” the company 
consisting of three mem and a woman. The 
princess appeared to be a Hawaiian. With 
the assistance of the “company,” she gave 
what purported to be a Hawaiian dance, more 
or less in rhythm with the musie. 

While there is evidence that the defendant 
is the owner of the theatre, it is quite 
meagre, and rests principally upon an alleged 
admission om his part. At the close of the 
People’s case a motion was made to dismiss 
the complaint. 

It will be observed, however, that section 
2152 does not make the naked fact of owner- 
ship of the theatre sufficient to predicate 
thereon the commission of the offense charged. 
Only such owner is thereby made liable ‘‘who 
leases or lets the same for the purpose of 
aw such (prohibited) exhibition, perform- 
ance or exercise, or who assents to the use 
of the same for any such purpose if it be 
so used.” 

The “playlet’” or “sketch” and a variety 
of other performances, such as singing, playing 
of musical instruments, mimicry, monologues, 
duologues, illusionists, ventriloquists and in- 
numerable other aets fall outside of any 
classification contained in the statute. 

There can be no question as to any of the 
acts here complained of, with the possible 
exception of Princess Matella and Company, 
for none of the other acts are specifically 
mentioned in the statute. The performance 


of Princess Matella and Company is the only 
act as to which any eontention might arise. 
Section 2152, it will be observed, in relation 


to dancing, prohibits only ‘‘baiiet,’’ “aegro or 
other daneing,” and “rope” dancers. 

Were it the legislative intent to prohjbit 
all forms, styles and classes of daneing upon 
the stage on Sunday, it would have been easy 
to have enacted it in the statute in so maay 
words. The statute, in express terms, either 
could have prohibited “dancing” or (besides 
ballet) ‘“‘negro and all other dancing.” Fail- 
ing this, it is elear that the prohibition of all 
dancing was not intended. Indeed, it would 
be diffieult to eredit the Legislature with so 
extreme an intention. 

lm modern times, however, the theatre, pat- 
ronized and supported by our best citizegry, 
eontrolled by men ef excellent moral and 
financial standing operated in a_ civilizing, 
inspiring and enlightened spirit, housed in 
permanernt and eostly structures, licenged, 
regulated and built according to statute, is 
conducted with a design to insure quiet and 
good order and to prevent interference by noise 
or impropriety with the well-being, repose and 
religious liberty of the community. A charge 
involving the forfeiture of the theatre’s license 
is neither to be lightly regarded nor casually 
disposed *of. 

These fundamental and important principles 
are undoubted. Grave question, however, toe 
arisen upon the practical construction to be 
placed upom the statutes under examination. 
Whether the language of section 2140, making 
reference to ‘‘serious interruptions of the re- 
pose and religious liberty of the eommunity” 
is definitive’of the acts enumerated in the sub- 
sequent sections of article 192 as prohibited 
acts, and declares them per se acts of Sab- 
bath breaking or whether the Legislature, 
mindful of the rights and privileges of the en- 
tire community, by use of these words places 
a limitation upon the criminal character of 
such acts and declares them only then to be 
violative of the statute when they are estab- 
lished as being in fact “serious interruptions 
of the repose and religious liberty of the 
community,” has never been authoritatively 
decided by our court of last resort. 

The early Puritan idea of Sunday observance 
in America may be summed up in the enact- 
ment of June 10, 1650, passed by the Plymouth 
General Court: “Further be it enacted that 
whosoever shall profane the Lord’s Day by 
doing any servile work or any such like 
abuses shall forfeit for every such default 10 
shillings or be whipped.’’ The bare recital of 
such austere and coercive measures shows 
how great has been the tendgncy to mitigate 
their severity. Made today they would be 
regarded not only as fanatical interference 
with religious freedom, but as intolerable in- 
vasions of personal liberty. It is easily com- 
prehensible how they could have been made 
im an age when an antagonism long since de- 
parted existed on the part of the church 
against the stage. It is a far ery back to the 
days of William Pyrnne, who, in 1640, in his 
“actor’s Tragoedie,” for his milder term of 
deunuciation ealls theatres ‘“‘devil’s chapels,” 
and asserts that the drama “had its origina 
with the father of all evil’; or since old 
Jeremy Collier, in 1699, in his “Short View 
of the Immorality and Profaneness of the 
English Stage,” finds such utter depravity 
even in music as to say “Musick is aimost as 
dangerous as gun-powder, and, it may be, re- 
quires looking after no less than the Press 
er the Mint.” Their reprehensicon, stern 
though it was, was in large measure due to 
the licentiousness and depravity and utter 
disregard for morality to which it is said the 
stage had then descended. Happily for us 
those extreme attitudes have passed away, 
and instead chureh and stage, conscious of 
each other’s uplifting influence, have long 
been correspondingly helpful ofeach other. 
The stage and its exponents are well ac 
customed to that high esteem and well- 
merited consideration to which their civiliz- 
ing, ennobling and inspiring force, exhibited 
alike in the spoken as in the silent drama, by 
the living characters and upon the motion- 
picture screen, justly entitles them. 


PARAMOUNT SERVICE PLAN. 


General Manager Al Lichtman, after 
returning to New York for a brief 
visit, has resumed his tour of the Para- 
mount exchanges. Paramount has 
commenced work on plans for estab- 
lishing warekrouses in central dis- 
tricts, so that exhibitors will always 
be able to obtain prints on short no- 
tices, as well as paper and accessories 
of exploitation. This overcomes ship- 
ping troubles, Mr. Lichtman said: 

“I expect to complete my present 
trip in a few weeks when we will be- 
gin to put into operation the various 
distribution ideas now being mapped 
out and explained to our branches.” 


COAST PICTURE NEWS. 
Marry McCoy has been engaged by Selig 
to play juvenile leads. . 


A report has beem received here that Bari 
Fox was stricken recently with paralysis. _ 


Al Cohn, who writes pubiicity for Mary 
Pickford, has a brand new 1918 gasoline eon- 
suming touring ear. 


Bugene Pallette has been trying to get in 
the aviation corps for 11 weeks, but has met 
with no success. He is anxious to get a wal- 
lop at the 


Al Goldie has been promoted from acter to 
director at the Rolin Siudio. 


Pat Dowling, Paraita’s Western publicity 
man, has donned a uniform and now is “some- 
where in America.” 


Considerable money has been collected at 
= various studios for the war stamp saving 
nd. 


Among the celebrities who witnessed the 
premiere produetion of D. W. Griffith's war film, 
“Hearts of the World,” at Clune’s auditorium, 
March 12, were a number of notable French 
and American officers and diplomats, also 
mary of the leading picture managers and 
stars, viz.: William De Mille, Jesse F. Lasky, 
Rob Wagner, Theda Bara, Blanche Sweet, Rob- 
ert Harron, Lillian end Derothy Gish, Charlie 
Chaplin, Max Sennet, Dustin Farnum, Wini- 
fred Kingston, James Young, Edna Purvience, 
Hampton Del Ruth, J. Gordon Edwards, 
Douglas Fairbanks, Frank Woods, C. Gard- 
ner Sullivan, J. Stewart Blackton, Fannie 
Ward, Jack Dean, May Murray, Mary Miles 
Minter, Dorothy Dalton, Louise Glaum, Reg- 
inald Barker, Bessie Bariecale, Ray West, 
George Seigmann, Roscoe Arbuckle, Olive 
Thomas, Lottie Pickford and many others. 


Dustin Farnum has started work on his first 
Zane Grey story. Harry Sherman, who is 
managing. Farnum, announced this week that 
he had purchased the picture fights to the 
“Wolf Breed,” by Jackson Gregory, and ‘‘The 


Man in the Open,” by Roger Pocock. These 
will be done by Farnum. 
Kathleen Clifford, who has been in pictures 


some time, will resume her vaudeville work 
shortly. She opens in Minneapolis (Orph- 
eum) and is booked te play the cireuit. 


Lucille Kramer, formerly of Kramer and 
Clifton, now doing a turn with the Charles 
De Vechieo Company, billed at the Hippo- 
drome week March is, was taken ill very 
suddenly aud had to be removed te the Clara 
Barton Hospital. 


The efforts and artistry of Los Angeles and 
California theatrical and musical men drafted 
into army service helped to make the opening 
of the regular weekly vaudeville program in 
the Liberty theatre at Camp Lewis, American 
Lake, Wash., a rousing good time. Los Ango- 
les starred on the stage and in the orchestra 
pit. On the stage Private W. R. Phillips, re- 
cently of Universal City, was in the flies. 
Private Frank Barnett, who heiped to build 
“Intolerance,” was in charge of properties.: 
Private Elmer Hanscom, carpenter, and Pri- 
vate Edwin Kieley, electrician, assisted by Bd 
Long of Universal City, were on the stage. 
Among the musicians were L. Kraft, violin, 
Los Angeles; 8. R. Donaldson, trombone 
Morosco theatre, Los Angeles, and J. rs 
Schoonmaker, piano, Los Angeles. 


GAUMONT IN OPEN MARKET. 


The Gaumont Company will release 
through independent exchanges, seii- 
ing its output in the open market. 

Beginning March 26, the Gaumont 
news service will be released twice a 
week, the Gaumont News every Tues- 
day, and the Gaumont Graphic every 
Friday. The news reels will be edited 
by Pell Mitchell, former newspaper 
man, who has surrounded himseif with 
a staff of cameramen who also served 
on the daily papers. 


Kitty Francis on Screen. 

Kitty Francis, the Irish comedienne, 
is going into pictures with Pathe for 
20 two-reel comedies, starting produc- 
tion next week. 


INCORPORATIONS. 
Moderm Yiddish Theatre Co., Manhat- 
tan, $6,000; -. Dearman, A. & Mz. 
Schwartz, 1001 Lincoln place Brooklyn. 


Change ef Name. 
Matual Film Corp., of Ills., to Mutual 
Film Corp., and increasing eapital stock 
from $200,000 to $1,000,000. 


Capital Reductien. 
Hits in Photopliay, 


Song Manahttan, 
$10,006 to $1,000. 


« New Jersey Charters. 

Reel Film Delivery, Newark, $2,006; 
Morris Lefkowitz, Brooklyn; Samuel 
Van Poznak, Frank V. Wilkinson, 
Newark, N. J. 

Seaside Amusement Co., Atlantic City, 
$50,000; Joseph cC. Grannan, Charles 
Kerler, Mansour Samah, Samuel Gordon, 
Atlantic City, N. J. 
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THE WINE GIRL. 


“It's a Bluebird’ starring Carmel Myers, 
and its name is “The Wine Girl.” There is 
nothing in the story to lift it out of the con- 
ventional, barring a bit of a surprise finish 
which might have been developed into some- 
thing very ludicrous and saved the picture 
from mediocrity. The cast is good, the direc- 
tion, locations and interiors adequate and the 
photography exceptionally clear, with some 
fine lighting effects. 

E. Warren as Chico Piave, a “wop’”’ 
heavy, contributes an unusually fine charac- 
ter portrayal. Mise Myers and Kenneth Har- 
lan in the leading parts extract the full pos- 
sibilities of their roles. Im the first reel you 
know the hero is going to have @ pliysical ea- 
counter with the heavy along about the third 
reel, and are disappointed until it comes off 
in the fifth. You know the pretty Italian girl, 
who is a kitchen drudge for her rich uncle, 
is going to inherit his wealth. ‘‘The Wine 
Girl” makes a good program feature. Jolo, 


SOCIETY GIRL IN PICTURES. 


Florence Beresford, a member of the “smart 
set” ‘of Providence, has been appearing in 
pictures. She is the wife of the Hon. Will- 
jam de ia Poer Beresford, a brother of Lord 
Decies, and she is a sister-in-law to Kitty Gor- 
don, whose husband is Sir Charles Beresford. 
Lady Beresford’s husband is at the fromt in 


the British army. Through Miss Gordon she — 


was cast in “His Royal Highness,” released 

some weeks ago, using the name of Florence 

ee Her maiden name was Florence 
er. 


MacFADDEN PROTESTS. 


The Pennsylvania State Board of Censors 
has ordered a number of changes in the Mac- 
Fadden physica! culture film, “Zongar,” and 
MacFadden has filed protest. The nine changes 
are not serious cuts, but Maefadden claims 
the National Board of Review of New York 
assed the production without criticism. He 
8 asking a re-review. The Pennsylvania cuts 
ordered concern a struggle, a close-up of a 
gag in the mouth of the heroine, another of 
a man being mauled, and two sub-titles, 

Harry i. Garson has gone to California in 
search of a studio in which to make future 
Clara Kimball Young pictures. : 


NOTES. 


The first annual Patriotic Sports- 
man’s Show of eastern Canada will be 
held in the Montreal Auditorium May 
4-11. The proceeds will be given to 
the patriotic societies. 


Stern & Co. is publishing the music 
of “Some Little Girl,” produced last 
week by Anderson & Weber, with book 
by Rida Johnson Young and music by 
William Schroeder. 


Bert La Mont has organized his old 
cowboy act, in which he will appear 
personally, to play only benefits and 
for the Red Cross. The act carries six 
men and a special set. 


George Rosener has been engaged 
by Arthur Hammerstein to appear in 
a musical comedy production next sea- 
son. Rida Johnson Young is writing 
the piece. 

Hugh Herbert is to succeed Sam 
Mann in the Lewis & Gordon produc- 
tion, “The Question,” by Aaron Hoff- 
man. He will open in the act early in 
August. 


The vaudeville managers giving 
Sunday vaudeville concerts in and 
around New York are continuing to 
“straighten up” their bills each Sab. 
bath to conform with the Sunday law. 


Post cards are being sent to vaude- 
ville people, reading “Who is the 
Jewish Julian Eltinge?” The card does 
_ indicate in any manner who it may 

¢. 


“Billy,” one of the best horses used 
in the Wirth Family act playing the 
Hippodrome, died of pneumonia Sun- 
day. The horse was valued at $3,500. 


Tarkington Saker, managing and 
dramatic editor of the Indianapolis 
“Star,” spent the week in New York 
overlooking new shows. 


a 


s 
4 
= 
Pai, 
| 
| 
| 


Stars wishing control 


their own productions: 


HE great Studios of Triangle at Culver City and elsewhere 

i have ample capacity for more than fifty companies, so that 

in addition to Triangle Programme, and special productions 

constantly in work, they are in position to undertake the making of 
moving pictures of the highest quality to individual order. 


The organization has been so perfected that you may have at your 
command as much or as little as you need. 


You will find continuity and scenario departments, photographic 
and manufacturing departments, wardrobe and property depart- 
ments, developed ‘to the last degree of completeness, under the most 
capable department heads and assistants. — 


Everyone in the Motion Picture industry recognizes the leading 


position of the studios themselves, their splendid equipment and the 
magnificent properties in which they are situated. 


Each “Order Picture” will be produced precisely as desired by the 
owner. 


It may be simple and inexpensive, or most elaborate and costly— 
at his will. He may select his own company, his own author, his 
own director, if he wishes. 


Stars who wish to control their own productions—from scenario 
to theatre, may do it easily, and without any investment beyond cost 
of production plus a reasonable fee, under this arrangement. 


This means that Triangle does-not wish to share in the profits 
of the picture after its completion. 


Our relationship with distributors in this country and Europe 


enables us to undertake marketing, if desired, on a percentage basis. . 


Publicity and paper—if desired 


TRIANGLE FILM CORPORATION 


1457 BROADWAY NEW YORK 
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MOVING PICTURES 


—" 


WITHIN THE CUP. 


Thisbe Lorraine ............ Bessie Barriscale 
Le Saint Hammond ...........George Fisher 

Tea-Cup Ann” ..............- Aggie Herring 
Ernest Faber ................. Edward Coxen 


Monte M. Katterjohn has in this Paralta 
feature not supplied a story with a new topic. 
He touches on that age-old problem—the 
equally moralestandard. ‘Within the Cup” 
doesn’t pretend to tell why nor to justify what 
may be regarded the unfairness of one sex to 
the other. It dashes for a short spell close 
to the sermonistic near the end of its seven 
reels, but the finish finds the problem of this 
especial man and woman given human and 
logical treatment. 

It may be charged that Mr. Katterjohn has 
selected a hackneyed topic, but it’s a fact 
that it is one forever of interest . And since 
Raymond B. West has given “Within the Cup” 
really brilliant direction and the other techni- 
cal angles fully match the high Paralta stand- 
ard, the feature should enjoy a wide vogue, 
for in addition Bessie Barriscale again shows 
her mimic worth, as do others in the cast. 
Miss Barriscale plays Thisbé Lorraine, who 
fails in her art efforts in the Paris Latin 
quarter and “falis’’ for a scion of royalty as 
the easiest way out. He tells her he cannot 
marry because of his name and family, and 
she is content until she discovers her lover 
is switching his affections. 

Thisbe returns to New York and wins fame 

and wealth as a novelist, her stories dealing 
with the sex problem. One night at a grotto 
cafe in Greenwich Village she has her fortune 
told by ‘“‘Tea-Cup Ann,” supposedly a noted 
old Greenwich character, and the leaves of the 
tea cup tell that Thisbe will seek for true 
love, but never attain it. She becomes in- 
censed, and old Ann is driven from the resort. 
Later at a masked affair she meets Le Saint 
Hammond, a serious artist, who seeks an in- 
spirational model for his painting of Psyche. 
Hammond and Thisbe become lovers, but the 
bar to their marriage comes when he dis- 
covers Thisbe’s theory and, indeed, her past. 
Hammond slips into the depths of despair and 
dissipation, and Thisbe’s being, too, is wrung 
with anguish. But because they are true 
lovers there {is a reunion. Thus after all 
“Tea-Cup Ann’s” prediction fails. 
‘Whether Mr. Katterjohn’s story originally 
terminated as shown in the picture is a ques- 
tion, but there is no question but that the 
final decision as to the finish was the best 
and truest to life. Miss Barriscale has ample 
opportunity to display her histrionic ability, 
and she makes her Thisbe a strong, dominant 
character without overshadowing the story. 
Aggie Herring accomplishes a cameo char- 
acterization of the old lady—‘‘Tea-Cup Ann’’— 
with the two male characters being well done 
by George Fisher and Edward Coxen. 

Robert Brunton is to be credited with 
obtaining something quite exceptional in the 
way of production. The grotto scene is one 
of the big efforts. It was there, too, that 
Clyde De Vinna secured a “long shot” of rare 
excellence, and his general photography is 
expert. In a like measure Roy S. Sanford 
supplied the titles, and credit, too, should go 
to Thomas K. Little for the properties. 
“Within the Cup” is a feature with which 
Paralta can go the limit. It may have first 
been planned for state riehting. At a private 


showing that looked possible. Ibee. 
BY RIGHT OF PURCHASE. 

Margot Hughes............ Norma Talmadge 
Chadwick Himes............ Eugenie O’Brien 
Dick Derwent........ William Courtleigh, Jr. 
Florence B. Billings 


Norma Talmadge has been supplied with an 
interesting picture story by Margery Laird 
Mason for her latest Select release and the 
scenario has been given a touch of reality 
by having the opening scenes set in ‘Hero- 
land,” the big bazaar held at Grand Central 
Palace early in the winter. It is here that 
Margot Hughes is helping the Allied charity 
cause by posing as a fashionable fortune 
teller. And here, too, she meets Chadwick 
Himes, a successful young man of wealth 
whose position in society hasn’t impaired his 
being a regular business man. Margot is in- 
fatuated with Dick Derwent, also in society, 
but basically ‘‘all wrong,” and he extracts a 
living from precarions bucket shop manipula- 
tions. Chad Himes falls deeply in love with 
Margot. Since she doesn’t reciprocate he offers 
her the odd contract of marrying her and if 
within two years he doesn’t win her love she 
is not only to become free, but te be given a 
substantial fortune. When Margot finds from 
her mother that. they are ‘on the rocks” 
financially, Margot accepts. The bridal pair 
start off on a honeymoon aboard Chad’s yacht, 
and, though it isn’t specifically stated, the 
marriage is never actually consummated, 
though, of course, the ceremony had been per- 
formed. Whenever Chad would caress his 
bride she would remind him of his ‘‘promise.”’ 
A storm arises, and with Margot quite miser- 
able the yacht puts back to New York. 

Himes as times goes on loses faith that he 
will ever win his bride’s regard, yet before his 
unseeing eyes she has really learned to love 
him. Derwent renews his friendship with 
Margot. who lends him money for his schemes. 
They being together sets the gossips’ tongues 
wagging and Himes finally demands that she 
cease being seen with Derwent. Yet he dis- 
covers her coming from the man’s apartment. 
She had gone there to demand the return of 
the money that she might explain all to her 
husband. But Chad leaves her in a rage, in- 
tent on sailing off on his yacht. Before he 
departs he learns of the real purpose of Mar- 
got’s visit to Derwent and his heart’s desire is 
obtained when he finds her waiting for him 


aboard the boat—to really start off on their 


second honeymoon, _ 


The picture is rather cleverly directed by 
Charles Miller. Just as a touch of reality 
was given the scenario, touches of realism 
were lent the action aboard the yacht. Motion 
inside the cabin to denote the pitching of the 
beat in the storm is an excellent illusion. Yet 
it was so strenuously done that the sides of 
the set wobbled with the movements. 

“By Right of Purchase” is somewhat longer 
than the average feature length and might 
have been held down to the customary five 
reels. There are portions which could have 
been eliminated to accomplish that, but it 
makes a first-class program release. Miss 
Talmadge hasn’t opportunity for much in an 
emotional way, but is characteristically good. 
Fugene O’Brien makes a splendid showing as 
Himes, and William Courtleigh, Jr. (who died 
on the day the picture was given a private 
showing) played equally well as Derwent. May 
Hopkins has a small but well-played bit as 


his mistress. Ibee. 
THE ANSWER. 

Rotert Warfleld.............. Charles Dorian 
Guidi Garcia........... ...-Francis McDonald 
Goldie Claire Anderson 
Lorraine Van Allen............ Alma Rubens 


This is one of the Triangle seven-reel spe- 
cials that are released once a month. It is 
presented by the Triangle Players with no 
one especially featured in the story. The 
theme is that of putting a beggar on horse- 
back, but the plot is a long, long time re- 
vealing itself. R. Magnus Ingleton is the 
author. E. Mason Hopper directed the pro- 
duction, with A. Nagy at the camera, The 
constant clash between wealth and poverty 
and booze forms the basis of the story. 
John Warfield, reared according to the 
tenets of socialism by his father, who was one 
of the wandering disciples of the cause, finally 
settles in San Francisco, and with Guido 
Garcia opens a refuge for working men. 
Warfield and Garcia are heart and soul in 
the movement, and Goldie Shepard, the 
daughter of one of the working men, offers 
her aid in conducting the business affairs of 
the club. She and Warfield fall in love, and 
after her father is killed by an automobile 
while in his cups they become engaged. The 
young society girl who owned the car be- 
comes interested in the club and wishes to 
aid in the work and as well aid the girl 
orphan. This is refused with ill grace by the 
latter. With the turn of events Warfield is 
informed that his mother has died in Eng- 
land, and he goes abroad to claim the es- 
tate. The solicitor tells him the story of 
his early life and the reason for his father’s 
bitterness against the people of wealth. This 
is shown in a series of cut-backs. War- 
field’s mother was the daughter of a noble- 
man; she eloped with the socialist, who 
later deserted her and took his son with him. 

But the call of socialism is too strong de- 
spite this explanation, and Warfield decides 
to sell the English estate and devote his 
wealth to the cause of the brotherhood of 
man in the United States. But first he sends 
for his fiance and they are married in the 
chapel of the estate. The daughter of the 
laboring classes becomes a lady and forgets 
all her past surroundings, belitting her hus- 
band for his devotion to the cause. Finally 
when he decides to return to America it is 
just at the time when Garcia arrives on the 
scene to ascertain the reason for his long 
absence. Garcia grasps the situation and 
after starting Warfield on the. return trip 
he remains behind and shoots’the wife, com- 
mitting suicide afterward, Then on War- 
field’s return to his club, where the society 
girl has been continuing the work he had 
started, a new romance develops which ends 
happily. 

The real punch and action are practically 
held down to the last two reels of the pic- 
ture, and consequently the first five are slow 
at times. True, there are several clever 
atmospheric touches in the early section. Joe 
King as Warfield was altogether pleasing, 
while Claire Anderson as Goldie carried a 
very difficult role in a convincing manner. 
Alma Rubens as the society girl was the con- 
ventional ingenue and walked off with the 
beauty honors of the picture. Francis Mac- 
Donald as Garcia gave a corking character 
performance. The settings early in the pic- 
ture are simple, but those showing the baronial 
halls In England are elaborate. Fred. 


CURSE OF IKU. 


This is a seven-reeler marketed by the 
George Kleine system and set for release in 
latter April, although it has been shown in 
the Pacific Coast. It had a trade showing 
at the Stanley, New York, with musical ac- 
companiment. 

The story takes place in America and Japan, 
and is a sort of combination of melodrama and 
travel subject. The dramatic passages are full 
of action, while the views of intimate native 
life in Japan are convincing in realism. It 
was reported they were taken in California, 
but the spectator gets the strong impression 
that they are bona fide scenes in Japan. 

A prolog shows Japan of 100 years ago, 
when all foreigners were killed if they ven- 
tured into the Mikado’s domains. An Amert- 
can sailor is shipwrecked and its saved from 
death by a kindly native prince. The story 
then shifts to the present. Iku III, descend- 
ant of the ancient tyrant, comes to America, 
to become a servant in the home of a Cali- 
fornia merchant, where Carroll, descendant of 
the sailor, is a guest. 

The two clash and the Jap kidnaps Carroll’s 
fiance, takes her to Japan, pursued by the 
American. He has her confined in a vicious 
resort, threatening to turn_her over_to the 


visitors of the place if she refuses to marry 
him. The American lover follows, tracks Iku 
down and rescues the girl in a capital melo- 
dramatic climax which involves a gorgeous, 
wholesale fight between Japanese thugs and a 
band of American sailors, 

One consideration that must have weight 
just at this time is that Japanese-American 
sentiment is a rather delicate subject to 
handle. In the film the Japanese villain places 
the yellow man in a highly disagreeable light, 
particularly in his amorous attacks upon the 
American girl. 

Considered merely as a film it has excellent 
dramatic values; its action is strong and full 
of tense incidents, although there are oe- 
easional inconsistencies. ‘The photography is 
of the highest order and there are details of 
directorship which are really impressive. 

An interesting device is that used when the 
Jap spies on the American girl. He watches 
her at her dressing table through a keyhole. 
The screen is shaped into a keyhole through 
which is seen an eye. The pupil of the eye 
fades out and in the space appears the scene 
at the dressing table which the eye actually is 
watching. 

Locations have been selected with an artistic 
eye to composition and effectiveness. The 
handling of the Japanese tea garden bits are 
especially good. The atmosphere is perfectly 
built up and preserved, and the dramatic 
progress to the climax is strong. The picture’s 
principal defect is its disagreeable angle in 
a lovemaking of a Japanese to a white 
girl. 

The data furnished by the Kleine office was 
altogether inadequate. The Kleine office itself 
gave out a synopsis which did not cover the 
story and the cast had only two characters. 
The Jap actor who played the principal was 
not even named. 


FAST COMPANY. 


Laurence Percival..........Franklyn Farnum 
Peper Van Huyler............Fred Montague 
Mrs. Van Huyler........... Katherine Griffith 
Dan McCarty, Jr. .......--.-..--Lon Chaney 
Richard Barmaby.................Edw. Cecil 


“Fast Company,” Bluebird five-reeler, shown 
in the Universal projecting room March 19, is 
a fairly interesting comedy drama featuring 
Franklyn Farnum and Juanita Hansen. The 
story is by John McDermott, scenario by 
Bugene B. Lewis and Waldemar Young and the 
data furnished: by the producing company 
credits the direction to N. O. Reynolds. Pho- 
tography is by Edward Ullman. 

The picture is probably designed to please 
Irishmen. If that is the purpose, everybody 
concerned in its making has a surprise com- 
ing, for Irishmen won’t like the imputation it 
contains that every man of Celtic ancestry 
must confess humble birth. Irish pride is no 
easy subject to deal with, as was witnessed 
by all who had a hand in “The Playboy of the 
Western World” and several of the green 
whiskered comedies of native manufacture. 

The tale has several good comedy angies, 
but the scenario has been crudely done. It 
is scarcely reasonable to suppose that a scion 
of a wealthy family, cast off by his father, 
would don overalls and go to work as fs com- 
mon laborer with pick and shovel, while his 
classmate, son of a building contractor, would 
become a newspaper reporter. In like man- 
ner Alicia, high born and aristocratic, would 
not be likely to drive her car to the job wher 
“Larry” is working in order to see him. I 
the incidents named are implausible, never- 
theless they are, in a theatrical sense, effee- 
tive. That is what the picture amounts to, 
an entirely theatrical story, put on in a rather 
interesting way. The socialistic trend of the 
tale gives it a certain topical walue and adds 
something of sympathetic appeal to the char- 
acter of the hero. 

It has to do with the adventures of Lau- 
rence Percival Van Huyler, brought up in the 
belief that he is a blue blood, descended from 
the Knickerbocker stock of New York, and 
oppressed by the necessity of living up to the 
family’s aristocratic traditions. When the old 
dwelling is torn down he finds in the wall the 
confesion of the family’s founder that he was 
in reality an Irishman who traded on the 
Dutch name for commercial and social rea- 
sons, 

This discovery satisfies his democratic am- 
bitions and he organizes his social and heart 
affairs on the new basis of democratic birth. 
From this point on there is romance in 
plenty and the film has interest. The earlier 
passages are dull. It would be well to make 
it clearer in the titles that the hero’s strivings 
are in the direction of democracy rather than 
just humble birth. Insistence upon this point 
of Irish genealogical inferiority will be sure 
to offend Irishmen, 


THE HIRED MAN. 


Caleb Endicott............ Charles K. French 


Charles Ray never did anything better than 
this rural play of conspicuously happy human 
interest. It is the work of Thomas H. Ince 
Productions, in five parts, released late in 
January through Paramount, and had pre- 
release hooking at the new Rivoli, New York. 

When it was seen at the Stanley a few days 
ago it scored strongly. When the simple lit- 
tle homef¥y romance came to its most senti- 
mental passage, where the humble farm hand 
and his sweetheart are united, from ail over 
the theatre there was the sound of clearing 
of throats, sure sign that the pathos of 
situation and acting was scoring a bull’s eye. 

Besides its simple story and human appeals, 
the feature has a number of excellent points. 


The close-up is used with telling effect, but 
never overdone; the locations represent beau- 
tiful landscapes, and the real atmosphere of 
farm life is preserved with finest judgment. 
The familiar animals are employed to advan- 
tage. There is one scene in which the hero, 
the lonely farm hand, has to say good-bye to 
nie See which reaches the height of moving 
pathos. 

One bit of background deserves particular 
mention. The hero, under a false charge, is 
driven from the farm. He packs his carpet 
bag and departs at dawn. At the turn of the 
road he looks back for a last sight of the 

lace that has been his home for years. Here 

a fine sentimental situation, and its setting 
is exquisite. 

The film has that odd mistiness that goes 

with the dawn. Ray appears over a rise of 
land, while between two groups of slender, 
graceful trees there is a perspective of quiet 
country, the pale sky appearing in patches 
through the ns and gaps in the woodland. 
Ried composition is almost worthy of a Blake- 
ock. 
The picture from beginning to end is a 
worthy example of the Ince ideals. The 
story is full of small touches of finesse. Its 
narrative is direct and easily understood; its 
progress is smooth and orderly in a dramatic 
sense, and several moments of compelling 
action. One of these is the fight between the 
farm hand and the pompous city clerk. The 
fight as a detached incident is worth while, 
and in addition it comes in a logical place 
and has the backing of situation and character 
relation. 

Another passage of good action came in the 
burning of. the farmhouse, with the nefgh- 
bors rushing in from all sides in their night- 
clothes and working a bucket line, together 
wae the rescue of the farmer’s son by the 
ero. 

Charles K. French as the Puritanical old 
farmer is an excellent type, while Gilbert 
Gordon in the unsympathetic role of his son 
plays convincingly. oris Lee, the heroine, 
is rather a saccharine young person, but the 
part called for something of her obvious 


“sweetness,” 
LOVE ME. 

Maida Madison ..............Dorothy Dalton 
Gordon Holt 
Rupert Fenton Wm. Conklin 
Buntce. ..... ....Dorcas Mathews 
Grant Appleby.......... Melbourne MacDowell 
Mre. Appleby Hancock 
Martimer Appleby............- Robert McKim 


“Love Me” is a Paramount with Dorothy 
Dalton featured. It was produced by Thomas 
H. Ince, with William Neill as director. G. 
Gardner Sullivan wrote it and John Stumar 
photographed it. The picture should give gen- 
eral satisfaction in any class of house. Miss 
Dalton has improved in many ways. She cer- 
tainly knows how to wear clothes and in ‘‘Love 
Me” she displays a number of fetching out- 
fits. The other women in the company also 
register 100 per cent. in display of frocks. 
Miss Matthews is always a delight to the eye, 
while Miss Hancock makes a charming figure. 

Of the men Melbourne MacDowell stands 
out. In the dignified role of the father of the 
young man who married against the wishes 
of the family, he was fine. MacDowell knows 
every trick of the screen and this, coupled 
with his associations with the spoken drama, 
enables him to make the most of his parts. His 
work stamps him as an artist. The story may 
be old in theme, but {ft tells a human story 
convincingly. The work is splendidly cam- 
eraed. The direction is of the best and is 
supported by capital acting. Robert McKim 
as Mortimer Appleby, a caddish role, and Jack 
Holt as his manly brother. capably interpret 
difficult parts, while William Conklin does 
well with the role of the man who would 
carry off the wife of another. The sub-cii- 
maxes are well staged. The interiors are 
elaborate. “Love Me” will hold its own with 


the fans. Mark. 
ANN’S FINISH. 


Poor story, really very bad and even worse 
than that {s the American feature of “‘Ann’s 
Finish,” starring Margarita Fisher. The 
story isn’t logical at any time. Once it comes 
to a dead stop and a capiion asks the audi- 
ence to guess what Ann (Miss Fisher) will do 
next. As any audience will begin to ask Itself 
questions anyway shortly after this picture 
starts, it wasn’t any more necessary for the 
eaption tc remind them then there fe neses- 
sity for about three out of these five reels. 
As a two-reeler the picture would have been a 
rapid succession of incoherent events. In five 
reels it’s about the most draggy thine of its 
kind seen here in a long while, without the 
principals or director assisting the unplaus- 
ible and badly constructed seenarto. 

Ann, the daughter of a “lumber king,” goes 
to a boarding school. While there the son 
Jack Mower) of a wealthy neighbor enters 
her room at midnight to burglarize it. She 
saves the unknown thief from arrest by stat- 
ing he is her husband and that she Is a ‘‘war 
bride.” Some of the complications are built 
upon this. Some are intended for comedy but 
are not. Later the young man when ik be- 
comes known to Ann by his proper name, ex- 
plained he was writing a book on robbers 
and went out for “atmosphere” that night. 
Then there is an abduction of Ann by real 
robbers, badly directed by Lloyd Ingraham, 
who attended to the direction of the re- 
mainder of the picture as well. 

The film goes to a long drawn out finale, 
with nothing to redeem it from story to pro- 
duction, to scenery, directing or playing. Some 
day—maybe—the American will get a.day at 
the New York for a Fisher feature by itself. 
Last week this one again split the bil! on a 
double feature day. When the American gets 
a full single day there, that will be some day 
—for the American! Sime. 
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MOVING PICTURES 


THE SEA PANTHER. 


A Triangle feature, with William Desmond 
starred. It’s called “The Sea Panther,” and 
is of a courtier pirate ccptain of the “old 
school” (in books), a debonair Frenchman, 
natty and nifty, who controls his robber 
band with an iron hand that holds a sword. 
Bat he falls in love and is as gentle to his 
beloved as though she were not part of a prize 
capture, and that he could not slay with one 
hand whilst soothing with the other. It’s 
really tur-ri-bul that such a nice man should 
have been such a bad man. And he seemed 


to be a pirate chief without a boat. 

The picture shows water, it showed beach, 
coast lines and decks, but nary a boat is there, 
and the decks as far as any audience could 
distinguish might be those of a canal boat. 
Even when the pirate crew of “The Cygnet” 
boarded ‘“‘The Lady of Devon,” overpowered 
the crew of the latter, taking possession of 
the captured boat, and sailing both vessels 
back to the piratical seacoast town, the screen 
never showed either of the boats, excepting 
the deck, and the nearest to a genuine ship 
on the screen was the pirate captain making 
his escape at the finale in a rowboat. 

It’s a costume production, in the days when 
some pirate captains were gallant and their 
crews were rough. This privateer chieftain 
Was a bear on manners. Every time the lady 
he héld prisoner passed him Capt. swayed to 
the ground, waving his plumed fedora in a 
crescent. Anyone could tell from that Mr. 
Desmond has no trouble at all bending over 
to touch his toes, if he does that for exercise. 
About the best scene isa fiery duel between 
two pirate caps, one our bad man hero, and 
our bad man won. He killed his man and 
kissed the girl all in the same scene, but he 
kissed her hand, of course. Pirate captains 
in pictures can’t kiss girls’ lips before the 
finish—then they must kiss ‘em. ‘Them is the 
rules. Still this feature turns out to be 
fairly interesting. The scenario writer made 
it so, and the director, Thomas N. Heffron, 
despite the fact that the expense account held 
out a real ship on him, and that the title of 
“The Sea Panther” immediately recalls “The 
Sea Wolf” (and all of the gorgeous salt air 
equipment, given that London film) worked 
hard and “t last secured a heart interest that 
greatly builds up this feature towards its 
finish. The pffrate chief held the girl captive 
for some time-at the piratical city, until his 
crew rebelled, when he ventured to sail “The 
Lady Devon” back from the Bahamas to the 
coast of the Carolinas, avowing his love to the 
girl before doing so, being repulsed, but prom- 
ising her her freedom upon their arrival. Some 
gal-lant, eh? As before mentioned, Cap was 
a bear for it. Just before reaching the Caro- 
lina Coast, Cap gave his crew their choice, to 
beat it by swimming for land, going with him 
to shore and being hanged, also with him, or 
fighting him for the possession of the boat 
(again On a deck). They preferred to fight 
him, about 14 to 1, but he did a Hackett, al- 
though before finishing the job of whipping 
the mob Cap was overpowered by the im- 
prisoned crew below who had released them- 
selves. The pirate Cap was placed in irons 
and the “Lady” boat proceeded toward land 
with her first man power sailing her. “THAT 
NIGHT” the girl came out of her cabin, 
sneaked into the cabin of the ship’s original 
boss, who slept right on, took the key, re- 
leased her pirate admirer, allowed him to kiss 
her on the mouth, and he rowed away that 
very same day. Tough you will say, but he 
had to get away. What became of her or him 
after that, deponent knoweth not, for the film 
told no more. It ended then, somewhat vague 
perhaps, but they are not allowing pirate caps 
to marry good girls this season, and the girl 
was good, you could tell that from the pic- 
ture. The pirate Cap even killed the other 
guy for insinuating to the contrary. It’s not 
a bad cosfime picture, and the players all did 
well, Mr. Desmond leading, with his Heuten- 
ant or first mate a close second, while the 
woman (perhaps Lillian Langdon) who played 
the elderly companion to girl (Mary Warren), 
did an admirable bit. They had to be good to 
get a picture out of this, for although you 
couldn’t see any boat you couldn’t see either 
any deck rocking as though on the waves, al- 
though there was plenty of sea. For a split 
a double feature day as this Triangle did, it 
satisfied, by itself, but couldn’t atone for the 
other half of the day’s bargain in feature 
film. Sime. 


BLUE JEANS. 


“Blue Jeans,” the old-time melodrama, makes 
an interesting screen contribution. but it has 
somefof the faults of the film dramage of ifs 
period. Its good characters are so good and 
its bad ones so unutterably bad that the 
le vuc of Uppicssive 
theless, it will please a considerable element 
of fans. It is offered by Metro under the 
B. A. Rolfe banner, and its director was John 
E. Coliins. The star is Viola Dana, who is 
unreasonably given to closeups. 6 

The closeup is all very well in its place 
and is a valuable device in the development 


of the story, but it can be abused. This is 
true when it is used rather for the deliberate 
exploitation of a film player rather than for 
the necessities of the production. 

Miss Dana is a charming actress, and in 
the role of June has a congenial part, but 
these considerations do not excuse the con- 
stant forcing of near views of her upon the 
spectator. 

The players are all excellent types and. of 
course, the big saw mill scene is effective as 


a shocker. The photography is one of the pie- 
ture’s best points. Some of the rural scenes 
are exquistely pretty bits of landscape. 


THIEVES GOLD. 


Featuring Harry Carey, “Thieves Gold” is 
a westerner, with the usual hard riding, shoot- 
ing and the Hike. The story opens in Mexiso, 
where frequent shipments of money, smuggled 
across the border to revolutionists, are preyed 
upon by highwaymen. Curt Simons, one of 
the highwaymen, has been caught ina sen- 
tenced to die. He escapes. 

The scene shifts to Arizona, where “Chey- 


enne” Harry is in charge of the Savage 
Ranch with Uncle Larkin his only com- 
panion. Tired 6f the lonesomeness of the life, 
he sends his resignation to Savage by Uncle 
Larkin. When Larkin arrives he is sent to 
Agua Prieta to meet Alice Norris, Who, not 


wanting to marry the man of her father’s 


choice, comes to the Savage Ranch to spend 


the summer. 


Curt, after he eseapes, meets Harry. He 


needs a partner in his escapades and pe- 
suades Harry to join him. He does, and on 
the way they meet Alice coming from the 
train. At Prieta, Curt meets Betoski, his old 
pal, who tells Curt of a large shipment of 
gold that is on its way. Curt knows that if 
e were to hold up the coach and get the 
money, he weuld have to divide a large por- 
tion of it with Betoski. Cheyenne and Be- 
toski get into a card game. Betoski insults 
Cheyenne and Cheyenne shoots him. They 
hold up the auto containing the money. A 
posse starts in pursuit. Uncle Larkin, who is 
all jazzed up, drives his horse and buggy 
wild. Harry, realizing the danger the girl is 
in, disregards the warning of Curt that the 


posse is coming and rushes to her assitance, 
after which he starts for the hills, where the 
posse catch him, and he is sent to jail. Sav- 
age’s influence with the Governor ote — 
out. 

At the faii celebration Uncie’s tongue be- 
eomes loosened by whiskey and he blurts out 
that Cheyenne had shot a man. Aecused by — 
Alice, Cheyenne confesses and leaves her. He 

meets Curt and they gamble. Cheyenne forces 
him to let him win and leavés with Curt’s 
money. Curt, in revenge, follows him and 
shoots him in the arm, but not before Harry 
plugs Curt. Alice, who sent for her flance in 
the east, happens to be passing that way with 
him when they discover Harry wounded. She 
realizes that she loves Harry more than she 
thought’ and dismisses her fiance. The pie- 
ture contains lots of scenery and the 
photography is well done. 


SELECT 


upon the screen. 


“FHE--HOUSE 


Max Marcin’s stage success 
turned into a screen triumph by 


CLARA KIMBALL YOUNG 


Scenario by Charles E. Whittaker 
Distributed by) SELECT PICTURES CORPORATION 


PICTURES 


“*The House of Glass’ is a rare picture in 
every respect. It keeps the eyes ever riveted 
It is Clara Kimball 


Young’s triumph! ”—Motion Picture News 


AND HER CWN COMPANY 
Directed by Emile Chautard 


GLASS” 
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MOVING PICTURES 


THE CLAIM. 


“The Claim” goes right into action frem its 
outset, Hardiy 10 minutes have “presei be- 
fore the villain is disposed of through beimg 


ked over a cliff at the point of a re- 
Soreer. That first 10 minutes would have 
made a corking one-reeler by itself in the eld 
days of single-reel dramas. After the tra 
death, another story starts. This gives 
B. A. Rolfe (Metro) feature a ehance to #&- 
tend to the customary length. The film play 
is from the novel of similar name. 
Reicher directed it for the camera, with W. 
Cc. Thompson attending to the photography. 
The adapter and Mr. Reicher seem to have 
followed the book story quite literally. There 
is not the usual flush of explanatory scenes 
nor captions so often found in adapted novels, 
leaving the auditor of this feature an oppor- 


tunity of filling in now and then with an 
imagination. It’s not a bad plan at all. Too 
much detail often becomes tedious and quite 
as often holds up action. Edith Storey, the 
star, is the supporting wife of a gambling 
loafer in a western camp town. To support 
him his wife takes in washing. The picture 
opens with the wife washing at the tub, a 
baby in the crib and the father at a saloon 
where he agrees to a proposal he proceed to 
El Dorado, another town, and gamble on a 
50-50 basis with the man who staked him. In 
El Dorado are the MacDonalds, brother and 
sister, effectively played by Wheeler Oakman 
and Mignon Anderson. (Mr. Cakman is but a 


bit behind the star for a good performance, ) 


he gambling man makes love to the sister, 
her, almost immediately informs 
her he has another wife. That was the reason 
he admits why he wished the marriage to re- 
main secret. As the betrayer confessed, the 


brother, in search of his sister, overheard 
him. Sending the girl home, the brother 
not swayed by the offender’s confidence the 
fear of scandal would have him, backed his 
sister's husband over the cliff. The tub wash- 
ing wife found out where her gambling hus- 
band had gone, and went to El Dorado with 
her baby, reaching there just in time to see 
her husband brought in dead. Leaving her 
baby on the bar, the mother vamped, to do 
something for herself besides washing. She 
became a concert hall singer, and if anyone 
ever looked like Ethel Levey in Spanish 
costume, other than Miss Levey herself, Miss 
Storey does. While singing in one of the 
concert halls, her voice attracted the atten- 
tion of John MacDonald, also a member of the 
orchestra. The latter told her if she would 
go in for vocal cultivation she might make 
grand opera. The singer was pretty well 
hardened to a tough section of the world by 


LOVISE 
GLAUM 


S| PICK OF THE PICTURES 


Directed by 
OSCAR APFEL 


HENRY B. 
WALTHALL 


Jimmy Montgomery Farrell is born lucky. - 
He is also born honest. 
That's why luck sticks to him. 


He plays and wins, because he is lucky. 


Yet he never gambles. 


the true love of a real girl! 


You 


PARALTA PLAYS, Ine. 


Foreign Distributor: Inter-Ocean Film Corporation. 
Canadian Distributor: Globe Films, Ltd. 


At cards, money comes rolling Jimmy's way. 


If it is bad money. he’s lucky enough to spot it. 


(Only a loser gambles. ) 


But there are other things Jimmy wins, 


a lawsuit, a villian’s curses, a widow’s blessings. 


(He's that lucky. ) 


if you book this picture 


BIsTRIBYVTED THROUGH 


AT ALL GENERAL FILM EXCHANGES 


arren Kerrig 
“The Turn of a Card’ 


ROBERT BRUNTON, Manager of Productions 


And he wins when he doesn’t play, because he’s honest. 
With that system Jimmy comes out ahead every tim. 


; If it is good money, he’s lucky enough not to keep it. 


He wins respect, He wins a friend, an oil well, an estate, 


And at last, Jimmy wins the biggest stake in the whole world; 


don’t have to be born lucky 


6 WEST 48th STREET 
NEW YORK CITY 


QKINSON SERVICE” 


Written by 


\ 


Thus proving, one may be lucky at cards and lucky in love! Z es 


this time. She carried a gun for protection, 
but the suggestion made her think. Then she 
heard of the MacDonalds having taken the 
child, heard they were wealthy, and she went 
to El Dorado, made a demand for $20,000 or 
the child, met MacDonaid himself, who hither- 
to had been unknown to her by name, and was 
about to decamp with a check for $20,000 
when she saw her chiid, for the first time 
since abandoning it. The mother instinct is 
well developed at this juncture, from two 
angles, with the finale the mother returning 
the child to its foster parents and MacDonaid 
avowing his love for her. Any quantity of 
heart interest, some excellent restrained play- 
ing by Miss Storey, a generally good company 
and an adequate production such as the story 
called for. ‘“‘The Claim’’ is a first-class fea- 
ture release, one that will serve the Metro 
program very well. Sime, 


MORAL, SUICIDE. 


“Moral Suicide’ is a vamp feature, an- 
nounced as in seven reels, running through in 
one hour, 35 minutes, It’s merely another ex- 
pose and object lesson of the wrecking havoc 
that may follow into a well regulated family 
after the father of that family marries a 
vamp, 

Ivan Abrahamson wrote and directed the 
story. He made the wreck quite complete, 
placed in a deal of ramifications and took a 
daring chance in having the vamp’e young 
lover hovering around the household as the 
private secretary to her husband. Even in 
the circles where vamps are familiar this 
would be termed ‘raw stuf.’’ That it was 
raw was self attested when the insane son 
of the deluded old Than shot his step-mother 
in mistake for her “brother,” who was the 
secretary, the crazy boy having heard of the 
illicit relationship between his father’s wife 
and the secretary. 

Mr. Abrahamson has written a holding story 

and produced it with detail, the diréction and 
playing sending the women players far to the 
front, plus Jack McLean, who gives an ad- 
mirable show as the demented youth, 
Baird is the adventuress, Ann Luther, the 
old man’s daughter and Claire Whitney be- 
comes prominent as the jealous wife of a 
neighborly physician. f 

John Mason is the old man, Richard Cov- 
ington, wealthy, aged and forceful, before 
marriage—broke, bent and ragged afterward. 
His daughter earned that marriage at his age 
to the young woman was “moral suicide.” 
That made the title, and the title is the only 
drawing card, unless the names of the fea- 
tured players, Mason, Baird and Luther, are 
sufficient to attract. 


“Moral Suicide’ in front of a theatre and 
on the billboards. should excite curiosity, 
which means business. There is enough in the 
picture to uphold the name and the twist 
given, where a vamp and her lover from the 
east may go west (principal scenes in Cali- 
fornia} and there enmesh a wealthy old man, 
break up his family and destroy his wealth, 
without that couple becoming separated during 
the process, brings out a more modern vamp 
than the screen has hitherto displayed. This 
vamp is one with nerve. That her nerve re- 
mained with her is also made apparent later, 
when, while she as the wife and after the 
daughter has been forced to leave her home 
upon the wife’s demand the husband choose be- 
tween them, the vamp merely smiles as the 
sweetheart of the daughter returns from the 
east, recognizing the wife as a former flame 
of his own when he was 20 and in New York, 

Nothing feazed, the vamp until the misin- 
intended bullet got her the first time. The 
son was sent to an insane asylum after his 
trial for the murder, while the daughter ob- 
tained work as best she could in New York 
during the year these events consumed. 

The father, without funds, old and in de- 
spair, also got to New York, somehow. It 
looked like a long jump for him in his finan- 
cial and physical condition. As he stood 
alongside a railing down near Washington 
square in a snow storm, it was even money 
whether he would last until the snow stopped. 
Another ‘‘bum’”’ walked past, sandwiching 
White Light Cabaret,” and got the father a 
companion job. It was still snowing when the 
old man from the west closed his day’s work 
at the cabaret entrance. Looking into the res- 
taurant he saw his daughter seated upon the 
knee of his second wife’s “brother.” The old 
man, in his ragged clothes, rushed into the 
room, just as the daughter blew a whistle call- 
ing Secret Service officers to arrest the 
“brother” and his gang as spies, she having 
furnished information to the Secret Service, 
working up the case for them. 

It didn’t need another half reel to 
straighten out the affair, for the boy back 
west was disgharged as sane, the father, 
daughter and son were reunited and the 
daughter married her steadfast sweetheart. 
There are three or four ensemble scenes, 
court, ballroom and cabaret, but it’s the gen- 
eral outline of working that does the most. 


Miss Baird made a great looking vamp and 
played the role as devilishly as any vamp 
could. Miss Luther was a sweet daughter, 
real sweet, drawing sympathy easily, while Miss 
Whitney, as the jealous wife, who told the 
good looking female patients her husband was 
not at home and allowzd the homely patients 
to see him, got in some neat little comedy 


through this. Mr. Mason has a self-playing 
role. It needs nothing but the player. Allen 
Hale is the “brother” of the vamp, and made 
it stand up. There are several small parts, 
all well enough cast. 

“Moral Suicide’’ seems to drop in just about 
right at this time, in the midst of the war and 
straight features, after it has been concluded 
the vamping thing in pictures is through. The 


production end wasn’t made expensive. 


The 
picture is almost entirely of interiors. 
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MOVING 


WILD YOUTH. 


Louise Huff 


This is the third of J. Stuart Blackton’s 
screen versions of the novels of Sir Gilbert 
Parker, and by iong odds his most successful. 
George H. Melford directed the work under 
the supervision of Mr. Blackton, and the fea- 
ture comes upon the market as an item in the 
Paramount program. 

Not only is it the best of the Parker novel 
series, but it is a really notable achievement 
independently, inasmuch as it is an exception- 
ally happy attempt to screen a novel. Or- 
dinarily a novel offers many difficulties to the 
scenario writer. It has too much material, 
and for film purposes the story is frequently 
diffuse. in this case, h@wever, the narrative 
has been brought into orderly, direct form, so 
that the progress of events is simple and 
direct to the smashing climax. 

It has strong dramatic values, picturesque 
types, an interesting romance and gorgeous 
settings in the California mountains. The 
two things thai stand out are the beauty of 
the settings and the compelling acting of two 
members of the cast, Theodore Roberts, as the 
miserly old husband, and James Cruze, as 
the Chinese servant. Roberts’ name on a pro- 
gram is a sufficient guarantee of a capabie 
character creation at all times, but in this case 
he has been provided with a part out of the 
ordinary, with possibilities for character in- 
terpretation, and he handles it in masterly 
fashion. 

The story has to do with miserly old Joel 
Mazarine, rancher in the Canadian northwest 
(Roberts), and his young wife (Louise Huff), 
who talis in love with a handsome young 
rancher of the neighborhood (Jack Mulhall). 
The tale develops the jealousy and fury of the 
ancient husband almost as vividly as did the 
novel. 

The climax comes when the husband, driven 
half mad by suspicion of the wife, strikes at 
her with a whip and is strangled by the 
Chinese servant, whose affection the wife has 
won by her kindness. Here is shown a series 
of closeups of Cruze and long shots of the 
husband and wife which reach a maximum of 
dramatic power. 

If there is a flaw in the feature it is that 
the matertal afler the death of the old man 
and the uniting of the lovers—a scene which 
is splendidly managed—is in the nature of an 
anti-climax. The story is complete at this 
point and the rest is superfluous. This fault 
is inherent in the novel and is not to be laid 
at the duor of the scenario writer. 

Besides the added matter has good picture 
values, due to the mystic atmosphere of the 
Chinaman’s worship at his religious shrine. 
That is to say, although it is rather un- 
necessary to the main story, it carries itself 
in interest as a detached incident. 

The capacity audience ai the Rivoli where 
the picture was vicowed received it with mani- 
fest approval. The feature is a strong one 
for the Paramount program. It would be well 
worth special exploitation. 


FAITH ENDURIN’. 


A Roy Stewart western released by Triatgie. 
Stewart is rapidly dev: ioping in his cowboy 
character. In this picture he is sure to please 
the following that he has built up so far. Asa 
western this picture carries a story that has a 
greater sustained interest than the majority 
of the features of the type. There is action 
right from the start and as the story develops 
there is something doing all the while with 
love interest, melodrama and comedy about 
equally divided. Stewart and W. A. Jeffries 
both play a couple of cowboy characters. 
Their meeting comes about through the lat- 
ter saving the former from hold-up men. 
After a couple of years they are conducting 
a numble ranch which lies in the way of a 
copper mine development. The advent of the 
mining brings a handsome girl 
steno and her brother to the town, as well 
as the general manager of the mine. The 
latter is the heavy. Stewart falls in love 
with the girl and a courtship follows. The 
general manager in his efforts to secure the 
land which the two partners hold frames a 
deal with the sheriff to oust them. before 
he can put his scheme into action he is shot 
and killed by the brother of the girl when he 
tries to assault her. Stewart takes the blame 
for the shooting and has the sheriff on his 
trail. Finally he rides into a strange town 
only to meet his former pard as the sheriff 


company 


there The idea of “Faith Endurin’” is that 
despite the evidence in the case the sheriff 
tands by his pard. They return to the scene 
of the crime and by that time it has been 
discovered who actually did the killing and 
the cause. =i i ter brings about the ex 
oneration of the brother. . With that there is 
the conventional happy endir for the cow- 
boy and the girl, and incidentally the presi- 
dent of the mining company, who has arrived 
on the scene, makes a legitimate offer for the 
ranch preperty, which leaves the boys with 
$15,000 each and an interest in the profits. It 


is a fast moving western feature that will 
please pretty generally. Roy Stewart will be 
liked, and Jeffries creates a distinct impres- 
sion by his work. Fritzie Ridgway as the 
heroine was altogether pleasing. Fred. 


THE BELL BOY. 


Roscoe “Fatty” Arbuckle’s latest screen, 
comedy, released this week, “The Bell Boy,” 
is excruciatingly funny. He is a bellhop in a 
rural caravansary, the elevator of which is 
hoisted by a decrepit horse outside the build- 
ing In addition to answering the call otf 
“front,” Arbuckle is the barber and man of 
aii work, with “Buster” Keaton as his side- 
kick, and Al St. John as the clerk. In this 
picture is shown a new way for presenting 
“imitations” of famous celebrities that might 
be annexed by some enterprising vaudevillian. 
Enter a long-haired, bewhiskered individual 
whom they dub “Jassrutin the Mad Monkey.” 
Arbuckle seats him in the barber chair, back 


to audience. With the aid of a pair of scis- 
sors the victim is transformed into General 

Grant, followed by Lincoln, the Kaiser, etc., 

each time whirling the chair around. The 

rapid, acrobatic comedy of these three slap- 

stick comedians had the audience in hysterics 

at the Rialto Sunday afternoon. 


NAUGHTY, NAUGHTY. 


“Naughty, Naughty,” while not - exactly 
silly, is about as trivial a story as has been 
utilized for the making of what is designed to 
be a first rate feature in some time. Spend- 
ing money on a production to visualize a tale 
about a young girl from a rural town, whose 
father is the local banker, returning after 


spending four months in New York, and shock- 
ing the community by appearing at a charity 
affair, doing a classical dance. It is mildly 
humorous—but so is a kitten with a ball of 
yarn, for a brief spell. C. Gardner Sullivan 
wrote it, Jerome Storm directed, Thomas H. 
Ince presents and Paramount distributes this 
inconsequential trifle, admirably produced 
with Enid Bennett in the stellar role, sup- 
ported by a clever cast of people in various 
bucolic types. It is asking a great deal of 
the spectator to believe that a simple, youth- 
ful country miss could be so thoroughly trans- 
formed into a finished cosmopolite in four 
months. The title should be changed to a 
couple of years. It’s the story that — 
olo. 
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Questions and Answers 


Taking up and answering one by one The Moving Picture 
World’s objections to co-operative plans and its doubt as to the 
organization and personnel of 


United Picture Theatres 


America, Ine. 


Is the United Picture Theatres of America working 
unselfishly for the exhibitors’ interest? 


Answer. It is, because it is a mutual co-operative organization, 
legally under the control of its exhibitor membership, de- 
signed to reduce film rentals to its members from 30 to 50 . 
per cent., and to improve quality. 


Will United Picture Theatres engage in the making 
and marketing of films? 


It will not. The plan is to buy film, not to manufac- 
ture or peddle it. 


Is our plan a reversion from open bookings to pro- 


Answer. Emphatically NO! We shall book by the “star series” 
system and such acceptable productions as the market 


How do we expect to get the exhibitors to stick? 


Answer. By making every member an actual benefiting part- 
ner. Twenty-two thousand druggists stick together. Why 
= noi a few thousand exhibitors? 


(To be continued) 
Write today to Dept. V. 


United Picture Theatres of America, Inc. 
1600 Broadway, New York =| 
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MOVING PICTURES 


AMONG THE WOMEN 


BY “PATSY” SMITH 


: Los Angeles, March 15. 
‘The Naulakha” (from Kipling’s 
poem) is a work of art from a photo- 
graphic standpoint, directorship, con- 
tinuity of scenes and events. A dra- 
matic and simple love story holds and 
interests to the end. The Indian types 
are fine, and Eastern customs and de- 
tail work creditably done. Doraldina 
is a wild Gypsy dancer. The screen 
hardly does her justice—from a per- 
sonal viewpoint. The Nautch or 
Bayadeses dancing costumes were 
authentic in every detail. 


W. S. Hart, Dorothy Dalton and 
Enid Markey share honors in “A 
Captive God.” Hart was a surprise 
in the role of an almost nude Indian 
and must have felt lost without his 
“chaps” and guns. He fought his 
battles in the prehistoric style, with 
stones and bludgeons. Washed up 
from the sea when a mere child, he 
still retains a memory of Christian 
faith, although brought up by the 
eheanan Indians, finally becoming 
their chief. As Chiapa he covets the 
flirtatious beauty of his tribe, Teco- 
lote, played b orothy Dalton. Some 
tempting wild beauty she is, too! If 
there is a more vital screen beauty 
than is Miss Dalton I have failed to 
see her. Eventually Chiapa, whose 
tribe is at war with the powerful Aztec 
tribe, falls in love with the daughter 
of their king. To punish the pre- 
sumptuous warrior King Montezuma 
makes him “A Captive God.” This 
gives him a year of life and four 
maiden wives to attend him before he 
is to be sacrificed on the altar. The 
rincess, piayes prettily by Enid Mar- 
ey, saves him and he in turn her. 
Miss Markey in a clinging type -has 
ample opportunity to register with 
her soulful eyes—this to me _ is 
always the extent of Miss Markey’s 
acting. The “costumes” consist mostly 


of skins, feathers and beads in various © 


combinations. Many of the scenes 
were taken in the Indian village of the 
San Diego fair—built to represent the 
homes of the cliff dwellers of Arizona. 


“In the Balance” features Earle 
Williams and Grace Darmond. Miss 
Darmond, despite she has been. suf- 
fering from contusions and bruises, 
caused from an auto accident in the 
studio early in the week, appeared 
Friday night in person and in a 
nervous little speech acknowledged she 
was “scared to death.” She said she 
had ambitions to be a great star, but 
that if she failed, her next ambition 
was to settle down and become the 
mother of a big family. An exceed- 
ingly earnest bit of femininity is Miss 
Darmond, with a wholesome attrac- 
tion. Cast for Louise Maurel, an 
actress, she has abundant opportuni- 
ties for displaying frocks and frills in 
the picture, but does not overdress 
at any time. A softly draped panne 
velvet gown had a long lace scarf 
trimmed with opalesques and beads 
falling down the back that seemed to 
be part of the long clinging sleeves. A 
white Spanish shawl costume, a couple 
of smart one-piece frocks and a seal 
and ermine cape were worn. Fay 
Marbe was an attractive, even if an 
unsuccessful vampire, and the one who 
plays “Sophy Gerard,” Louise’s friend, 
is a capable young woman. A one- 
piece dress worn by her, braided in 
soutache, put on in a Roman border 
design, was good looking. 

Too many patriotic songs had a 
tendency to mar the otherwise excel- 
lent show at the Hippodrome last 
week. The women of the bill rivaled 
each other in costume display. A pink 
silk, the skirt covered with lace 
flouncing, and blue poke hat trimmed 
with pink showed off blonde Etta 


Hager’s good points, as did her white 
satin and tulle bride’s dress. May 
Earle (Mae and Billy Earle) looked 
her best in light blue taffeta brocaded 
in gold and mauve, draped over mauve 
net. The woman of Waiman and 
Berry looked trim and neat in rose 
velvet, made with a peg top and slight 
bustle drapery. Minera Courtney in 
a rose and gray plaid tailored suit, 
smart little toque and gray boots was 
an attractive little comedienne. Her 
skit has gained much in the playing 
and it is a laugh getter from beginning 
to end. Last but not least the fast 
working young woman athlete in the 
Dedic Velde and Co. act (De Velde 
and Co.) deserves special mention. 
Three changes were all fresh and 
pretty as one would expect from a 
featured single turn. A rose with blue 
and silver bandings on skirt and a 
loose tunic embroidered in beads and 
sequins in same colorings, a white and 
pink pompadour silk, showing pink 
lingerie now and anon, and a becoming 
pink satin bloomer costume for her 
more difficult work were all effective. 


Signs displayed on some of the new 
apartments in Hollywood read, “No 
Dogs, Children or Movie People Al- 
lowed.” (Possibly referring in the 
latter mention to the taking of scenes.) 

Audiences who always love an un- 
programmed event were treated to 
some extra laughs at the Orpheum 
during the week. In the Stan Stanley 
act, Mrs. “Stan” sells kisses to her 
husband and the drummer supposedly 
for sweet charity. Following Emma 
Carus he gets a laugh later on by say- 
ing, “Gee, I'd like to see Emma Carus 
bounce on this table.” The other night 
Emma was game and walking out on 
the stage said, “Here I am.” After 
some amusing stalling she said, “Mr. 
Stanley, I’m selling kisses for charity, 
too,” and finding he had no money he 
went over to his partner, told a funny 
story, got a dollar and came back and 
performed the feat. With a sigh, Emma 
handed him back the dollar, saying she 
enjoyed it so much she hadn’t the 
nerve to take the money from him. 
Miss Carus, who is a big favorite here, 
was hostess at the Kinema Tea Room 
Friday. Some film star entertains there 
each day, but as yet Miss Carus is the 
first vaudevillian to be asked to serve. 

On account of the unique unfolding 
of the dramatic climax of “The Whis- 
pering Chorus” (premiere at the 
Kinema March 17), patrons will not be 
ushered to seats during the final half- 
hour of presentation. Babes in arms 
will not be permitted in the theater 
and persons of exceedingly sensitive 
temperament will be asked via a notice 
flashed on the screen to refrain from 
exclaiming aloud. The lighting effects 
of thc theatre are to be changed for 
this production, which Mr. De Mille 
regards as his best achievement. 

MIX ESCAPES QUICKSAND. 
Los Angeles, March 20. 

Tom Mix had a narrow escape from 
death when the horse he was riding 
floundered and fell in the quicksand 
of the Mojave river, near Victorville, 
Cal. 

The horse fell with its full weight 
on Mix, who was but slightly injured. 


PETROVA’S FOURTH. 


The title of the fourth production in 
which Mme. Olga Petrova will appear 
has been made known to the trade as 
“The Great Star.” This has been 
changed to “Tempered Steel.” 

The picture has been directed by 
Ralph Ince. Prominent in the cast are 
Thomas Holding, J. Herbert Frank, E. 
J. Radcliffe, Matilda Brundage, Edith 
Hinckle. 


COAST PICTURE NEWS 


By GUY PRICE. 


Los Angeles, March 16. 
William Farnum once more is on the job in 
Califilmland. Frank Lloyd had everything 
ready for the star and work on the prelimin- 
aries for the new Farnum-Fox feature is now 
under way. 


Grace Darmond hobbled down to Quinn’s 
Rialto last week and made a personal appear- 
ance. She was advertised to appear earlier, 
but owing to an accident a later debut was 
arranged. She is now much improved, but it 
will be several days before she will be herself 
on the screen. 


Harold Lockwood is coming back to do a 
picture for Metro. Good news for the Broad- 
way matinee girls—or, I should say, the tea- 
room devotees. 


Norman Manning, now with Astra, is hust- 
ling to get things in shape for the opening 
of production offices at Universal City. The 
Astra’s first picture will have Fannie Ward 
as its star: 


David Horsley was reported this week to 
have leased his studio property to the Pathe, 
but the Pathe people entered a denial. The 
money asked was too high, it is said. 


E. V. Durling, our corpulent contempcrary, 
has been taking frequent motor trips to Santa 
So ae be a studio attraction! What 


Ralph Lewis is 


resting between pictures 


again. But he says he will have some start- 
ling news within a few days. We'll wait 
and see. 


Edna Earle, Pathe actress, is here to appear 
in several pictures. 


The local Metro has a new manager. He is 
Clifford P. Butler, late of the New York office. 
He succeeds Clark Thomas. 


Sid Grauman has had a drink named after 
him. A soft drink, too. Think of it! 


J. Warren Kerrigan figures that breaking 
his leg cost him thousands of dollars and— 
thousands of nice mash letters, which he 
would have received had he been on the screen 
continuously. 


Ashton Deerholt is now leading man with 
the Carmel Myers company. ; 


Foster Curry, of Yosemite, delivered a lec- 
ture, accompanied by photographic slides, at 
the Kinema. 


The great telescope in the Mt. Wilson lab- 
oratory has been filmed. They were shown 
here last week. 


Catherine Carr, the Triangle scenarioist, has 
moved into her Santa Monica home, which has 
been newly furnished. 


Welcome Leighton Osmun to the local filin 
authors’ club. He has recently taken a desk 
with Metro. 


Everybody’s doing it! Jacques Jaccard, the 
serial director, is now wearing the uniform of 


Uncle Sam, 


Charlie Ray won’t be inconvenienced when 
the saloons do a fadeout on May 1. He’s a 
teetotaler. 


Monte Katterjohn has added several volumes 
to his already voluminous library. 


A local producer is advertising, ‘“‘The public 
now wants human stories.” Let us amend, 
“And players, too.” 


Joseph Van Meter is the new manager of 
the Diands plant in Glendale. 


Meatless days are no bugbear to a lot of 
extras around the studios, 


Bill Hart is the target for more mash notes 
than most of his fellow stars on the screen. 
Here is an example written by a fanette, 
Jessie N. Way: 

The real Bill is much like the reel man, 
Fearless, though bashful, clear through; 
When with girls he is strong on a “fade-out” 

And shrinks from a “close-up” view. 


The S in his name stands for Silent, 
So the very wise guys say, 

But safety first seems to me better, 
For Bill won’t give his heart away. 


At gunplay he’s so swift, none can get him, 
Even Cupid’s out of luck with his dart— 


But each time Bill throws the lariat 
He lassoes a lassie’s heart. 


When he boldly stages a hold-up; 
Or rather, holds up a stage, 

He persists in ignoring the women, 
Much to their chagrin and rage. 


He is like a snow-capped volcano, 
And beneath his mask of ice 

Latent fires surely must be smouldering 
For you know he fakes love “orful’” nice. 


According to George Stout, business man- 
ager for George Beban, the latter’s film com- 
pany is progressing rapidly with their first 
production at Universal City. 


David Wark Griffith treated himself to a 
hair cut this week. 


Julian Eltinge’s new home atop Silver Lake 
is being rushed to completion and will be 
ready. for occupancy when the star arrives 
here. 


News of the death in the east of William 
Hinckley was received here with * 
Hinckley was a well-known film player and 
left here only a few weeks ago. 


a Beal, the director, is taking a vaca- 
tion. 


Willie Archie, Camp jester at Camp Kear- 
fiey, San Diego, writes that he likes the work 
very much and has made 2 decided hit with 
the boys. 


Vivian Plank is the newest leading woman 
to make a hit at the local studios. She is 
but three years old. 


George Fitzmaurice, the Pathe director, has 
begun work at Universal City. 


Fatty Arbuckle has the distinction of heing 
the first godfather to Western troops. He has 
adopted Company C, 159th Infantry, at Camp 
Kearney. 


Douglas Fairbanks’ Alaskan Malmute, 
Rex,” won first prize in the second annual 
Los Angeles dog show. 


Carol Halloway is no longer to be co-starred 
with William Duncan, but is to be featured 
in a production of her own. 


Frank Lanning is such a fiend for fresh air 
he has lived all winter in a tent at the foot 
of one of the mountains near Universai City. 


George Larkin has arrived in the west to 
do a serial for Pathe. 


Thomas Rhodes, son of a Pittsburgh million- 
aire, has offered Douglas Fairbanks, or rather 
his father has, a million dollars in cold cash, 
provided Fairbanks teaches him to do his 
stunts on the screen. At least Doug’s press 
agent says so. Who wouldn’t? 


Mary Pickford claims to have discovered a 
cure for“kleig-eye,” a disease of the ocular 
nerves common among photoplayers. 


Fred Batshofer, president of the Yorke Film 
Cs., and his star, Harold Lockwood, have 
started work in Hollywood. 


Mabel Condon has returned from Wew York. 


Harry Burns, champion bag puncher of the 
world, has been made manager of the Rolin 
Studio. 


Reginold Barker wiil start a company of 
his own, it is rumored. 


Dogs are Viola Dana’s hobby. 


Sergeant Frank Shroeder, recently discharged 
from the army, is back assisting Al Christy. 


The Pickford family are said to be suffer- 
ing from acute golfitis, all, even Mommer 
Pickford, have purchased a complete set of 
sticks. 


“Amarilly, of Clothes Line Alley,” broke all 
attendance records at the Kinema theatre. 


Walter Edwards will have a new star to 
direct at Lasky’s after this month. The star 
has got been selected. 


Robert A. Brunton, production manager for 
Paralta, has a new hobby—and an expensive 
one. It is buying automoBiles and redecorat- 
ing them with the ultra-modern-est trim- 
mings. 


JULIAN ELTINGE 


THE FAMOUS IMPERSONATOR 
To the screen what he was to the stage 
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MOVING PICTURES 


INCORPORATIONS. 


Sunshine Theatre Corp., Manhattan, 
$24,000; J. Schwartz, BE. Meyer, H. Weis- 
ner, 235 East 14th St., New York. 

Display Stage Lighting Co., Manhat- 
tan, $10,000; W. EB. Price, M. B. Kelly, J. 
H. Ogham, 270 W. 44th St., New York. 

James J. Corbett, Inst., Manhattan, 

hysical culture works, $10,000; J. J. 
orbett, H. A. Rosenberg, H. Taffer, 19 
Cedar St. Manhattan. . 

ol le Theatre Operating Corp. Buf- 
falo. $75,000; M. Slotkin, iL L. Himes, 
M. W. Weimer, Buffalo, N. Y. 

Ss. R. Exhibitors, Manhattan, $5,000; 


present 


WORLD - PICTURES 


MADGE EVANS 
GEORGE 


Directed by HARLEY KNOLES 


I. Marks, A. Yarmis, F. Freeman, 816 
Bastern Parkway, Brooklyn, N. Y. 

Trans-Russian Film Corp., Yonkers, 
$10,000; H. G. Kosch and 38. Krelberg, 
1482 Broadway, New York. 

Personal Motion Picture a ay Man- 
hattan, $10,000; L. Vroom, W. H. Adams, 
G. J. Vestner, 489 Fifth Ave., New York. 

Unexcelled Film Laboratories and Stu- 
dios Co., Yonkers, $50,000; J. E. Cava- 
naugh, J. B. Brown, C. J. Volpe, 346 
Broadway, New York. 

Simple Simon Photo Play Ce., Man- 


hattan, $5,000; R. E. Chaudon, E. F, Hunt, 


G. A. DeKamp, 25 Beaver street, New 
York. ‘ 
Far East Film Corp., Nyack, $20,000; 


R. Schulkind, M. R. Lubin, H. G. Kooch, 
1476 Broadway, New York. 


John Franklin Musie Co., Manhattan, 
$5,000; F. J. Lawson, J. W. Standish, J. 
F. Sheridan, 1531 Broadway, New York. 


The Chromograph Corp., Manhattan, 
films and projectign machines, $20,000; 
Cc. M. Schuler, R. Lynch, G. Norris, 115 
Broadway, New York. 

Ess-Tee Amusement Corp., Brooklyn, 
$5,000; F. Slafkes, J. Kessler, S. Sher- 
man, 945 Bast 181st street, New York. 

Marion Davies Film Ce., Manhattan, 
$10,000; C. J. W. Meisel, J. B. Hopkins, 
J. T. Sturdevent, 

New York. 


637 W. 142d street, 


THORNTON TELLS OF HYPOCRITES 


“Myself and Other Hypocrites” is 
the title of a book Bernard Thornton 
says he is writing, having gathered the 
material for it with the aid of a detec- 
tive agency. Mr. Thornton in a state- 
ment issued concerning the forthcom- 
ing book says there are libel laws for 
all, for those who do not write as well. 

Mr. Thornton’s authorship, from the 
statement, appears to have been sug- 
gested through, as he says, “some of 
my best little knockers” having placed 
their own construction upon an adver- 
tisement he lately inserted in VaRtmry 
mentioning he had been backed in his 
career by J. M. Baxter, the Greenwich, 
Conn., millionaire. Mr. Thornton says 
the misconstruction of the advertise- 
ment and his friendship with Mr. Bax- 
ter was intentionally made. He adds, 
“The few envious, malicious muck- 
rackers and gutter gossips who belong 
to the cast-off dregs of humanity and 
whose private lives would crack a mag- 
nifying glass of inspection” had better 
step softly where Bernard Thornton 
is concerned, for he comes from fight- 
ing stock. 

The announcements relate: “I “was 
born accidentally in a deserted moon- 
shine still in the mountains of Ken- 
tucky on a trip across country. My 
mother comes from the famous How- 
ard family of England, that has a fam- 
ily tree dating back to Catherine How- 
ard, one of the unfortunate wives of 
Henry VIII. My father’s great grand- 
father signed the Detlaration of Inde- 
pendence. His name was Mathew 
Thornton. My great-uncle, Prof. John 
Hall, was the Dean of Oxford College.” 

Mr. Thornton adds to the statement: 
“IT am a success. I am on the top. I 
am going higher. Try and stop me. A 
‘war’ is on. They say I’m crazy to ad- 
vertise in Variety. Just like a Fox 
(film leading man). 

His friendship with Mr. Baxter, says 
Mr. Thornton, dates back to 15 years 
ago when Thornton was manager of 
the Gaiety, New York, for J. E. Dod- 
son, “The Housé Next Door” was then 
playing there. Mr. Baxter was in finan- 
cial straits at that time and had no 
way to turn. Mr. Thornton befriended 
him. This may be testified to, says Mr. 
Thornton, by Mrs. Van Horn, pro- 
prietress of the St. Margaret Hotel. 
“Therefore is it so sensational,” con- 
tinues the statement, “that Mr. Baxter, 
who has since inherited vast wealth, 
should out of appreciation offer to back 
my career?” 


GRIFFITH FILM ON B’WAY. 

Arrangements are under way for 
the latest of the David Wark Griffith 
film spectacles to play an indefinite 
engagement on Broadway, with the 
rumor afloat that it will follow the 
“Four Years in Germany” picture at 
the Knickerbocker. 

If the Knick isn’t available “Hearts 
of the World” will in all probability 
open at another local Klaw & Erlanger 
house. When it starts east J. J. Mce- 
Carthy will act as general manager, 
through representing the Griffith in- 
terests here, with Theodore Mitchell 
handling the general publicity. 


CARDINAL SUIT DECIDED. 

The suit brought by the Cardinal 
Film Co. against Fred Beck, Louis 
Weiss and Leo Singer for an alleged 
infringement on their picture, “Joan 
the Woman,” has been settled through 
the efforts of Nathan Burkan. 

Justice Hand ruled the picture was 
undoubtedly an infringement on the 
“Toan” film and on their coypright. He 
also ruled they be enjoined from ex- 
hibiting the picture and to deliver the 
prints to the magshal to be destroyed. 

In addition the defendants will have 
to pay Cardinal $250 damages and 
$750 as attorney’s fees. 


Bert Ennis, publicity director for the Pe- 
trova films, is also handling all the press 
work for the Tobacco Fund that the Me- 
Clures, Inc., is sponsoring. 
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MOVING PICTURES 


GLADYS BROCKWELL FREED. 
i Los Angeles, March 20. 
Gladys Brockwell was granted a de- 
cree of divorce here a few days ago. 
She alleged desertion and in her tes- 
timony told the court her husband 
habitually neglected her, forced fam- 
ily quarrels upon her and declined to 
take her out. 


U’s SHELVED ONE-REELERS. 


The Universal is said to be about on 
the point of campaigning for the re- 
turn of one-reel pictures for the exhib- 
itors. According to accounts Carl 
Laemmie is prepared to furnish infor- 
mation gathered by a member of his 
staff who traveled over the country, se- 
curing the opinion of exhibitors regard- 
ing the return of the one-reel film. 

While the scheme of the U is to have 
it accepted the exhibitors are inclined 
to the policy of the early ages in pic- 
tures. Laemmle is reported actuated 
in his endeavor to bring about a re- 
vival through mournfully seeing ever 
before him between 75,000 and 100,000 
feet of one-reelers shelved away in the 
U offices with no place to go. 


HAYAKAWA’S OPEN OFFER. 
Los Angeles, March 20. 

Sessue Hayakawa, the Japanese 
actor, is considering an offer to appear 
in the leading theatres of Japan in 
Shakespearean and Ibsenian roles. A 
proposition has been made to him for 
a three months’ tour. He was told to 
name his own figures. 


FIRST CHAPLIN MARCH 31. 

Charles Chaplin’s “A Dog’s Life” 
goes into either the Rialto or Rivoli 
for prerelease showing March 31, while 
the general distribution starts April 8. 
The first Monday (8th) will be made 
in all the houses north of 4lst street, 
New York, with the exception of 
Loew’s Orpheum, Proctor’s 58th Street 
and Loew’s West 42d Street house, 
which take the picture the following 
Thursday. 

All Manhattan south of 4lst street 
and the Bronx will get the picture 
April 11, there being two exceptions 
in the Bronx—namely, Loew’s National, 
which gets the first Monday run for 
a half week’s showing; while Keith’s 
Royal takes it for a full week. The 
following Monday all of Brooklyn 
starts the Chaplin exhibition. 

This is Chaplin’s first release under 
the auspices of the First National Ex- 
hibitors’ Circuit. 


Chicago, Mar. 20. 
McVicker’s and Rialto, both Jones’, 
Linck & Schaeffer’s vaudeville theatres, 
will have the new Chaplin comedy film 
for a prerelease week. It is said each 
house is paying $800 for the film. 


“FATTY” TOO FAT. 
Los Angeles, Mar. 20. 

Fatty Arbuckle was to have appeared 
before the draft board for examina- 
tion last week. 

Several hours after the time set for 
his appearance the comedian sent a 
long-distance message, saying he was 
marooned in the mountains by floods. 

The chairman of the board remarked, 
“Fatty is a little over weight to do 
private duty.” 

Arbuckle will be rejected. 


“REVELATION” BARRED OUT. 
Montreal, Mar. 20. 

The Quebec Board of Censors has 
put its veto upon “Revelation,” the 
picture in which Nazimova is starred. 
It was to have been shown at Loew’s 
this week, and had been extensively 
advertised. 

Late Saturday afternoon the board 
condemned the film and refused to 
allow it shown in the Province of 
Quebec. 


“BOOTS” AND “STOCKINGS.” 
Constance Talmadge, after acquiring 
the rights to “A Pair of Silk Stock- 
ings,” has also secured “Mrs. Leffing- 
well’s Boots,” by Augustus Thomas. 


STEGER WITH HEARST. 

A contract has been entered into 
between W. R. Hearst and Julius 
Steger whereby the latter becomes 
director-general for the International, 
the Hearst picture concern. C. F. Zit- 
tel, general manager of the Interna- 
tional, brought the contracting parties 
together. 

Mr. Steger’s agreement is said to call 
for the production by him of at least 
six features yearly. It is for a term 
of years. The first picture to be made 
under the Steger supervision will 


likely be Marian Davies in “Cecilia of 
the Pink Roses,” with the scenario 
adapted from the novel of that title. 

In June, after her concert season has 
closed, Mr. Steger will direct Anna 
Case, the operatic star, in her first 
film venture. Miss Case’s feature film 
will also be an International product. 
The story has been scenarioized from 
the book “The Golden Hope.” Mr. 
Steger had Miss Case under contract 
for her film appearances, and the Inter- 
national assumes that agreement. 

The International connection does 


not limit Mr. Steger’s activities to it. 
He continues in association. wit 
Joseph M. Schenck in the S. & S. Film 
Co 


It was reported some time ago Mr. 
Steger would succeed William A. 
Brady as the director-general of the 
World, but it has been since rumored 
that while Lee Shubert was insistent 
upon Steger being installed the “down- 
town” interests in-the World out-voted 
the proposal, mostly through Steger 
demanding his World contract give 
him supreme control. 


A 100% BUSINESS MAN is one who gets every 
ounce of money power out of the best machin- 


ery at his disposal. 


The most efficient force in the motion picture in- 
dustry is the force back of 


(Nationally Advertised) 


The prosperous exhibitor, the one who is building 
a permanent patronage, is the one who has the sure- 
fire money-getting slogan: “There’s nothing too good 
for MY people.” 


“I know,” he says, “that Paramount and Artcraft 
Pictures are the best pictures made. So, believe me!, 
I’m going to take all I can get!” 


He IS a 100% Exhibitor. He shows ALL the Para- 
mount and Artcraft Pictures, and he’s the fellow who 
does the big business in his community. 


Be a 100% Exhibitor. Start now! Add more Para- 
mount and Artcraft days to your schedule. 
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MOVING PICTURES 


NEW ENGLAND MAN SLATED AS 
NEXT PRESIDENT OF LEAGUE 


Present Activities Within Ranks of Film Men Throughout 
Country Assures Spirited Fight for Office at Boston Con- 
vention. Ochs Said Not to Be a Candidate. 


Present activities within the ranks 
of the film men throughout the 
country indicate that the fight for the 
presidency of the National Exhibitors’ 
Leagte at the convention in Boston 
next July will be a most spirited one, 


‘with several well-known exhibitors 


slated as sure of being named suc- 
cessor to the present incumbent, Lee 
Ochs of New York. 

It is very likely that New York will 
have to pass the palm on to another 
city, inasmuch as Ochs has had the 
office for two consecutive terms. When 
Ochs was named at the Chicago meet- 
ing last’ summer he went on record 
as saying that he would not be a can- 
didate for a third term. 

New England film men are nearly 
certain to have Ed. Horstman named, 
notwithstanding that Horstman de- 
clares that he is not seeking the honor. 
If Horstman isn’t New England’s 
choice, then Alfred S. Black, Maine. 

For the first time Boston will have 
the convention, and with New England 
unusually active of late in the picture 
end the N. E. exhibitors are anxious 
to have the next president as hailing 
from that section. 


FILM RECEIPTS. 


Has Mary Pickford lost her draw 
at the box office? Does Douglas Fair- 
banks outdraw her? Those are the 
two questions uppermost in the mind 
of the film trade. That has been un- 
der discussion ever since last week 
when Pickford in “Amarilly of Clothes- 
line Alley” was the attraction at the 
Strand with Fairbanks in “Headin’ 
South” at the Rivoli, New York. 

The trade in general believed the 
Strand business was decidedly off, 
while the Rivoli broke its house record 
on the first day of the Fairbanks pic- 
ture. Everywhere, except the 
Strand itself, it was conceded Fair- 
banks was too strong an opposition 
for Mary. Some people clain: that 
it was the show that surrounded the 
Pickford feature and not Fairbanks in 
opposition that cause the falling off 
in business at the Strand last week. 

The Strand management, however, 
places its program in evidence and 
states that, with the regular two-hour 
show policy, the bill offered was as 
strong as any that was built around 
any of the shows that were at the 
three Broadway houses last week. 

The Strand program, which Harold 
Edel, managing director of the house, 
place around the Pickford picture, com- 
prised the overture “Peer Gynt Suite 
No. 1,” the Topical Review of the news 
weeklies which held the cullings of 
four weekly releases and ran 19 min- 
utes, a piccolo duet, the feature, a so- 
prano solo, the first of the Ditmars 
series of four pictures showing “The 
Depths of the Sea,” the Mutt and Jeff 
comedy cartoon and an organ solo. 
It made a total of eight program num- 
bers. The Rivoli and Rialto shows 
held nine numbers in the program. 

Mr. Edel and Moe Mark both main- 
tain Miss Pickford in the feature did 
excellent business at the Strand, 
and assert they are more than pleased 
with the showing she made. They are 
also both willing to wager that the 
Strand, day for day, showed a larger 
gross than did the Rivoli with Fair- 
banks as the attraction. However out- 
side reports give the Rivoli approxi- 
mately $2,000 more on the week than 
they credit to the Strand. 

The former house is said to have 


played to almost $19,000 last week, 
while business at the Strand is said 
to have been around $17,000. 

The Rialto is said to have run third 
in the point of receipts last week hav- 
ing secured about $16,000 with Taylor 
Holmes in “Ruggles of Red Gap” as the 
attraction. The latter house has a 
seating capacity of 1,963 seats, with 948 
on the lower floor, 879 in the balcony 
and 136 loge seats. The Rivoli seating 
capacity is 1,240 on the orchestra 
floor, 1,008 in the baicony and 8&4 
loge seats. The Strand holds 2,875 (in- 
clusive of 250 box seats). The Strand 
management maintaining that neither 
the Rivoli or the Rialto can hold money 
in excess of what the Strand returns 
are on capacity. The Rivoli manage- 
ment holds that with a certain number 
of seats at $1 top they can outdraw the 
bigger house. 


Los Angeles, March 20. 

Estimates of the receipts at the two 
largest film houses here for last week 
give Clune’s Auditorium, $12.300 for 
five days (without Sunday). The house 
held Griffith’s “Hearts of the World.” 
The amount quoted is $1,000 more at 
the $1.50 top scale than Griffith’s “Birth 
of a Nation” did at the same theatre 
for a full week. 

The other theatre, Grauman’s, with 
Enid Bennett in “Keys of the Right- 
eous” at 35 cents top, in seven days 
drew $10,500. 


New Orleans, March 20. 

Billie Burke, who is not popular here 
as a screen attraction, sent the receipts 
at the Strand skidding cellarward the 
first of last week, with her newest re- 
lease, “Eve’s Daughter.” 

Charles Ray, in a_ conventional 
picture, “The Family Skeleton,” was not 
sufficient to retrieve the low level from 
the early part of the week, the business 
for the seven days amounting to only 
$3,465. 

METRO. EXCHANGES. 
_ The Metro is at present negotiating 
to take over all exchanges that have 
been conducted by independent distrib- 
utors. It is circulating approximately 
40 prints of each regular program re- 
lease. 

The taking over of the exchanges 
has been in progress for about a year, 
and at the last directors’ meeting in 
January a report was made _ which 
showed the company would have com- 
plete control of its own distributing 
Organization by the first of May. 


DUPONTS INTERESTED. 

Early this week there were signs 
the Duponts, the wealthy powder 
manufacturers, might purchase out- 
right the Warner Bros.’ film produc- 
tion of “My Four Years in Germany,” 
from purely patriotic motives, with the 
idea of having a large number of prints 
struck off and exhibiting them broad- 
cast throughout the country for propa- 
ganda purposes. 


NEED TECHNICAL MEN. 

The National War Work Council of 
the Young Men’s Christian Associa- 
tion last week issued a call to men 
in the picture industry who desire to 
do their share toward winning the 
war, but who are not within the age 
limits from which the Government is 
selecting the draft armies. 

There is a special need for operators, 
film cutters and repair men, 


MASTBAUM MEMORIAL. 


Philadelphia, March 20. 

Friends of the late Stanley V. Mast- 
baum—exhibitors and exchange men— 
at a meeting held here this week, de- 
cided to raise a fund by subscription, 
for a fitting memorial to the memory 
of the deceased. 

The memorial may take the form of 
the erection of one of the small build- 
ings on the grounds. of the Eagles- 
ville Sanitorium, devoted to the care 
of consumptives. 

‘The committee intends to start work 
on the “Stanley V. Mastbaum Me- 
morial” in the immediate future. 


FRANZ JENSEN FOUND DEAD. 
Los Angeles, March 20. 
Franz Jensen, one of the best known 
cameramen in pictures, was found dead 
in his room at Hollywood. 
He lately arrived here from New 
York. 


“VAMP” CALLED AS EXPERT. 
Los Angeles, March 20. 

The defense in a murder case, where 
a woman was accused of having killed 
her sweetheart, called Theda Bara to 
testify as to the mental attitude of a 
jilted vampire. 

The defense is attempting to estab- 
lish a plea of insanity. 


PATHE HAS PLAN. 


Charles Pathe is said to haye a plan 
in connection with the distribution of 
pictures that vitally concerns the film 
business, but no inkling of it has been 
allowed to escape. 

The report of the Pathe plan came 
out in connection with the recent resig- 
nation of J. A. Berst from the Amer- 
ican Pathe firm. While Mr. Berst’s 
resignation was’a surprise to the trade 
which seemed to scent a motive be- 
hind it, it is said Berst severed re- 
lations upon coming into conflict with 
Mr. Pathe as to the absolute direction 
of Pathe over here, something Berst 
has always had within his power while 
in command and which he wouid not 
relinquish. 

Whether Mr. Berst was opposed to 
Mr. Pathe’s secret plan and _ that 
brought about the separation is un- 
known. 


Los Angeles, March 20. 

Pathe has cancelled its production 
contract with Paralta, to take effect in 
30 days. This is said to be due to the 
retirement of J. A. Berst from Pathe. 

It is quite probable Pathe will dis- 
continue producing, as Charles Pathe 
is known to be admittedly aganst film 
producing by his firm. 

It is expected Pathe will turn over 
the contracts it holds with film stars 
to individuals, such.as Gasnier, who 
will then only release through Pathe as 
the distributor. 

Carl Anderson of Paralta, who was 
here, left hurriedly for New York, it 
is reported, in an effort to prevent the 
deal between Pathe and Paralta being 
called off. 


BEN WILSON DIRECTING. 

Ben Wilson is slated to direct his 
first serial alone. Wilson heretofore 
was the star of two serials and as- 
sisted in some of the directing. 

He is to direct the “Pleasure Island,” 
18 episodes, with Jack Muthall and 
Juanita Hanson co-starred. Frank 
Adams wrote the story. Another title 
will be given the picture before it 
starts releasing. 


Electing Rothapfel’s Successor. 

About the Ist of April the board of 
directors of the First National Ex- 
hibitors’ Circuit will meet in New 
York, and among the main items of 
business disposed of will be the selec- 
tion of a successor to S. L. Rothapfel 
as president. Rothapfel resigned last 
week. 


JUGGLING PROPAGANDA. 


Six reels of scenes behind the Ger- 
man lines seized by the New York 
Attorney General as German propa- 
ganda, and in the promotion of which 
Frank J. Godsoll, under arrest in 
Washington for alleged enemy opera- 
tions, was concerned, were given a 
private showing in New York late last 
week by Godsoll’s brother. 


The pictures are unquestionably pro- 
German and an attempt to make them 
appear otherwise by a change of titles 
fails. The old titles have been thrown 
out and new ones substituted. The 
new titles may be as anti-German as 
possible, but the views themselves 
present German militarism as an ex- 
alted institution and no amount of 
printed camouflage can conceal the 
real intent. 

As an example: One of the new titles 
speaks of the conferring of the iron 
cross as a “double cross,” and then 
the picture 1s flashed which shows the 
decoration of soldiers with all the 
pomp and circumstance that goes with 
that ceremony—a display that would 
without question make a direct appeal 
to a German-American. In like man- 
ner a title points out that Germany’s 
oppressed people are forced, with or 
without their consent to serve in the 
army. The title is anti-German enough, 
but when the picture comes on it dis- 
closes a marching column of jaunty- 
looking, efficient troops. 

Godsoll presided over the private 
showing. He made a short speech to 
the trade reviewers before the picture 
was shown, stating that the titles had 
been changed and the picture had been 
shown at the Washington National 
Press Club before 300 members, who 
had expressed the opinion that in its 
new form the picture was not German 
propaganda, A newspaper clipping 
substantiated this statement. 

The films were made in Germany 
under official auspices in October of 
1916. While the United States was still 
neutral they were purchased in Scan- 
danavia by Ben Blumenthal, president 
of the Export & Import Film Co. of 
New York and imported into this 
country. No explanation of how God- 
soll became involved in their promo- 
tion was’ made. 

Godsoll is a citizen of France. He 


is charged with using his position with, 


the French War Commission to secure 
for himself commissions on war pur- 
chases and with several other offenses, 
among them that of participating in 
the dissemination 8f German propa- 
ganda. @ 

The fiim has been banned and can- 
not, of course, be disposed of. The 
suspicion occurs to one who saw the 
private showing that its purpose was 
to collect views supporting the conten- 
tion that it was not pro-German— 
thereby in some measure justifying 
Godsoll’s connection with its ex- 
ploitation. 


QUESTION OF BROKER. 


Decision was reserved this week in 
the case of William Leahy agaiiist the 
Epoch Producing Co. 

Some time ago Leahy went into the 


defendant’s office and asked if the 
New England rights for “The Birth 
of a Nation” film were for sale. He 
was given an answer in the affirmative 
and the price quoted was $60,000. 
Leahy obtained a purchaser and a sale 
was put through, but for a less amount 
than the price quoted. 


Leahy wanted commission, but the 
Epoch Co.* would not recognize him 
as a broket O’Brien. Malevinsky & 
Driscoll brought the ction on behalf 
of Leahy. 


Abingdon, Film Chief of Police. 
W. Abingdo: has been engaged 


y ne. chie 
for the part of General Zari kene, chiel 

of the Petrograd p ce, in tne Pauline 
Frederick-Paramount production of 


Sardou’s “Fedora.” 
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BRADSTREET REPORTS WOULD 
HELP FILM MANUFACTURERS 


Downtown Business Man Proposes Applying Commercial 


Methods to Picture Industry. Scheme Would Be Death 
Blow to Undesirables in the Business. 


A downtown business man, with a 
lifetime’s commercial training, who 
recently invested a considerable sum 
of money in film producing, thinks he 
sees the need of organizing a sort of 
“film Bradstreet” for the manufac- 
turers and distributors. 

He is around visiting the various 
distributing concerns, endeavoring to 

ersuade them to establish an office in 

ew York and another in Chicago, 
each with a single executive and a 
stenographer, where a number of im- 
provements may be made upon the 
present system, at comparatively little 
expense. 

His idea is to do away entirely with 
advance deposits, to furnish confiden- 
tial reports upon bad accounts, those 
who neglect to pay the 15-cent reel 
tax, exhibitors who mishandle films, 
those who are remiss in returning 
promptly all pictures and accessories, 
run a picture in two houses when they 
pay for one, give the pedigree on -care- 
less operators and in other ways 
standardize the distributiongbranch of 
the industry. : 

The promoter of the scheme seeks 
no individual profits, but suggests that 
these offices be maintained>by the 
subscribers thereto, for the general 
benefit of all, any distributor of stand- 
ing to be eligible to participate, the 
only condition being that the mem- 
bers’ branch exchanges shall furnish 
data to the offices. 

A large insurance company doing 
business with film concerns has re- 
cently called upon the commercial 
agencies to supply it with reports on 
the financial condition of the various 
picture concerns. The reports will have 
considerable bearing upon the amount 
of risk, if any, the insurance company 
cares to assume in the future, with a 
possibility of cancellation of some of 
the risks now in force. 


STRAND SALE LIKELY. 


There seems to be every likelihood 
that the deal for the purchase of a 
controlling interest in the Strand the- 
atre by the owners of the Rialto and 
Rivoli, mentioned in last week’s 
Variety, will be consummated in the 
near future. In that event Samuel L. 
Rothapfel will have charge of the 
booking of the attractions for all three 
houses. 

The price mentioned—$1,250,000 for 
71 per cent. of the stock in the Strand 
—is said to be a bit high, though the 


deal, if carried through, involves about _ 


that sum, as it carries with it the 
purchase of the land on which the 
Mitchell L. Mark interests propose to 
build a theatre in Brooklyn. In that 
event the Rialto-Rivoli people would 
carry out the construction of the 
Brooklyn edifice as planned as soon as 
building operations will be permitted. 


FINAL DECISION FOR ARTCRAFT. 


The final appeal in the United States 
Circuit Court of Appeais of Triangle 
against Artcraft, in the suit brought 
to restrain William S. Hart from work- 
ing for any other picture concern 
than Triangle, was handed down this 
week, and again is in favor of Art- 
craft. 

The original decision was given by 
Judge *Manton in the United States 
District Court last August, when the 
application for a preliminary injunc- 
tion restraining defendant from mak- 
ing or distributing pictures featuring 
Hart was refused. 

Last December Supreme Court Judge 
Goff handed down a decision denying 
the application of the New York 
Motion Picture Co. for an injunction 
pendente lite, restraining the defend- 
ant from distributing the first William 
S. Hart production, “The Narrow 
Trail.” 

The final appeal was brought before 
Circuit Judges Rogers and Hough and 
District Judge Hand. There is no 
further recourse from the decision 
handed down by the Court of Appeals, 
which holds, briefly, as follows: 

3y this contract the plaintiff engaged 
Hart as an actor to perform in pic- 
ture productions, to be manufactured 
by the employer under the supervision 
of Thomas H. Ince. A clause in the 
agreement reads: “This contract is 
made upon the condition and with the 
understanding that the employee will 
be supervised in his acting and work 
hereunder by Thomas H. Ince.” 


JUDGE AGREED. 


Los Angeles, March 20. 

Mrs. Bertha F. Parsons’ divorce ap- 
plication from William Parsons, presi- 
dent of the National Film Corporation, 
was temporarily halted when the wife 
claimed in court her husband had called 
her a “d—d fool,” in the presence of 
several of her friends. 

Mrs. Parsons made this allegation 
in the hope of hurrying’ the proceed- 
ings. Judge Wood said he agreed with 


Parsons and postponed the hearing. — _ 


FILMS SETTLED FOR CAMPS. 

The Liberty theatres throughout the 
United States are to play picture pro- 
grams in addition to the stage attrac- 
tions provided. Pat Powers, head of 
the committee handling the film selec- 
tions for the soldier camps, has already 
arranged for different film subjects to 
play the Liberty theatres this summer. 

Where the camps cannot afford to 
pay for films the Powers committee 
will supply subjects free of charge. 
It’s known that many of the soldiers 
after paying for insurance, Liberty 
Loan bonds, etc., have little left for 
any kind of amusement. 


ESSANAY QUITS. 
Chicago, March 20. 
“The Evening Post” last night 
printed the following story on Essanay 
quitting, with its big stars gone: 

“The Chicago studios of the 
Essanay Motion Picture Co. at 1333 
Argyle street closed down today, 
unable to compete with film corpor- 
ations which have ‘hogged’ the mar- 
ket with mammoth cinema plays. 
Other companies in Los Angeles 
may follow suit, it has been indi- 
cated, unless the film heads descend 
to earth in the matter of salaries 
paid stars and cash expended on 
productions. 

“According to George K. Spoor, 
veteran president of Essanay, his 
company and others long in the film 
business have been.obliged to com- 
pete with mushrooms investors and 
promoters with seven figure checks | 
as baits to stars. The pace has been 
telling, Spoor declares, and several 
companies may quite the game. 

“*The movie market has been 
shot to pieces,’ said Mr. Spoor, in 
whose plant such stars as Francis 
X. Bushman, Beverly Bayne and 
Bryant Washburn became famous.” 


OUT OF “BIRTH OF RACE.” 
Chicago, March 20, 
It is reported the Frohman Amuse- 
ment Co. has cancelied its agreement 


to make the film production of “The 
Birth of a Race.” 


William L. Sherrill, president of the 
Frohman Co., when asked about it, 
said: “We have turned over our staff 
and organization now in Tampa, in- 
cluding John W. Noble, our director-in- 
chief, to produce ‘The Birth of a Race,’ 
so the owners of the picture may com- 
plete it under their own and Noble’s 
supervision.” He added that by the 
terms of the cancellation of the agree- 
ment there will result a large saving 
to the stockholders of the “Birth of a 
Race” corporation. 


Film Man Charges Desertion. 
Cincinnati, March 20. 
Calvin W. Spence, traveling agent for 
the Mutual, has filed suit for divorce 
against Rosa Spence. He charges she 
left him immediately after their mar- 
riage at Kenton, O., in 1906. 


- 


UNITED APPOINTING MANAGERS. 

The United Picture Theatres of 
America have opened offices and ap- 
pointed managers at the following 
points: 

N. I. Filkins, Buffalo, N. Y.; Joseph 
E. Schwartzbine, Minneapolis; Stanley 
Hand, Boston; C. W. Bunn, Chicago; 
D. F. O’Donnell, Washington, D. C.; 
C S. Edwards, Kansas City; G. J. Hey- 
fron, Missoula, Mont. 

Other branches will be organized in 
the west and* southwest until the 
country is completely covered. 

Messrs. Ochs and Seelye, president 
and vice-president of the United, are 
continuing their countrywide tour and 
addressing exhibitors concerning the 
United plan for co-operative wholegale 
buying of films. 

The United this week asked it be 
denied it had any direct connection with 
the “Exhibitors’ Trade Review,” nor 
was it dependent upon that paper to 
reach exhibitors. The spokesman for 
the United said the fact his company 
is using all trade papers to advertise 
should confirm the statement in itself. 

The United, according to report, is 
now after 2,500 days for film. The first 
apets said it intended to group 4,000 

ays. 


BIG FOREIGN SHIPMENT. 

Within the next fortnight 750,000 feet 
of feature film subjects will be shipped 
from this country to Scandinavia. 

The deal was closed by Chester Bee- 
croft, who obtained permission from 
Washington Monday to make the ship- 
ment. 

This is the second permit the Gov- 
ernment has issued within the last 
year permitting shipments of film to 
either Norway, Sweden or Denmark. 


EXHIBITORS AID LOAN. 

The Liberty Loan Committee for 
the Second Federal Reserve District is 
making a special appeal to the pic- 
ture theatre managers for co-operation 
in the third loan drive, beginning 
April 6. The managements of the 
Strand, Rialto and Rivoli are already 
running specially prepared editorial 
readers in the program. These are 
furntshed by the Publicity Department 
of the Committee. 

S. L. Rothapfel has been appointed 
to a committee of exhibitors in this 
district. 


WAR FILMS’ BUSINESS. 

The “My Four Years in Germany” 
film feature at the Knickerbocker, is 
doing business, and will continue there 
for an indefinite period, the manage- 
ment advertising seats eight weeks in 
advance. 

Universal’s feature, “The Kaiser,” at 
the Broadway, which has been getting 
the overflow from the Knickerbocker, 
will terminate its run in another fort- 
night. 

Al Nathan on Monday assumed the 
management of the Broadway, replac- 
ing Harry Levey. Nathan arrived from 
San Francisco Friday. 
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ITS A LONG HARD 
CLIMB, AND THERE 
ARE MANY RUNGS 
MISSING, BUT iF 
YOU PERSEVERE 
WORK HARD 
AND KEEP CLIMB- 


This Week (March 18)—Fifth Avenue and Greenpolat, 
Brooklyn 


Next Week (Match 25)—Royal, New York 


“The Pint Size Pair” | 
LAURIE 
BRONSON 


CHALKOLIGIST 


Direction, 


ALF. T. WILTON 


JACK 
TERRY 


As the Marvelous Madagascar 
Man Mirror 


Friars’ Club will always reach me 


A bicycle act was 
arrested the other 
day for pedaling 
without a license, 


Billy Beard 


“The Party frem 
the Seath” 


Principal Comedtan 
Al. G. Field's 
Minstrels 

Fastern Rep., © 
PETE MACK 
Western Kep.. 
SIMON AGENCY 


and MAE 
In “Just Comedy”. | 


JIM and MARIAN 


HARKINS 


Direction, 
NORMAN JEFFERIES 


THIS WEEK (March 18) 
KEITH’S, PORTLAND, ME. 


NEXT WEEK (March 25). 
KEITH’S, PROVIDENCE, R. I. 


The Original Arleys 


PAUL 
CHARLEY 


Opening With 
Barnum and Bailey March 25th 


Direction: 


Western, 


Eastern, 
YATES & EARL PETE MACK 


A POSITIVE FACT 


“OLD BLACK JOE” COOPER sold ERNIE 
WILLIAMS a sketch for HOBOKEN ~— 


That Turned Out 


To be a Dog Act working C. D. F. 
By Him, 2 Elephants in front of 
An Olio Drop, Constitute 


A Sister Act 
NIXON and SANS 


Direction 


Snatching up a Bill of Fare, 
A Habit he couldn’t Resist; 
As it was Friday, Fish Prevailed 
And it looked like his 


(AGENT'S LIST) 


RASKIN’S RUSSIANS with 
MYKOFF and VANITY 


Direction, MARK LEVY 
6th Week—Moss Time 


FRED DUPREZ 


Says: 


A good figure 
will do more to 
get a girl a hus- 
band than a col- 
lege education. 


Representative SAM BAERWITZ “new vou” 


FENTON and GREEN 


(You can’t fool a horsefly.) 


SLANDER! 


“Give a dog a bed 
mame and it will 
stick to him.” Eddie 
GShayne’s prise chick- 
» en coop, at Bed 
> Hank, war raided the 

other evening and he 


b. 
No, Edward, I at- 
tack doxs, Isaving 
“chickens’’ to my 


better equare this 
with me. or order (we 
pairs of pants with 
your Easter muiit! 


OSWALD 


us ee — 
ttle 
from Omaha 
Mrs. Shayne! 


Pasrs | 


“WHAT A Fine ING-POT 
YOU 
Yun Never MENSHUN 


US iW Your VARIETY 


AD." 


ACA” AND "twa wire” 
IN ADVERTISING? 


Water WEEMS 


A BREEZY COMEDY 
“THE OPEN WINDOW" 
CAST OF CHARACTERS 


AITER ...... HARRY ANGER 
“PURCHASERS” ..... KNAPP and CORNALLA 


Scene—‘‘One-Armed”’ Restaurant De 
BOB and CHRIS.—Hello, girls, how ‘as 
pudding to-night? 
BOB and CHRIS. is 
an 
wil or there any soup on the 
on RY-—There was, gentlemen, But I wiped it 
Asbestos 10:30 
“Buggy and Ford Call 10:45," next week, sequel 
to “Not Se Much Soup, Papa.”’ 


KNAPP and CORNALLA 


NEXT WEEK (March 25)—HIPP, BALTIMORE 


PAULINE 
‘SAXON 


SAYS 
When does «a 


BLACKFACE 


EDDIE ROSS 


Featured 


Neil O’Brien Minstrels 


MAB 
AUBREY 
ESTELLE 


RICHE 


WESTWARD 
HO 


March 21-23— 

Orpheum, 

Sioux City, Ia. 
Bail from Van- 

couver, B. C., March 


27th, on 8.8. Niagara 
for Australia. 


A NEWCOMER IN VAUDEVILLE 
and Booked Solid 


Joseph Byron Totten 


Supported by 


Miss Leslie Bingham 


AND COMPANY 


“JUST A THIEF” 


Written by Mr. Totten 


JUST A REMINDER! 


“A Girls Weigh” 
Is Fully 


COPYRIGHTED and PROTECTED!! 
And there is a law against 


THIEVES!!! 
DOLLY GREY 


BERT BYRON 


This Week (March 18)—New Orleans and 
Montgomery 


Week March 25, 
Kelth’s, Lowell, Mass. 
Week April !, 
Kelth’s, Portiand, Me, 


WM. NEWELL 
ELSA MOST 


“Two Bright Spots’’ 
some south- 
ern ditties, bright 
patter, a vivacious 
personality, displayed 
by the young lady, 
a few syncopated 
steps by the young 
man, and a whole- 
some manner of do- 
ing these things, 
Newell and Most 
roved a really de- 
ightful offering.’’— 
**Herald,’” Newport. 
Direction, MESSRS. 
FRANK DONNEL- 
LY and NORMAN 
JEFFERIES. 


THE MASCULINE HALF OF THE ACT OF 


VINCENT 


CARTER 


“Polite 
Nonsense” 


We. admit we have an act 
that will make good in any 
spot on any bill. 


ASK 
PAULINE SAXON 
AND 
FREDDIE CLINTON 


We wish to thank 


Mr. Blutch Cooper 


for his kind offer to feature us in one of 
his shows for next season. 


TWO HOBOS 


ALEXANDER 


AND 


FIELDS 


A BREEZE OF ARISTOCRACY 


United Time 
Direction, MORRIS & FEIL 


BLANCHE ALFRED | 


and her SYMPHONY GIRLS, assisted by 
ANT” Conductor 


Featuring the RAINBOW GIRL 
In Novelty Dances 
Direction: Eastern, Peter Mack; Western, 
C. W. Nelson, U. B. O. 


FLO 


BRENDEL ~ BERT 


“Waiting for Her” 


Direction, H. BART McHUGH 


Vegsarinivy 


Mess Empires, 
ad 


Eng 
ADELE 
Featured in PEPPLE & GREENWALD’S 
“ALL REVUE” 


Persons! Direction, M. L. GREENWALD 
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WILDE 


“There is only one thing worse than being talked about and that’s NOT being talked about.” 


“Bernard Thornton as the young reporter was excellent.” 


- READ WHAT IT SAYS IN THE 


STAR BULLETIN 


“Bernard Thornton, a newcomer, who plays opposite the dainty and sevesjatitide June 
Caprice, rises to great heights in the character of the struggling author who wins 
love and fortune on his colossal nerve. WE PREDICT A BIG FUTURE FOR THIS 
YOUNGSTER. HE IS IN A CLASS ALL BY HIMSELF.” 


(Signed) George Gordon Wade 


SAYS 
“You don’t know the half of it, dearie, you don’t bie the half of it.” 


With Apologies to raat and Brennan | 
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MARGUERITE CLARK 


Star in Paramount Pictures 
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“There is only one thing worse than being talked about and that’s NOT being talked about.” 


_ “Bernard Thornton as the young reporter was excellent.” 


- READ WHAT IT SAYS IN THE 


STAR BULLETIN 


“Bernard Thornton, a newcomer, who plays opposite the dainty and irresistible J une 


Caprice, rises to great heights in the character of the struggling author who wins 
love and fortune on his colossal nerve. WE PREDICT A BIG FUTURE FOR THIS 


YOUNGSTER. HE IS IN A CLASS ALL BY HIMSELF.” 
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